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Big aBTOpa

KoxxHa BMCTaBka — Lie HOBUM KPOK B PO3BUTKY
cBoel inocodil i HoBa MOXJ/IMBICTb MOrOBOPUTU
npo Hel 3 3auikaBneHnm msagademM. B moto HoBy
BMCTaBKY YBIMLLN KiflbKa LIMKMIB POOIT.

Linkn «KBiTKOBE NiBPETO» NPUCBAYEHUIN MOI0B-
Hin TeMi MOro TBOPYOro AOCAigKeHHS — KOoH-
dnikt i Komnpomicn. KoHMMIKTU CynpoBOLKY -
tOTb HaC YCIOAM — B POAMHI, B KPaiHi, B CTOCYHKax
MiXK KpaiHamu. Li MiKpo- i MakpoKOHMNIKTK Ma-
IOTb PI3HI KObOPW, 3anaxiu, opMu i Hacnigkw.
BoHW HecyTb TpuBOrY i HEBU3HAYEHICTb, XBUO-
tOTb | NFKaOTb, ane B HUX Hemae haTanbHOI Npu-
PEYEHOCTI, FKLLO PO3M04aTO MOLLYK PO3YMHOrO
komnpomicy. OcobucTicHi Ta coljanbHi po3puBK
MOXXHa 3LUNTW, KONW € Hapgis, i Ha ctebnax mMu-
HY/IOr0 HAPOMKYHOTLCHA KBITWM ManbyTHBOro (Kap-
TUHa «TposiHaa»). [dylweBHi cagHa 3aKMBYTb Ha-
BiTb nmocepen 6anay>oro HaToBMy, SKLLO € Bipa
i baxkaHHs ByoyBaTV NPUAOELIHIM AeHb (KapTrHa
«[dywa»). | Tinbkn opi6’a3koBa 3NiCTb, 3a30POLL |
HEHaBWCTb 3aBaXKatoTb MOLLYKY PO3YMHOMO KOM-
MPOMICY, PYMHYIOTb KPWXKY piBHOBAry i LWTOBXa-
IOTb Ha MEXY BWKMBAHHA (UMK «AKLO pas3om
3aTiCHO»). MUCTELITBO KOMMPOMICY HE € MPOCTVM.
Y HbOMY € >XKiHOYe Havasio, TOMY WO CamMe XiHKa
aK 6epernHs i NPoaoBXKyBayka poay npupedeHa
NPUPOLOOID Ha MOLWYK CKAaOHUX LWASXIB MUPHOMO
BUPILLEHHSA KOHMNIKTIB. 3a 30aETbCA MPUPOAHOO
FapMOHIEIO KBITKOBOIO BYKeTa Y CBIXKNX POXKEBUX
TOHax mpuyainacsa Konitka poboTa MIHOYMX PYK,
WO [JO3BOMSIE KOXHIN KBITL 3HaMTN CBOE MicLe

From the author

Each exhibition is a new step in the development
of one’s own philosophy and a new opportunity to
talk with the interested spectator. My new exhibition
includes several thematic series.

The “Floral Libretto” is devoted to my main
research topic — Conflicts and Compromises.
We face conflicts everywhere —in the family, in the
country, in relations between countries. All micro-
and macro conflicts have different colors, smells,
shapes and consequences. They carry anxiety
and uncertainty, they excite and frighten. However,
they do not contain fatal doom, if a search for a
constructive compromise has started. Personal
and social tearing can be stitched back when there
is hope, and the flowers of the future start to grow
on the stems of the past (“The Rose”). Despite the
indifference of the crowd, the soul might heal its
wounds if we believe in tomorrow and work on it
(“The Soul”). Only petty anger, envy and hatred
hinder the search for a constructive compromise,
destroy the delicate balance and push to the
brink of survival (triptych “Not Enough Room for
All"). The art of compromise is not simple. It has
a feminine origin, because it is the woman who,
as the guardian of the hearth and the progenitor,
is doomed by nature to seek the complex
peaceful ways of conflict resolution. Behind the
apparent natural harmony of a flower bouquet
presented in fresh pink tones one finds the
painstaking work of women'’s hands that provide
each flower with an appropriate place within



B 3arajibHil HEPO3PWBHIM KOMMO3WULi (KapTuHa
«BeCHaAHNN ByKeT»).

Tema HEBU3HAYEHOCTI | MOLLUYKY BUXO4y 3 Hel
TpuBae B pobotax 3 umkny «OdikyBaHHS». Yop-
HO-6ina TprBora B «HiYHOMY O4iKyBaHHi», XonogHa
Bi4Y>KEHICTb BEMMKOrO COoLiyMy Bi 0COBUCTOCTI B
KapTuHi «KiHKa i MICTO» i HaBiTb siCKpaBi dapbu
haHTaCTUHHUX 04en nicy («TPUBOXHI OHi Nicy») —
BCE L& BiODOPaKEHHSA BIYHOMO MOLLYKY BAACHMX
XKUTTEBUX LLINEN | OyXOBHUX LIHHOCTEN AN OOCAr-
HEHHs1 BanaHcy i rapMOHii.

B unknm «Kpisb CTpyMeHi BOOW...» i «31MOBI €TtO-
ou» s cnpobysBana BKIacTy 3MiHy HacTpoiB, MoB’s-
3aHy 3 MPOLO CBIT/Ia B PIBHNX MEN32KHMX MOTUBAX.

Kinbka pobiT uukny «lrpy Hebec» Harapa-
I0Tb Mggady MOKO MepLly BUCTaBKY («A Mastoro
Hebo...»). NnbKHa, BE3MEXHICTb ANHAMIKA i KO-
NipHOI ramn Heba MUBOKO XBUMOKOTb MeHe | Ha-
POMYKYIOTb 0Bpasmn, SKUMU XOYETbCS LINUTUCA 3
rnsgaqem.

Bci pobotn o6’egHye Te, WO BOHW BUMLLNA 3
pO3ayMmiB, MOAAPOBaHNX LUBUOKOMINHHUMK Bpa-
YKEHHAMU ab0 CMOCTEPEXKEHHAMM 3a OyAEHHMM
nogigMM HaLoro »XUTTa. MeHi He noTpibHo Byno
BUragyBath. BykeT Ha CTofi, Nemsax 3a BIKHOM,
CUNYETU NoOEN | BOOAHNX HITEn — BCi BOHW MPO-
MOHyBaNM CBOI BracHi icTopii. MNMepenniTatoumcs 3
MOIMM EMOLIAMM | BioHyTTSMK, Lj icTopil Ha ogHOMY
OVIXaHHi MepeBTiNtoBanmcs B obpasn. ToMmy S Has-
Basia CBOKO BUCTaBKy «HeBuragaHi Hapucn». BoHa
NPOAOBXYE MO0 (DiNocodito EMOLLIMHOMO peania-
My, B pamMKax siKOi 3a MOBEPXHetO 06’eKTa xoBa-
€TbCSA EMOLHNIA MOLLYK BHYTPILLHIX 3B’SA3KiB.

IpnHa AkimoBa

the general inextricable composition (“A Spring
Bouquet”).

The series “Expectation” continue my study
of uncertainty and exit out of it. The black-and-
white alarm in the “Night Expectation”, the cold
detachment of a large city from the person in the
“The Woman and the City” and even the bright
colors of the fantastic eyes of the forest (“Alarming
Eyes of Forest”) — all of them reflect the eternal
search for one’s own life goals and spiritual values
in order to achieve balance and harmony.

The series “Through the Streams...” and “Winter
Etudes” present changeable sentiments related to
the play of light in different landscape motifs.

Several works in “Celestial games” will remind of
my first exhibition (“I paint the sky...”). The infinite
depth, dynamics and colors of the sky continue to
excite me deeply and to bring forth the images that
| want to share with the viewers.

What unites all works in this exhibition is the
fact that they came out of meditations, fleeting
impressions and observations of the ordinary
events of our life. | did not need to invent. The
bouquet on the table, the landscape outside
the window, the silhouettes of people and water
threads — they all offered their own stories.
Interwoven with my feelings and sensations,
these stories were transformed into images in one
breath. Therefore, | called my exhibition “Nonfiction
stories”. It continues my philosophy of emotional
realism, within which the emotional search for
internal connections is hidden behind the surface
of the object.

Iryna Akimova



IPVUHA AKIMOBA —
CMIBELIb HACTPOIO

IpHa AkiMoBa — CaMOOBYTHIA YKPaIHCHKNA MUTELLb.
BoHa nepebyBae Ha nodaTky TBOPYOro Luasxy. He
BCe, 3pobreHe MUCTKUHED, MeHi moaobaeTecs. Ane
XK Taky OLLHKY MO)XHa [aTv HaBiTb HaBiAOMILLIO-
MY i HAMPO3KPYHEHILLOMY XyOOXHMKY. Y i 4OpOOKY
€ Oy>xe LiKaBi, opuriHanbHi, MMOoKo iNnocodChbKi
TBOPW. Temu 3anosnHeHi He 3 TBOPIB YCMILLHKX KOSer,
L0, Ha »Kab, 3yCTPIHAETHCA MPaKTUHHO Ha KOXKHIl
XYOOXKHIV BUCTaBL, a NepeBavkHO — i3 »uTT4. Lle
MUTTEBOCTI, BMXOMJEHI i3 HAaBKOAMLLHBOI QiICHOCTI.
XyooxHWL ApuTamManHi dikcaust i aHanis i3 Hama-
raHHSM MepeaTyt KONMbOPOM Ta KOMMOSWLLEIO CBOE
CTaBNEHHSA [0 HABKOMMLLHBOI AINCHOCTI. TakuM 4m-
HOM BUOYOOBYHOTLCA aBTOPCbKe GadveHHs i aBTop-
cbka hinocodid. IpyHa AkiMoBa B3sna MeH3ns oo
PYK NLLIE iBA POKM TOMY. MIUCTKMHSA, SIKiil He MOTPIO-
HO [00OAaTKOBO CaMOCTBEPOYKYBATUCH, OOTPUMYETH-
CS1 YITKOI NTOMKK Yy PO3YMIHHI CBOET TBOPHOCTI. LLINnsxis
TBOPYOIro PO3BUTKY XyOOXHWL| € Aekinbka. Ha upo-
My eTani TBOpW IpUHIN XapakTepu3yroTbCA NepeBadk-
HO eMOUJMHICTIO. Taka cuTyauis MOXXe 3a/mLaTmcs
nosro. Moxe 1 Hazaxau. Ane cknag, i xapaxTe-
Py — UiNecnpsiMOBaHICTb i YeCHICTb — BUBOAUTL
MarcTpa y NMPUHLMMOBO iHLLY MAOLLMHY. AK >K1BOMK-
CeLlb BOHa npaLltoe Barato, HaTXHEHHO, BUMPAaBSO-
Y HEMUHYYI MPOPAaXyHKM | aHani3yko4m nepLui TBOpHi
OOCArHEHHS. POKM »uTTa | npaui IpyHn AKiMOBOI €
MPVKNaAoOM  HanoNermmBOCTI,  LiNecnpsiMOBaHOCTI,
NPOdeCiMHOCTI. Te > TPaHCHOPMYBaIOCs iy XKUTTS
M1cTeupke. Npaus, aHanis, po3noymu, BUCHOBKMW...
KoxHa HacTynHa poboTta cTae MPOdECMHILLIOO |
MMBLLIoKD. Lle YecHUn >XMBOMMUC, LLO MPaKTUHHO
3aBXXaM MICTUTb MIOTEKCT, afleropito Ta 3anpoLLEHHSA
[0 CniBy4aCTi y NpOYUTaHHI HaMa1s0BaHOro. Hacom
3Aa€ETHCA, WO IpyHa cneujanbHO YOroCh He O0roBO-
PIOE, HE PO3KPVBAE TEMY 30DPaKyBaHOMO — BOHA
BKa3YE JMLLIE HAMPSM, Oy SKUM, MOXXHA 36arHy T
3aayM i MBnHy TBOPY.

PDiNnocoCbkMMN PO3AyMaMi 3ycTpidae msaada
cepis «KiTkoBe nibpeTo». Ha kapTuHi i3 umkITy «AKLLIo
pa3oM 3aTiCHO...» 300paxkeHO OyKeT KBITiB. Ane,
MPUANBUBLLNCE YB2XKHO, PO3YMIELL, LLIO KBITU L HE
npocTi. Lle kBitn-o6pasu. | xTock Tam 6a4mTsb nroaen,
a XTOCbh NOACHKI MpucTpacTi. LLe 6inbLu kpaCHOMOB-
HO LIS aieropist YNTaeTbCA Y HaCTUHI OPYTi LbOro
Lumkny. [hsanay posymie, WO XOTiB nokasat aBTop.
EmoLii BUpytoTb, a KONOPUCTUYHO Hacu4eHi poboTu
I[pVHM AKIMOBOI [OBOAATD, LLIO »XUBOMVCHWIA il CBIT —

IRINA AKIMOVA —
THE TROUBADOUR OF FEELINGS

Irina Akimova is an original Ukrainian artist. She is
stillin the early stage of her artistic career. | would
not pretend to like all her works. However, the
same applies even to the most famous and well-
known artists. Irina has very original and deeply
philosophical works. Her ideas are not borrowed
from works of the successful colleagues (as it
frequently happens), but taken directly from the
reality. The artist uses focusing and analysing in
order to express her attitude towards the world
with the help of color and composition. In this
way she develops her personal standpoint and
philosophy. Irina Akimova has started to paint
just two years ago. She needs no additional
self-affirmation and follows a clear logic in her
work. There are several ways for further creative
development. Presently, Irina’s works are very
emotional. This might stay for a long time, maybe
forever. However, her personality demonstrates
a strong dedication and honesty, thus paving
the way to a fundamentally different plane. As a
painter, she works a lot and is eager to correct
the inevitable errors an analyze her first creative
achievements. Her life was built on principles of
perseverance, dedication and professionalism.
She has transfered the same principles into
her artistic life. Working, analysing, reflecting,
concluding... Each subsequent work becomes
deeper and more professional. It is an honest
way of painting that contains many overtones,
allegories and invites for a complicity in the art
interpretation. Often Irina leaves something
unfinished or undisclosed. She only indicates
the direction , which one can follow to capture
the message and appreciate the depth of her
works.

The series “Floral Libretto” offer philosophical
reflections. The first part of triptych “Not Enough
Room for All...” depicts a bouquet of flowers. But
after having a close ook, it is easy to realize that
these flowers are not trivial. They are floral images.
Some viewers might see here people, others will
find human passions. The allegory becomes
more eloquent in the second part of the cycle.
The author presents her idea to the viewer. Again
you see raging emotions. The works by Iryna
Akimova are full of color. They reflect her artistic
world which is original, expressive, powerful and



CaMOOBYTHI, EKCMPECKBHWUIA, MOTY>KHWA | BOAHOYAC
BUILLYKaHUA. 3PpO3yMiNno, LLO MUCTELIbKMM KPUTUKaM
3aBXO/ LiKaBO akLEeHTyBaTu yeary Ha CKaHoalb-
HX HOBWHaX Yy MUCTELKOMY >XUTTi. Ane iCHye W
iHLLIEe MUCTELLTBO, e TBOPHICTb HAaNOEHa BHYTPILLHIM
CBIT/IOM, i3 Kpacoto He BpeHOOBOK, arpeCyBHOLD,
a camMoOyTHBOK, MMOVHHOK, OCMUCIEHOND. Take
MUCTELITBO Ha3MBaETLCH aBTOPCHKIM.

MabyTb, Te, WO IpnHa AkiMoBa nodana TBOPUTA
B JOPOCMOMY Billj, He Byno HecrnogisaHkoto. Cydac-
Hiln YKpaiHCbKil Ta CBITOBIM 06Pa30TBOPHOCTI AOBO
4acTo Opakye emOLMHOro Mosi — CrpPaBXHbOrO,
a He yaaBaHoro i He BuUragaHoro. CTpoKaTui KM
MoYyTTIB HOBOIO MancTpa Moxke ByTi NepeayMOBOHO
[0 CTBOPEHHS LISIKOM Cy4acHOro, mpodecimHoro ta
LIiKaBOro aBTOPCbKOro MucTelTBa. lpyHa Akimosa
He nobosinacs nokasaTii CBOKO TBOPHICTb Ntoasam. [Mo-
Kasat i MoYyTH X QyMKY, CKOPUCTaTUCA nopagamm
i BUCyXaTW KPUTUYHI 3ayBaxKeHHS. 3 iHABIOyansHOI,
IHTPOBEPTHOI TBOPYICTL IpuvHX Nepenuna B iHLWnA
ctaryc. [oyaBcs gianor 3 msgadem — MpoLEeC, SK
st 6aratbox MUTLB CbOroAHI 3aUMLLAETHCA NnLLe
HOCTaTbMHMM CMOMMHOM MUHYNX MEPEMOT.

Ha gpyrin BucTaBLi 3 NipUYHOIO Ha3BO «HeBK-
rafjaHi Hapvcu» NpeacTaBneHo 6arato HOBMX TBO-
piB MopsAL 3 OEKiNbkoMa, WO Oy Npe3eHTOoBaHi
rnsgadvy MUHYNo pPoky («A mantoto Hebo...», 2016).
3a OCTaHHIl pik 3pocna MancTepPHICTb XYOOKHULL:
MEHLLIE HaTypani3My, KObOpW CKIaaHi, He NoKaslb-
Hi. Tema npupoay i NOB’'A3aHMM i3 HEKO HACTPOEM
3a/IMLLIAETLCA MPOBIOHOK Y HOBKX TBOpPax Mauc-
TpuHi. Mo4nHaroum Bif, «HebecHmx cnanaxis Hap, Ci-
PUM MICTOM» (OfIHA i3 HaKpaLLMX POBIT Xy4OMHMLY,
3pobneHa 2015 poKy), XKMBOMUCHI TBOPU «XMapw»,
«Hebo Hapg KUTaMCbKOK anbTaHKow», «BedipHe
Heb0», «TiHi Ha cHiry», «[po3a Hag MICTOM» KOM-
MO3WLiNHO MOBYAoBaHi Tak, L0 HEGO MPAaKTUYHO Y
KOXXHOMY TBOPI 3aNMLLIaETbCA AOMiIHAHTHUM. Cipui
[OOLL, Haf, cipM MICTOM Yepe3 cipi 6e3paficHi BikHa
BCENSE MIHOP | TPMBOrY. AXK panToM B OKO Brnagae
pPOXKEBa KBITKa B MPaBii H/KHIN YaCTUHI KOMMO3K-
Lil. HacTpin 3MIHNBCA — XKUTTS MPOAOBXKYETHCS!

IpnHa AkimoBa — cniBeLp HAcTPOK. Tomy 1i Tak
BabuTb HebO, Mpupoda, i ckNajakTbcs B obpa-
31 hiNocodCbKi MOTVBM i MMMBOKI MepeXxmBaHHS.
3peLUToto, NpaBo MarcTpa obupaTt TeMu TBOpHO-
ro Moulyky. XTO 3ymiB nepefati AyMKn Ta emMoLl,
TOW, NEBHE, AOCAT METU.

[OKTOp MUCTELTBO3HABCTBA,
3acny>xeHun aisy MucTeuTB YkpaiHm

Onekcin Porotyenko

elegant at the same time. Usually, art critics are
interested in the scandalous news of the artistic
life. But there is another type of art which offers
inner light, depth, originality and meaning instead
of aggressiveness and pseudo-brands. Such an
art is called the authors’ art.

Perhaps, it is not a surprise that Irina Akimova
started her artistic work after acquiring a life
experience. Modern Ukrainian and international
fine arts often lack an emotional space that is
neither feigned nor fictitious, but actual. A motley
carpet of emotions by a new artist may become
the first step to the development of a new version
of modern, professional and interesting author’s
art. Irina Akimova is open to share her works
with the viewers and listen to the suggestions
and critique. Irina has moved an individual and
introverted art to another status. She has started
a dialogue with the audience which is not easy.
Such a dialogue for many modern artists remains
a nostalgic memorial of their past victories.

The second exhibition named “Nonfiction
Stories” contains many new works together
with some from the last year (‘| Paint the Sky...”,
2016). The artist has progressed in her skKills.
The works show less naturalism, the colors turn
from the local to more complex ones. Nature and
feelings that are inspired by it remain the main
topic of the new works of the artist. “Celestial
Flames over the Gray City” (one of the best
works from 2015), “Clouds”, “The Sky over the
Chinese Pavilion”, “Evening Sky”, “Shadows in
the Snow”, “Thunderstorm over the City” are
compositionally constructed in a way which
makes the sky to dominate the pictures. Gray sky
over the gray city through a bleak gray window
inspires sadness and anxiety. Suddenly, the eye
catches a pink flower in the bottom right corner
of the picture. Immediately, the mood changes.
Life goes on!

Irina Akimova is a troubadour of feelings.
Therefore, she is attracted by the sky motives,
admires nature, and fills her artistic images with
a deep philosophical content and experiences.
After all, it is the artist’s right to choose the topic
for creative research. Those who succeed to
convey their thoughts and emotions would reach
the goal.

Doctor of Arts,
Honored Artist of Ukraine

Oleksii Rogotchenko



Cinae coHue. Lnkn «Irpn HebecHi». 2016 Sunset. Series “Celestial games”. 2016
[NonoTHo Ha KapToHi, akpun, 80x60 cm.  Acrylic on canvas on carton, 80x60 cm.



He6o Ha ropi Ce. Marganenn, The Sky on the Mountain of St. Magdalena,
ABCTpid. Lnkn «Irpm HebecHi». 2016 Austria. Series “Celestial games”. 2016
[NonoTHO Ha KapToHi, akpui, 8060 cm.  Acrylic on canvas on carton, 80x60 cm.



Xmapu, xmapi... Linkn «Irpn HebecHi». 2015 Clouds, Clouds. Series “Celestial games”. 2015
[MonoTHo, onig, 8060 cMm.  Acrylic on canvas, 80x60 cm.
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HebecHi cnanaxm Hag cipum mictom.  Celestial Flames over the Gray Town.
Lnkn «Irpn HebecHi». 2015 Series “Celestial games”. 2015
[NonoTHo Ha KapToHi, akpun, 80x60 cm.  Acrylic on canvas on carton, 80x60 cm.
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BeuipHe Hebo. Lnkn «Irpu HebecHi». 2015  Evening Sky. Series “Celestial games”. 2015
KapToH, akpun, 45x45 cm.  Acrylic on carton, 45x45 cm.
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Hebo Hap knTancbkoto anstaHkol.  The Sky over Chinese Pavilion.
Lnkn «Irpn HebecHi». 2016 Series “Celestial games”. 2016
[onoTHO Ha KapToHi, akpun, 60x50 cm.  Acrylic on canvas on carton, 60x50 cm.

13



OciHHe coHLe. Lnkn «Irpn HebecHi». 2016 The Sun in Fall. Series “Celestial games”. 2016
[NonoTHO Ha KapToHi, akpui, 80x60 cm.  Acrylic on canvas on carton, 80x60 cm.

14



Mnsax yBeyvopi, CicTpi JleBaHTe, ITanid.  Beach in the Evening, Sestri Levante, Italy.
Livkn «Irpn HeBecHi». 2016 Series “Celestial games”. 2016
[NonoTHo Ha KapToHi, akpun, 80x60 cm.  Acrylic on canvas on carton, 80x60 cm.
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[ockoHanicTe BinobparkerHsa. 2015 The Perfect Reflection. 2015
KapToH, akpus, 50x50 cm.  Acrylic on carton, 50x50 cm.

16



Xmapw. Linkn «[posa  Clouds. Series “Thunderstorm
Han MmicTom». 2016 Over the City”. 2016
MonotHo, akpun, 70x90 cm.  Acrylic on canvas, 70x90 cm.

17
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Hout. Unkn «fpoga  Rain. Series “Thunderstorm
Hap mictom». 2016 Over the City”. 2016
MonotHo, akpun, 70x80 cm.  Acrylic on canvas, 70x80 cm.

19



[po3a mmHyna.  Thunderstorm Has Passed.
Linkn «[po3a Hag micTom». 2016 Series “Thunderstorm Over the City”. 2016
MonoTHo, akpwun, 70x90 cm.  Acrylic on canvas, 70x90 cm.

20



7KiHka Ta Micto.  The Woman and the City.
Linkn «OuikyBaHHa». 2016 Series “Expectation”. 2016
MonotHo, akpun, 125x90 cm.  Acrylic on canvas, 125x90 cm.
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TiHi Ha cHiry.  Shadows on the Snow.
Linkn «3umosi eTtogm». 2017 Series “Winter Etudes”. 2017
MonotHo, akpun, 90x60 cm.  Acrylic on canvas, 90x60 cm.
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3umoBi kBiTK cymaxa.  Winter Flowers of Sumac.
Livkn «3mumosi ettogn». 2017 Series “Winter Etudes”. 2017
MNonoTHo, akpun, 60x80 cMm.  Acrylic on canvas, 60x80 cm.
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OuneHHst. Lvkn «3umoBi eTiogu». 2017 Sublimation. Series “Winter Etudes”. 2017
MonoTHo, akpun, 90x60 cm.  Acrylic on canvas, 90x60 cm.

24



U Akutrosn 16

HiuHe ouikyBaHHs. Linkn «OuvikyBaHHsa». 2016 Night Expectation. Series “Expectation”. 2016
[MoNoTHO Ha KapToHi, akpun, 50x50 cm.  Acrylic on canvas on carton, 50x50 cm.

25






3umosun nixtap.  Winter Street Light.
Unkn «3umosi eTtogm». 2017 Series “Winter Etudes”. 2017
MonotHo, akpun, 90x60 cm.  Acrylic on canvas, 90x60 cm.

27
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TposHaa. Unkn «KBiTkoBe nibpeto». 2016 The Rose. Series “The Floral libretto”. 2016

NonotHo, akpwi, 100x80 cm.

28

Acrylic on canvas, 100x80 cm.



Oywa. LUnkn «KeiTkoBe nibpeto». 2016 The Soul. Series “The Floral libretto”. 2016
[NonoTHo Ha KapToHi, akpun, 80x60 cm.  Acrylic on canvas on carton, 80x60 cm.
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AKLo pasom 3aTicHo. TpunTix, YactuHa 1,  Not Enough Room for All. Triptych, Part 1,
LUmkn «KBiTkoBe nibpeto». 2017 series “The Floral libretto”. 2017
MonotHo, akpun, 90x60 cm.  Acrylic on canvas, 90x60 cm.
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AKLL0 pasom 3aTicHo. TpunTix, YactuHa 2,  Not Enough Room for All. Triptych, Part 2,
Lmkn «KBiTkOBE nibpeTo». 2017 series “The Floral libretto”. 2017
MonotHo, akpun, 90x60 cm.  Acrylic on canvas, 90x60 cm.
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AKLo pasom 3aTicHo. TpunTix, YactiHa 3,  Not Enough Room for All. Triptych, Part 3,
umkn «KeiTkose niépeto». 2017 series “The Floral libretto”. 2017
MonotHo, akpwn, 90x60 cM.  Acrylic on canvas, 90x60 cm.

32



BecHanum bykeT.  Spring Bouquet.
Livkn «KsiTkoBe nibpeTto». 2016 Series “The Floral libretto”. 2016
[NonotHo, akpwun, 60x80 cM.  Acrylic on canvas, 6080 cm.
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TpuBOXHI odi nicy.  Alarming Eyes of Forest.
Lnkn «OdikyBaHHs1». 2015 Series “Expectation”. 2015
[MonoTHO Ha KapToHi, akpun, 50x60 cm.  Acrylic on canvas on carton, 50x60 cm.
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NiTHin HacTpin. Unkn «OuikyBaHHa». 2016 Summer Mood. Series “Expectation”. 2016
MonotHo, akpwn, 100x80 cm.  Acrylic on canvas, 100x80 cm.
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CaitaHok. Llvkn «Kpisb cTpymeri». 2016 Morning. Series “Through the Streams”. 2016
MonotHo, akpun, 100x80 cm.  Acrylic on canvas, 100x80 cm.
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Herb. Lnkn «Kpisb cTpymeHi». 2016 Day. Series “Through the Streams”. 2016
MonotHo, akpwn, 100x80 cm.  Acrylic on canvas, 100x80 cm.
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Through the Streams”. 2016

Acrylic on canvas, 100x80 cm.

Hid. Linkn «Kpisb cTpymeni». 2016 Night. Series

[lonoTtHo, akpwuni, 100x80 cm.
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UAkwmaeale

AsTonopTpeT. 2016  Self-portrait. 2016
[lonotHo Ha kapToHi, akpwn, 8060 cm.  Acrylic on canvas on carton, 80x60 cm.
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