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BCTYNHE CJ1I0BO

TpeTit pik AisNbHOCTI YKpaiHCbkoi acouiauii xiHoumx gocnimkeHb B mucteuTtsi (UAFRA) 6yB LikaBUM Ta MigHUM.
Mwu npogoBxunu peanizadito npoekTy Ukrainian Women’s Art Now, METO0 SIKOro € NpoMoList Ta CNPUSIHHSA PO3BUTKY
XIHOYOro MMcTeLTBa B YKpaiHi. B pamkax npoekTy UAFRA pa3oM i3 napTHepamu npoBena Apyrui ectnBasib Cy4acHoro
YKPaiHCbKOro »iHOYoro MMUCTeUTBa Ta OpraHidyBasna [Bi BUCTABKM Cy4aCHOrO YKPaiHCbKOrO MUCTEUTBA, OAHa 3 SAKUX
TPaAWUiiHO NpeacTaBuia TBOPU YKPAiHCbKMX MUCTKWMHb, @ Apyra MO€AHana TBOPYY €Heprito XIHOK Ta YONOBIKiB.
BaxknveuM iHankaTopoM po3suTKy UAFRA cTana napTHepcbka y4acTb B opraHisauii N'aTbOX MiXKHapOAHMX MPOEKTIB.

Mpwn peanisauii HaWKX NPOEKTIB MU KepYBaNUCsA TakMMK Nigxoaamu:
— BiAA3epKanioBaT B TBOPYMX TEMAxX BUCTaBOK MPO6aEMU HALLIOMO CyHYaCHOr0 XUTTS;
— HaZlaBaTu aBTOpPaM LUMPOKMI NPOCTip ANs1 TBOPYOro iHTEPNPETYBaHHS Y Pi3HMX TEXHIKax Ta BUAAX MUCTELTB;
— 3anpoLuyBaTV B MPOEKTU SIK BiAOMMX, Tak i MONOAMX XyAOXKHUKIB, CNPUSItOUM TBOPUIi CUHeprii Ta iIHHOBaLiMHOCTI.

Mepwa BucTaBka, opraHizoBaHa UAFRA y 2019 poui, Mmana Ha3y BIKHA. BigwTOBXHYBLIMCL Bif CUMBOMIYHOI (yHKLUIT
BiKHA SIK KOPAOHY MiXX BHYTPILLHIM CBITOM SIIOANHN Ta CYCNisIbHUM MPOCTOPOM, 29 »iHOK-XYA0XHWLb PO3MOBifIN NPO CBOE
CMPUMHATTS CYYaCHOTO XWUTTS i TOrO, SIK HaroOBHIOKOTLCS HOBMMM CEHCaMM B3AEMOBIAHOCUHW JIIOAMHM i CYCMiNbCTBa.

Y yepBHi-nunHi 2019 3a nigTpuMkn IHCTUTYTY NpobneM cyyacHoro MMcTelTBa BiabyBCs Apyrui decTmBanb Cy4acHoro
yKpaiHcbkoro xiHouyoro mucreutsa (Ukrainian Contemporary Women’s Art Fest) Ha Temy MOPSIIOK AEHHWMN.
Y ®ectmBani B3sAM yvactb 28 XyaoxHuub 3 YkpaiHn Ta CLUA, aKi npautoloTb 3 MPOCTOPOM, €KCMO3ULIEID | rnsgayem
Ta aKTyaniayloTb TeMu rnobanbHUX MUTaAHb CbOroAeHHS. BoHM noginunucsa ceoiMu TBOpYMMM po3gyMaMu Mpo Te,
AK (OPMYETLCS CbOTrOAHI NMOPSAOK AEHHUIA OKPEMOI JIIOANHU Ta BCIEl KpaiHM, Ta SK LWYKATU rapMOHilo Mixk ocobucTumMm
Ta 3arajibHUMU NpiopuTETaMM.

BepecHeBa BuctaBka MOXHA — HE MOXHA 6yna npucesueHa dinocodcbkii npobnemi obMexeHb B CyCnifibCTBi
Ta TBOpYOCTi. [eB'ATb BiIOMUX YKPaiHCbKUX MUTLIB — MsATb YOJSIOBIKIB Ta YOTMPU XXiHKW, BENW BIAKPUTUI Aianor
NpPoO PO3BUTOK CUCTEMM KOOPAMHAT «MOXHa—HE MOXHa» B CYCNiSIbCTBIi B YMOBax 3MiH iCTOPUYHOro, MOAITUYHOrO
i KynbTypHOro KoHTekcTy. CBOiMM pob0TaMM BOHM AEMOHCTPYBanu, SIK HOBI NigXxoAau, HOBI TEXHIKM Ta HOBi TeMM
B MUCTELTBI NOPOIKYIOTb HOBI CEHCU.

Y 2019 poui Benuky ysary My NpucBATUAM OpraHisadii Ta NiATpUMLI MiXKHapOAHWX apT-NpOEKTIB.
Bocewn 2019 B KynbTypHOMy UeHTpi Binna Mop y MioHxeHi BigbyBcs HiMeLbKO-yKpaiHCbKUIA  MPOEKT

XIHKN B MWUCTELTBI, opraHi3oBaHWI HIMELIbKOIO rPOMaACbKOl opraHisauieto Frau-kunst-politik.de Ta UAFRA 3a
niaTpumkm MoconbctBa YKpaiHy B HiMeuumHi. MpoekT BKIOYaB BMCTaBKY Cy4aCHOrO MWUCTELTBA, Y SKii B3SM ydacTb



YOTUPW HIMELbKi Ta YOTUPU YKPAIHCbKI MUCTKMHI, @ TaKoX JiTepaTypHi Ta My3udHi 3ycTpidi. Lie 6yB xyaoxHiii gianor
NPO POSib XiHKN B Cy4aCHOMY CBITi i B MUCTELTBI.

UAFRA Hagana napTHEpCbKy NIATPUMKY KynbTyYpHOMY LEHTpY ArtlLine y nposeaeHHi ABOX MiXHapoAHMX BUCTaBOK:
B TpaBHi B Palazzo Velli y Pumi (ITania) npoiwos dectnsanb ykpaiHcbkoro muctertea NUOVA PRIMAVERA, wo 06'egHaB
6inblwe 20 aBTOPIB, KOXEH 3 SKMX MO-CBOEMY IHTEpPrpeTyBaB TEMY BECHW, BiAPOMPKEHHS, AyXOBHOI TpaHcdopmalii,
MPOXOMKEHHS Kpi3b BMMpobyBaHHA 3apaan CTBOPEHHS HOBOro. A B XOBTHI B peuii B AMbacaai YkpaiHn B AdiHax
Ta B Jlamii y ranepei «Purple gallery» Bin6ynacs BuctaBka MPELIbKUIA AKLEHT — YKPATHCbKE BAYEHHS, wo o6'eaHana
[ecaTb aBTOPIB i3 pi3HMX cdep TBOPYOCTi. BOHM BiATBOPMAM CBOE HaueHHs KynbTypHOI criagwmHmn peuii Ta ii BnavB
Ha JII0AUHY B CydacHOMY MOBHOMY BUKJIUKIB CBITi.

Pazom 3 apt-6peHgom JAMH UAFRA BuCTynwia CrniBOPraHisaTOpoOM ABOX MiDKHapOAHMX MpoekTiB. Y nunHi B Ogeci
y €BpelicbkoMy KynbTypHoMy LleHTpi «Beit Grand» Binbynacs BuctaBka CYYACHWUKW I CBIT, y skl B3snM y4acTb
25 aBTopiB i3 Ykpainu, I3painto, CLUA Ta HiMeuyumHn. A B BepecHi-KOBTHI Y My3ei yKpaiHCbKOi KynbTypy B CBigHUKY
(CnosayuunHa) npoiiwos npoekt CYYACHE MUCTELITBO YKPATHW. XXIHOYUIA NOTNS/, akuii No3HaloM1B CrOBaLIbKy
ayauTopito 3 poboTamMm TPUHAALUSATM YKPATHCbKMX MUCTKUHb.

B3arani, 2019 pik Ana Hawoi opraHi3auii cTaB poKOM TBOPYOro 3pOCTaHHS Ta PO3BUTKY MapTHEPCbKMX 3B'A3KIB B
YKpaiHi Ta no3a ii Mexamu. B npoekTax, Ae UAFRA 6yna opraHizaTopoM 4M MapTHEPOM, B3s/M yyacTb Ginbl Hix 110
XYAOXHUKIB. MU 3HaMLWIN HOBUX apT- Ta MeAiHUX NapTHEPIB. A rOMIOBHE, LLO Halll KyNbTYPHUI MalaHuMK HaAaB HOBI
MOX/IMBOCTiI MPOMOTYBaTU Cy4acHe yKpaiHCbKe MUCTEUTBO B YKpaiHi Ta 3a KOpAOHOM, MiATPUMYBATW XKIHOK B MUCTELTBI,
Ta JapyBaTy YCiM LWaHyBasibHUKaM MUCTELTBa 3a0BOSIEHHS Bif CMiNIKYBaHHS 3 HATXHEHHWMM i Pi3HOMaHITHUMK TBOpPaMu
Cy4yacHMX aBTOPIB.

Mn WMPO ASKYEMO BCIM HalMM MapTHepaM Ta MpuxuibHWKaM. I 3anvwaemMocs 3 riambokMM nepekoHaHHSM B TOMY,
O MMUCTELUTBO O6'€AHYE W [AOMOMAara€ LIyKaTu KOHCTPYKTUBHMI KOMMPOMIC Y BWPILLEHHI 6araTboX pPi3HOMAaHITHMX

npobseM cy4yacHOCTi.

IpuHa AkimoBa, ninep UAFRA
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FOREWORD

The third year of activities of the Ukrainian Association for Feminine Research in the Arts (UAFRA),
was intense and interesting. We continued to work on Ukrainian Women’s Art Now project, which aims
to promote and support women in the arts. Together with the partners, UAFRA held the second Ukrainian
Contemporary Women'’s Art Fest and two exhibitions of contemporary Ukrainian art. One exhibition traditionally
presented the works of Ukrainian women artists, while the other combined the creative energy of women and
men. Importantly, UAFRA became a partner in the implementation of five international projects.

While working on our projects, we followed the principles:
— to reflect in the exhibitions the relevant problems of modern life;
— to provide artists with a platform for creative interpretation in various art techniques;
—to invite in our projects both well-known and young artists, enhancing creative synergy and innovation.

The first exhibition organized by UAFRA in 2019 was called WINDOWS. Women artists provided their
interpretations of the symbolic function of the window as the boundary between the inner world
of the individual and the public space, and spoke about the development of new senses in the relationship
between the individual and the society. Twenty nine artists presented their paintings, collages, installations
and ceramics.

In June-July 2019, Ukrainian Contemporary Women's Art Fest-2019 AGENDA was held with the support
of the Modern Art Research Institute. Twenty eight women artists from Ukraine and USA demonstrated their
paintings, sculptures, ceramics, installations, collages and photo works. These were talented authors who
work with space, exposure and viewer for modern interpretations of global issues. They shared their creative
thoughts on how the agenda of the individual and the country is shaped today, and how to seek harmony
between the personal and collective priorities.

The Exhibition POSSIBLE — NOT POSSIBLE in September 2019 was devoted to the philosophical problem
of limitations in social norms and creative activities. Five Ukrainian men and four women artists, well-known
to Ukrainian viewers, conducted an open dialogue about the development of the «possible — not possible»
axes of social system in the context of changing historical, political and cultural contexts. Their artworks
reflected, how new approaches, new techniques and new themes in the arts created new meanings.

In 2019, we devoted a lot of efforts to organization and support of international art projects.

In September-June 2019, German-Ukrainian project WOMEN IN ART, organized by the German non-governmental



organization Frau-kunst-politik.de and UAFRA, took place at Villa More Cultural Center in Munich, Germany.
This project included an exhibition of contemporary art with the works of four German and four Ukrainian
women artists, as well as literary and musical meetings. It was an artistic dialogue about the role of women
in the modern world and in the arts.

UAFRA has partnered with the ArtLine Cultural Center to host two international exhibitions. In May,
at the Palazzo Velli Gallery in Rome, Italy, the Ukrainian Art Festival NUOVA PRIMAVERA was held. The
project brought together more than 20 authors, each of whom provided interesting interpretations
of the theme of spring, rebirth, spiritual transformation. In October, the exhibition of Ukrainian contemporary
art GREEK ACCENT — UKRAINIAN VISION was hosted by the Embassy of Ukraine in Greece in Athens and the
Purple gallery in Lamia (Greece). It brought together ten authors from various art spheres (painting, ceramics,
enamels, glass painting, collage, fashion illustration and author’s doll).They recreated their vision of Greek
cultural heritage and its impact on mankind in today’s challenging world.

Together with the Art brand JAMH, UAFRA has co-sponsored two international projects. In July, the exhibition
of contemporary art CONTEMPORARIES AND THE WORLD took place in Odessa at the Jewish Cultural Center
«Beit Grand». It put together the artworks by 25 authors from Ukraine, Israel, USA and Germany. In September-
October, Museum of Ukrainian Culture in Swidnik (Slovakia) hosted the project CONTEMPORARY ART OF
UKRAINE. WOMEN'S LOOK, which introduced works of thirteen Ukrainian artists (paintings and authentic dolls)
to the Slovak audience.

Generally, for our organization the year of 2019 was marked by growth in creative activities and further
development of partnerships both in Ukraine and abroad. More than 110 artists have participated
in the projects, where UAFRA was the main organizer or a partner. We've got new art and media partners.
And most importantly, our cultural platform provided new opportunities to promote Ukrainian contemporary art
in Ukraine and abroad, to support women in the arts, and to give all art lovers the pleasure of communicating
with diverse and inspired artworks of contemporary authors.

We thank sincerely all our partners and supporters. And we remain deeply convinced that art unites and helps
to find a constructive compromise in solving many different problems of the modern world.

Iryna Akimova, leader UAFRA

VAOWIIYV eUAIT | vYAOWINY eHudl



«UKRAINIAN CONTEMPORARY WOMEN'’S ART FEST»
B IHCTUTYTi npobneM cyyacHoro MucreuTBa

AKTMBHO MiATPUMYIOUM A€o NPOBEAEHHS LOPIYHOro (hecTMBaI0 Cy4aCHOrO YKPaiHCbKOrO >KiIHOYOro MUCTeLTBa
Ukrainian Contemporary Women'’s Art Fest, IHCTUTYT npobnem cyyacHOro MucTeLTBa CnisibHO 3 YKpaiHCbKO acoLiaLieto
XiHoumx aocnigxeHb B Mucteutsi (UAFRA) y KpeaTMBHOMY MpOCTOpi women-heCTy 3anporoHyBanu KOHUENTyanbHy
JAMCKYPCUBHICTb TEMATUYHKX Bi3ili pecTuBasibHUX MporpaMm nopsg 3 NOTYXXHOK KypaTOPCbKOK Ta OpraHisauifHoro
NiATPUMKOIO Ta CTBOPEHHSIM HAYKOBO-MPAKTUYHMX CTYyAiN 3 60Ky IHCTUTYTY, CrpsiMOBaHMX Ha HOpMyBaHHS
iHTENEeKTyanbHOI aTMOCdepr HAaBKOMO aKTyalbHUX SIBULL, Cy4acCHOi KylbTypy Ta MUCTeLTBa.

KypaTtopamu npoekTy € IpnHa AKiMOBa, 3aCHOBHULSI YKpaiHCbKOI acouiauii xiHounx gocnigxeHb B MucteuTsi (UAFRA), i
HayKoBWI cniBpObITHMK IHCTUTYTY NpobneM CyyacHOro MucTelTBa AHacTacis FoHYapeHKo.

Y 2018 Ta 2019 pokax noHaa TpUALSTb NPOBIAHUX YKPAIHCbKMX Ta 3apyBiKHUX MUCTKMHb peanisyBanu CBill XyA0XHil
KOHLIENTYani3M y paMkax women-thecTy, NpeAcTaBMBLLM LWMPOKIA ayauTopil Wini CBiTM BMpPa)anbHOCTI: Big XUBOMUCY
Ta rpadikm — Ao iHcTansui Ta BigeoapTy. Li 3axoam Ukrainian Contemporary Women's Art Fest, peanizoBaHi y
BMCTaBKOBOMY NpOCTOpi IHCTUTYTY, akueHTyBanu yBary Ha Ba)X/IMBOCTI XIHOYOro Hadana y BMpIEHHI KOHMMIKTHMX
cuTyauin y npoekti MUCTELITBO KOMMPOMICY (2018), emouiiHii Bi3yanisauii cboroaeHHs sik 06'ekta pednekcii
MucTeubkux npaktvk y NOPAAKY AEHHOMY (2019) Ta iHWMX BaXXIMBMX 3HAYEHHEBUX (hOpMynax NtoACbKOro 6yTTs.

Y pamkax women-decTy IHCTUTYT npobem cy4acHOro MUCTeLTBa 3yMiB MOEAHATY BidyanibHy Ta AOCNIAHULBKY MPorpamu.
Mig Yac pob0TK BUCTABOK MOrO HayKOBLIi MPOBENMN HWU3KY HAyKOBO-NMPAKTUYHUX 0BroBOPEHb, HAWMOTYXHILWUM 3 SKMUX
CTaa BCceyKpaiHCbka HayKOBO-MpakTUyHa KOHdepeHLis «XKiHoue MUCTELTBO Y KOHTEKCTI CBITOBOrO KyNbTYPHOrO NOs».
Llel HaykoBO-NpaKTUYHMI 3axig 06'eaHaB sIK BiAOMMX, TaK i MOTIOAMX HAYKOBLIB 3 Pi3HMX rany3ei MUCTELIbKUX 3HaHb:
06pa3oTBOpPYOro MUCTELITBA, MY3WKM, TEATPY, HAPOAHOI TBOPYOCTI, NOe3ii Ta apxiTekTypu. Haykosa nnatcdopma women-
ecTy cTBOpPUNIA AUCKYPCUBHI MONS Bi3ili €BONIOLLT PO3BUTKY XXIHOYOrO MUCTELITBA Y CBITOBOMY KYSIbTYPHOMY MPOCTOPI,
TBOPYMX POJIEN 3HAKOBUX YKPAIHCBKMX Ta 3apybiKHMX XYAOXKHMWLb Yy Cy4acHOMY Ky/bTypPOTBOPYOMY MO, KOHTEKCTY
iAEHTUYHOCTI, NpobaemMaTNKM TBOPYOCTI CyHaCHUX YKPAiHCbKMX MUCTKUHb Y ANCKYPCi YKpaiHa — €Bpona — CBiT.

Bitato cniBnpauto IHCTUTYTY npobnem cydacHOro MUCTeLTBa 3 YKPaiHCbKOK acouiaLli€ro XXiHOUMX AOCTiAXEeHb B MUCTELITBI
(UAFRA) Ta b6axxato Taki Koaniuii ycniluHOro po3BMTKY, PO3LUMPEHHSI MDXHApOAHOr0 KoJsia napTHepiB Ta aedani 6inbLioi
3auikaBneHocTi rnsaadis. Cnogisarocs, Lo 3anponoHOBaHi MUCTELbKI Ta HAYKOBI iHiLiaTMBM women-(ecTy CnpuaTUMyTb
AKTUBHOMY BXO/DKEHHIO aKTyaslbHOrO YKpaiHCbKOro MUCTELTBA Y CBITOBWUIA apT-NMpOLIEC, LIO 3acBiAYNTb BaroMicTb i
MOTYXXHICTb YKPaiHCbKOro CEerMeHTYy Y CBITOBOMY MUCTELbKOMY NMPOLIEC.

AupexTop IHCTUTYTY Npo6aem cyyacHoro mucreyrsa HAMY,
BikTop CnpopeHko



«UKRAINIAN CONTEMPORARY WOMEN'’S ART FEST»
in the Modern Art Research Institute

We actively support the idea of holding the annual Ukrainian Contemporary Women’s Art Fest. So, within
the creative framework of women’s-fests, the Modern Art Research Institute in cooperation with the
Ukrainian Association for Feminine Research in the Arts (UAFRA) offered the conceptual discursiveness of
thematic programs in visual arts, the support in organizing and curating of art events as well as creation
of scientific and practical studios by the Institute, aimed at forming an intellectual atmosphere around
the important phenomena in modern culture and arts.

The project is curated by Iryna Akimova, the founder of the Ukrainian Association for Women'’s Research in the Arts
(UAFRA), and the researcher of the Modern Art Research Institute — Anastasiia Goncharenko.

In 2018 and 2019, over thirty leading Ukrainian and foreign artists realized their artistic conceptualism at the women-
fest, presenting to the general audience the whole worlds of expressiveness: from painting and graphics to installations
and video art. These events of the Ukrainian Contemporary Women’s Art Fest, implemented in the exhibition space
of the Institute, emphasized the important role of women in resolving different social conflicts (the project ART OF
COMPROMISE, 2018), and emotional visualization of today as an object for reflection by artistic practices (the project
AGENDA, 2019), as well as and other important values of human life.

Within the framework of the women'’s festival, the Modern Art Research Institute combined visual and research programs.
During the exhibitions, scientists of the Institute held a series of scientific and practical discussions, the most powerful
of which was the All-Ukrainian Scientific and Practical Conference WOMEN'S ART IN THE CONTEXT OF THE WORLD
CULTURAL FRAMEWORK. This scientific and practical event brought together both renowned and young scholars from
various fields: fine arts, music, theater, folk art, poetry and architecture.The women-fest scientific platform has created
discursive fields for studying the evolution of women’s art in the world cultural space, creative roles of iconic Ukrainian
and foreign artists in the contemporary cultural field, and discussing the problems of identity context and creativity of
contemporary Ukrainian art within the framework Ukraine — Europe — World.

I welcome the cooperation of the Modern Art Research Institute with the Ukrainian Association for Feminine Research in
the Art (UAFRA), and I wish such a coalition further successful development, the expansion of the international circle of
its partners and the growing interest of viewers. I hope that the proposed artistic and scientific initiatives of women-fest
will promote active entry of Ukrainian art into the world artistic process, which will attest to the importance and power
of the Ukrainian segment in the world artistic process.

Director of the Modern Art Research Institute, NAMU,
Viktor Sydorenko

OJNIUOAAS 10PIA |dong OMHIAdOTUD



MICLE I YAC YHIBEPCAJIbHOI'O AIAJIOIY

Mpodecis xyaoxHWKka noTpebye TpvBanoro Ta CaMOBIAAAHOrO HaBYaHHS, BOHa SATPUTbL Aywy MuTus obpasamu
1 HepiaKo He3aiicHEHHUMK abo He 3AIMCHEHUMM MlaHaMK Ta iAesMK, 3a3BMYald He CMPOMOXKHA AOCTOMHO 3a6e3neunTn
MOro XWTTS Ta CiM'to, BOHA — B YCi Yacy HeMpocTa /1S YOJI0BiKa, a Lo BXE KasaTy MPO XiHKY, Le AOHeAaBHa BCiNsKO
obMexeHy CyCninbCTBOM Yy CBOEMY MpaBi Ha CaMOBMPaXXeHHS. I TanaHOBMTI XiHKKM, 3BICHO, YMHWUAN CMPOTMB TakoMy
yTUCKY. BnpoaoBX OCTaHHiX ABOXCOT POKiB MOXHa 6yno crnocTepiraTy 3aroCTpeHy ApaMy CaMOBM3BOJIEHHS XIHOK
3 TEHET CyCnifIbHUX CTEPEOTUNIB i WaboHiB.

B YKpaiHi — HaneBHe, BHACNifoK 6araTboX iCTOPUYHMX Ta MCUXOMOMYHMX MPUYKNH | 0COBNMBOCTEN HAPOHOIO XapaKTepy
— XiHKa BCe X NepeBakHO Masia NoBary 1 BACHWI rofoc, Nonpu natpiapxasnbHi ycToi. MOXX/IMBO, TOMY Y BiTUM3HAHUX
MUCTELIbKMX KOJMax M He BUHMK IYpT MUCTKMHb Ha KLWITANT aMepukaHCcbkmx «Guerrilla Girls». YkpaiHKku BUCIOBIIIOIOTLCS
He Tak BigyaiaywHo, 6inbl wnsaxeTHo. I ue gie. o >XIHOK-MUCTKMHb CbOrofHI Bce Ginbliue yBaru Lie W 3aBAsKU
TOMY, WO BOHW MOCNIAOBHI Ta HAMOMErnmBi y CBOEMY pyCi Ta PO3BUTKY. MM MOXEMO HaTpanuTh Ha MNCEBAOHIMN,
ane Le BXe He Macka YsIBHOro YoJiOBiKa sIK iHCTPYMEHT [nsl MPOCYBaHHS Yy CBOiM npodecii (3ragatu, xodya 6, Mapka
BoBuka abo Xopx CaHa), HaToMicTb — 06pa3 uM TailHa. BTiM, paaukanbHi BMCIOBMIEHHSI BNACTUBI W yKpaiHKaM.
I ue cToCcyeTbCsl He NuMe MONITUYHO-DEMIHICTUYHOMO pyxy «Femen», KOTPWUI HE MA€E BiAHOLIEHHS A0 MUCTELTBa,
a W, HanpuKnag, eKCrioHaTiB Ha XyAOXHi BUCTaBUi «YKpaiHcbke Tino» 2012 poky B HayKoBO-AocnigHOMYy LleHTpi
Bi3yanibHOI KynbTypu y KneBo-MornnsiHCbKIN akageMii, HeBAOB3i Micnsa BiaKpUTTS 6pyTanbHO 3aKpUTIN.

LLle noHenaBHa BUpa3 «XKiHOUYE MUCTELITBO» BUCMitOBasIM 3 Pi3HMX 60KiB. OfiHi ONMOHEHTU LLMPO BBAXAsN MOr0 BTOPUHHUM,
cnabkumM, HeuikaBuMM. IHWI — roBopuan, WO HEMAE MoAiny MUCTELTB 3a CTAaTEBOIO MPUHANEXHICTIO aBTOpiB. 3BiCHO,
Taka nonemMika cigynia nNpo rocTpoTy nNpobaemMm camoro iCHyBaHHS TOro ¢akTy, Lo XiHKa Moxe npucBatuth cebe
MucTeuTBy. NpoTe, OCTaHHI AeCATUNITTS 3arasioM AEMOHCTPYIOTb BXE iHWY KApTUHY MUCTELTBa, TBOPEHOro XXiHKaMM.
Mo cyTi, ue HoBe MNOKOMIHHS XXIHOK — 3 MPUPOAHO PO3MpPaBIEHNUMM NIIEYAMU 1 BUCOKO NIAHATUMM FonoBaMu. Ane nam’stb
Mpo NPOMAEHUIA WNSX HIKyAn He MoAinacs i BOHa B TOW 4 iHWKIA CnocCi6 Npo3vpae, HaBiTb XMBE, B iXHIX poboTax.
KHura «4oMmy B yKpaiHCbKOMY MUCTEUTBI € BENUKI XyAOXKHUU», BuaaHa MMiHuyk ApT LleHTpom 2019 poky, OnpuUsiBHIOE
3MiHM, CTOCOBHI peani3auii TBOpUMX MOXIMBOCTEN MUCTKWHb, LIO BiAByBanucs BNPOAOBX CTOJiTb, MOKA3YE, K BOHU
J0nanu NepeLKoOAMN Ha WsXy A0 NPodeCiiHOro BU3HaHHS Ta SIKUM YMHOM TpaHCc(OpMyBanioch YCBiIOM/IEHHS BACHOIo
[l0CBifly Y iXHili TBOPYOCTI.

YKpaiHcbka acouiauis >xiHoumx pocnimkeHb y mMucteuTsi (UAFRA) 3aiMiCHIOE B L@pWHI MIATPUMKM | BUSICKPABNIEHHS
YKPaTHCbKUX XYAOXHULIb BESTMKY 'PYHTOBHY poboTy. CBoiMu npoektamu (UAFRA) He 3HIMa€E BeplLLKiB, ane i1 He NiapuBaE
nifABafMH XyAOXHbOro mpouecy B YkpaiHi. OpraHisyloun AOCNmMKEHHs1, — BNnacHe, MOETbCS Mpo pO3po6Ky KOHLEMLii
BMCTaBKM, noaanblue ii BTieHHS Ta NPOMOYLUEH, — KOMaHAa OopraHizadii HibM TOHKMM HoXeM pobuTb 3pi3 B cepeauHi
KYNbTYPHOrO LWapy CbOrofeHHs. B ii npakTuui — KONeKTMBHI TeMaTW4YHi BUCTaBKW. TeMu MpPOMOHYKOTLCA 3aBXAu
inocodcbki, rMmMbOKi, 3 eneMeHTOM NeBHOI NPOoBOKaLlii. KypaTopu 3a4atoTb TOH, HaroaoLWyUM pisHOMaHITHI couianbHi



M eTnyHi npobnemn Ta CycninbHi BUKIMKM, LiKaBnaTbCs 00'€AHYIOUOI0 PO/ MUCTELTBA B Cy4acHOMYy CBITi. PobnsaTtb
AKLEHTK, CNpaBai BaXJIMBI ANs1 KOXHOMO TBOPLS, @ AJ1s XXiIHOK MakoTb CBOI HIOQHCW, HaNpWKIaz Taki, Ae MaeTbcs npo
BM3HAYEHHS rpaHi MK rpor0 Ta peasibHUMK MOoYyTTAMU. ABTOPKM X CMIIMBO A0AAI0Tb CBOi 06pasHO BTiNeHi po3ayMu
Npo MUCTELTBO i NOMITUKY, NP0 reHaep, CTaHAapPTU XIHOYOI Kpacu Ta CpUYMHEHi HUMKM NpobiemMn, posb i MicLe XIiHKK
Y MWUCTELTBi, OCMUC/IOOTb BNACHWI [I0CBifl, HE NIMLIAIOTL M03a YBarow Mefia-MaHinynsauii Ta ixHii ynave He nuiie
Ha NONITUYHY AiSNbHICTb, @ M Ha NCUXiKY KOHKPETHOI NI0ANHM. 3anponoHyBaBLLK rOTOBY KOHLENLtO, KypaTopy 3a3BMyai
orosowytoTb «open call», 3anyyaloumn WMPOKe KONO MUCTKUHb O pO34yMiB, aHanisy TeMu 1 nNpobnemu Ta BUCIOBY
B/IaCHOIO, Hi Ha KOro He CXO0XOK, MOBOK. Ha Taki «open call» BigrykyloTbCsi, CycCiyloum B eKCno3uuisix, XyAOXKHWL
Pi3HMX MOKOSiHb i OCBITH, SIKi YaCTO NPALOOTb Y Pi3HMX BUAAX MUCTELTBA — XMUBOMMCI, rpadiui, CKynbnTypi, iHCTansuii,
Kepamiui, oTtorpadii, nanbok, Fashion Haute Couture, HaBiTb CTBOPEHHSI KOHLUENTyanbHWUX napdyMiB... Taki NpoekTu
CTaloTb MiCLEM i YacOM YHiBepCanibHOro Aiasniory MUCTKUHb 3i CBITOM.

3BiCHO, KypaToOpu YBa)XHO BMBYalOTb MPOMOHOBaHWI MaTepian i BMOYAOBYIOTb HaA3BMYAMHO LiKaBy eKCro3uuito,
KOTpa 3 KOXHWM pPOKOM BUITISIAAE LOPa3 EMKILLIOK i MpOrpecuBHILLIOD. BUCTaBKM OpraHi3yloTb BUBaXKEHO Ta AOCUTb
BMHaXiAIMBO 1 TonepaHTHO. Cknactu 3 6araToMaHiTTs TBOPYMX NOrNsAiB Ta MOB BUpa3Hy eKCMo3uLilo, KOTpa 3MyCUTb
3By4YaTV TBOPU HE NNLLIE BUPA3HO-0CIGHO, @ 1 CBOEPIAHUM 3N1aroa)KeHM OPKECTPOM, — BENMKA, NOC/TIA0OBHO PO3BMHYTA
poboTa koMaHan KypaTopis YAD®PA.

Bapto 3ayBaxutn, wo YA®PA BTINOE Te, Ha WO HE CNPOMOMAMUCA aHi TBOPYI CMiNKW, aHi AepXXaBHi IHCTUTYLII.
BoHa nae MOXuBICTb Moka3aTu cebe, BUCIIOBMIOYMCH HA BUCOKOMY PiBHi, M MOMOAMM, i 3HAHUM XyAOXHULSAM,
[a€ iM CTUMyn Ta MEeBHY MiATPUMKY, AOMOMaralyu akTMBI3yBaTW BNACHY TBOPYICTb, BUWATW Ha LUMPOKY YKPaiHCHKY
1 Binblue — MiXXHAPOAHY apeHy. 3 UMM NpUXOAsTh ANl MUCTKMHb He N1Lle camopeanisalis Ta iHTepec npodecioHanis,
a 1 yni3HaBaHICTb Ta 3HAHICTb, @ OTXKE — PO3BMTOK. XO4Y 3ayBaXKUTK, LLIO Ha BENIMYE3HOMY BCECBITHBOMY XYAOXHbOMY
dopyMi — BeHeuincbkin bieHane 2019 — npakTWYHO BCi XXypHanicTu, KOTPi BWUCBIT/IIOBanM BUCTaBKY, 3BEPHYN
i 3arocTpunuM yBary Ha TOMy, WO LbOrO POKY BiICOTOK >XiHOK, SiKi B3I yyacTb y BieHane, cTaB BULWMM 3a 3BUYHUMA,
i ToMy HeodiuiiHo npo3sanu ii Biennale Donna. TakuM Y/HOM OpraHiuHO rOTYETLCS FPYHT Af1s TOro, abu y ManbyTHLOMY
He BUHMKaNo nuTaHb, NogibHux Ao Toro, sike 1971 poky nocTtaBuia Ha BeCb CBIT aMepuKaHCbKa iCTOPUKMHS MUCTeLTBA
Jlinga HoxniH B ecce «4oMmy He H6yno BEIMKUX XYLOXKHULb?>»

BapTo TakoX HaragaTv — eKCnepTy CBITOBOro PUHKY Cy4yacCHOro MWUCTELTBA 3ayBaXKylOTb, O <«MasTHWUK KayHYBCS»
y 6iKk XIiHOYOro MMCTEUTBa, A0 TakMX pobiT ocobnmBa yBara M BMCOKA OLiHKA. A HEPIBHICTb CTaTel MOYMHAE rpaTu
Ha KOpUCTb XiHkW. I Tenep, Ha BiAMIHY Bi MUHYNMX YaciB, XiHKa B MUCTEUTBI — TO He nuwie 06’ekT, Moaenb, a i BnacHe
TBOpELb, TBOPELb — AeAasli YacTille — HenepeciuHUi i NOTYXKHW.

Onecs ABpameHko, Ph.D (Art)
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PLACE AND TIME FOR A UNIVERSAL DIALOGUE

The artist’s profession requires long and dedicated training, it disturbs the artist's soul with images, unrealistic
or unfulfilled plans and ideas, and usually it does not provide secure financial basis. It is, at all times, not easy for a man,
and let alone a woman, who until recently was restricted by the society in her rights of self-expression. And the talented
women, of course, resisted such oppression. During the last two hundred years, the drama of women'’s self-liberation
from the tenets of public stereotypes and patterns has been observed.

In Ukraine — probably due to many historical reasons — most of the time, women had respect and their own voice,
despite patriarchal outposts. Perhaps that was the reason why domestic art circles did not provide grounds for a group
of artists like the American «Guerrilla Girls». Ukrainian women artists are noble in their expressions. They become better
known, since they are consistent and persistent in their movement and development.

We may come across aliases, but this is no longer the mask of the imaginary man as a tool for advancement
in the profession (like Marko Vovchok or Georges Sand), rather an image or a secrecy. However, radical statements
are also typical of Ukrainian women. This applies not only to the political feminist movement FEMEN that is not related
to arts, but also to exhibits like Ukrainian Body at Art Exhibition-2012 at the Visual Culture Research Center at the Kyiv-
Mohyla Academy, which shortly after the opening was brutally closed.

Until recently, the expression «women’s art» has been ridiculed from different sides. Some opponents genuinely
consider it to be secondary, weak, and uninteresting. Others say that there is no gender division in arts. Of course,
such controversy testifies the difficulties in accepting the fact that a woman can devote herself to art. However, recent
decades demonstrate a different picture of women’s art. In fact, there is a new generation of women — with naturally
stretched shoulders and high heads. But the memory of the past does not disappear, it lives in their works.

Pinchuk Art Center’s 2019 book “*Why There are Great Artists in Ukrainian Art” describes the changes in women'’s access
to creative practices, and discusses how women artists have overcame obstacles to their professional recognition
and how their own awareness has been transformed in their creativity.

The Ukrainian Association for Feminine Research in the Arts (UAFRA) is doing a lot of hard work in the field of
support and promotion of Ukrainian artists. UAFRA neither tries to skim the cream, nor to undermine the foundations
of the artistic process in Ukraine. By careful development of the projects’ concepts, promotion and implementation plans
UAFRA's team tries to cut into the middle of the cultural layer of the present with a thin knife. UAFRA organizes collective
thematic exhibitions. The topics are always philosophical, deep, with an element of provocation.

Curators set the tone, highlighting a variety of social and ethical issues and societal challenges, and the unifying role
of art in the modern world. They emphasize the issues which incentivize creativity, for example, discussing the borders



between a theatrical play and real feelings. The authors offer their imaginative reflections on art and politics, on gender
issues, on standards of women'’s beauty and the problems they might caused, on the role and place for women in the
arts. They reflect on their own experience, and point at media manipulation and its impact on political activity and on the
psychological condition of the people. Offering a ready-made concept, curators usually announce an open call, engaging
a wide range of artists to reflect, analyze topics and issues, and express in their own language, unlike any other.
Such «open call» brings together artists of different generations and education, who often work in different types of art
- painting, graphics, sculpture, installation, ceramics, photography, hand-made dolls, Fashion Haute Couture, even the
creation of concept perfumes. Such projects provide space for a universal dialogue between the artists and the world.

The curators are careful in selecting the artworks for the exhibitions, which every year become more and more interesting,
deeper and progressive. The exhibitions are organized and in a well-balanced, creative and tolerant manner. It is not
easy to draw from a multitude of creative views and languages a clear exposition that will makes individual sounds
expressive and turns them into a harmonious orchestra. However, consistent efforts of UAFRA's curatorial team turn to
be successful.

It is worth noting that UAFRA embodies what neither creative unions nor state institutions have been able to achieve.
It provides opportunity both to young and famous artists to present their works at the high level events. It gives the
artists an impetus and support, helping to activate their creativity and enter the broad Ukrainian and international
artistic arena. With this comes not only the self-realization and interest of the professionals, but also recognition and
knowledge, and therefore development.

This year, all the journalists who covered World Art Forum — the Venice Biennale 2019 pointed out that the share of
women participants was higher than usual. Therefore, the World Art Forum was unofficially called Biennale Donna. So, it
is a good ground to get rid of the questions like those from the essay «Why were there no great artists?» by American
art historian Linda Nochlin (1971).

The experts in the world market of contemporary art say that the «pendulum has swung» towards women’s art. It
acquires special attention and high appreciation. It seems that gender inequality begins to play in the woman’s favor.
Presently, unlike in the past, a woman in the arts turns from an object, a model, into the extraordinary and powerful
creator herself.

Olesya Avramenko, PhD in Arts
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CMUCOK XYAOXXHULb




Ukrainian Art Fest NUOVA PRIMAVERA, Rome, Italy

Exhibition of Women’s Art CONTEMPORARIES AND WORLD, Odessa, Ukraine
WOMEN'S IN ART, CC «Villa Mohr», Munich, Germany

CONTEMPORARY UKRAINIAN ART. WOMAN'S VIEW, Svidnyk, Slovakia
GREEK ACCENT - UKRAINIAN VIEW, Lamia, Greece

INTERNATIONAL PROJECTS

LIST OF ARTISTS
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306paxkeHHs BiKHa CrMOKOHBIKY € aTpubyTOM MUCTEeLbKMX
CloXeTiB. BikHa € ogHMM 3  BaXJMBIWMX MiONOETUHHUX
CMMBOJIIB CBITOBOI Ky/IbTYpM i Bi3yaniaytoTb OMO3MLIii «30BHiLLHiN—
BHYTPILIHIN»,  «BUANME—HEBUANUME>, «SIBHE-TIpPUXOBaHe»,
«3arposa-6e3neka». IXHS CMMBOMiYHA (DYHKLIS «KOPAOHY MiX
BHYTPILLHIM CBITOM NIOAMHU Ta CyCnifIbHUM MPOCTOPOM>» CbOrOAHi
OHOBJTIOETLCA Ta HAMOBHIOETLCS HOBUMW CeHCaMU. BikHa MOXYTb
6yT CMMBONIOM O4eli — BikHa B Ayuli, Kpi3b siKi MM AMBUMOCH
Ha BcecBiT. BiguMHeHe BIKHO CMMBOI3Y€E BIAKPUTICTb Aywi, a
3a4MHEHE — TAaEMHULIO.

LLlo 6ayaTb Kpi3b BikHa O4Yi Cy4acHOi NOANHU? SK 3MIHIOETLCA
CMMBOJIIYHE 3HAYeHHSI BIKOH B Cy4YaCHOMY XXWUTTI? SKMMMK
6aunTb Hac CBIT Kpi3b Hawli BikHa? LLlo y ceiToBOMY BUpIi Mogiit
NPOXOAMTb MOB3 Hali BiKHA? Y4YacHWUI NPOEKTYy BKIaAalTb B
306paxkeHHs BikHa CBOE BaueHHs, NULLIAoYM rnsgadvam npocTip
AN po3ayMiB...

CneujanbHuiA apT-NpoeKT IpnHM AKIMOBOIT « Teopist pO36UTHX BIKOH»
Bi3yani3ye aMepuKaHCbKy COLONOrivyHy Teopito, NpOTUCTaBAAIOYU
HebNarononyyHuin CBIT po3bUTMX BIKOH CBITY BIKOH LiMX. 3a
pO36UTUMM BiKHaMM XOBAtOTLCS HELLAC/IMBI 40N i CKaniyeHi ayLi.
CBiT UinMX BIKOH — CBIiT Tenna, Hagii, 6axxaHb Ta BMEBHEHOCTI.
3aKMK aBTOpKW: AaBanTe CkAMTM i chapbyBaTh Halwi BikHa,
NepeTBOPIOYM X Ha XpaHUTenNiB MMpy, Aobpa i nopsigHocTi!

Mpouec cnornagaHHs SK xepena 3HaHHS, WO 3B'93YH0€ NI0ANHY
i3 30BHIWHIM CBiTOM, Bi3yanizoBaHuii Mapieto MapTUpoCsH.
BikTopis Agko3anoBa Haragye npo LWBUMAKOMAMHHICTL Yacy
i MPOMOHYE MNOPWHYTU Yy PO34yMW MPO MWUHYNe, a EBreHis
Xaprpi po3MipkyBaTy NpO MO3UTUBHE MaWBYTHE. BTIM, «koXxeH
caMm obupae Kyau AMBWUTUCbL, i WO BMYCKaTWM B CBOK AyLly»,
3a3Havae BikTopisi Tecntok. BikHo Oneci [ABopak-lanik — 3aci6
CMOCTEPEXEHHS 33 XWUTTEBMMW npouecamMu Ta OTPUMaHHS
iHdopMauii. AHHa biTaeBa cnocTepirae 3a BikHOM Mia Yac Aoy,
MOPIBHIOKOYM Kpan/i Ha CKJi 3 /II0AbMU: B KOXHOIO CBilA LUNSX;
a AHacTacia XyasikoBa AMBUTLCS Kpi3b BIKHO B Mepiod 3MMOBMX
po3agymis. OneHa IeaHiok Ta AHHa JlyroBcbKka NoKasyloTb WO Y
oL BCi 3BYKM MiCTa MpUriyLweHi i MOXXHa 3aHypUTUCh Y BNacHi
AyMKu. ['epoiHa Hagii SueHKo cnocTepirae Kpisb BIKHO 3a XXUTTAM
BY/IML, @ MOXe Ha KOrocb yekae... Agata Ber 306paxye xuTTs
3 TOYKOIO BXOAY ta BUXOAY — MYHKTYAUIHO, wo Bisyanisye
XUTTS: HapomkeHHs; 3ByK; LLnsx; MNpekpacHe; Mowyk; CMepTb;
BIYHICTb. CakpasnbHuii KOHTEKCT po3BMBaE [liaHa dakuu.

O6pa3 BikHa NOB'A3yI0Tb 3 Bi0OpPaKeHHAM BHYTPILIHBOMO CBITY:

«MMW ANBUMOCS Ha CBIT Y BiKHO, KPi3b CBOE Bif0bpaXXeHHS...» Kaxe
lanuHa AHapyceHko. Cepia Mapuko 'enbMaH € MeguTaTMBHOIO
npakTukor dikcauii MomeHTy. Konaxi MapuHm [poMeHko —
BIKHa Y BHYTPILLHIl CBIT MUTLS, L0 CTa€ HaABAHHSIM CycniNnbCTBa.
Hains HikonaeBa 3aknukae nobaunTi BRACHUA BOMOHb AyLi.
TeTaHa CaMOXiHa TPaHC/IIOE IOHIIBCbKE CMOCTEpexeHHs: «Baw
B30p CTaHET SACHBLIM JIWLLbL TOraa, Korza Bbl CMOXETE 3arfsiHyTb B
CBOIO COBCTBEHHYIO AyLy». PoboTa TaHi LLIMMko npo Te, Sk ferko
CXOBATUCS B Hall Yac 3a COUja/lbHUMK MepexxaMu... CTBOPUTHU
06pas, fanekuit Bia peanbHOCTI, ane: Y MoXHa BTEKTU Big cebe
cnpaBxHboi? OneHa LUTenypa kaxe, wo «HabaraTo npocTiwe
3aKpUTUCA Y CBOEMY MasieHbKOMY BCECBITi, i Yepe3 MasieHbke
BIKOHLIEe eKpaHy CrnocTepiratv 3a XUTTAM».

Jloaceki BiguyTTs € 06’ekTOM po3aymiB HOnii MixHO, sika 3aHypLoe
rnsiaava B 3aTULLHUIA Bedip, A€ B 30BHiLLHbOMY CBITi KOXEH MOXe
criocTepiraTv CBili «nensax 3a BikHOM», KaTepuHa ['stakoBa
MPOMOHYE POBUTY MPaBUIbHUIN XUTTEBUI BMOIP, BigUMHSAOUM
NOTPIGHI CTBOPKM BIKOH | 3auMHslOuM «He Ti». BnacHi emouii
Bi3yanisye Banepis TapaceHko, 3ragyloun HalsaTUWHiWe BiKHO
B MepLlii KBApTUPi K CUMBOJT IOPOCIIONO XUTTS.

EHeprito mMeranonicis 306paxxye MapiaHHa AbpamoBa — ii «Bug
3 BIKHa — HaMoOBHEHWUM PUTMOM XMUTTS — (DOPMYE OpPHAMEHT
TenepilwHboro». TaHs BacuneHKo AMBMTLCS Ha HaBKOSMLLHIN
CBIT uepe3 BikHa ocenb K «o4yel Meranonicy». KoHTpacTu
apxitekTypy MapuHn KysiHoi BigobpaxatoTb <<nepexi,uHm7|>>
nepiog 4vacy. A IpuHa ®efopeHKO OCMUCIIOE BiMHY 4epes
Konip Ta acouiauii. TexHonorii AapylTb XMUTTS... ane BOHMU
X iX i pYMHylOTb. Hacniaky ekonoriyHux 3/04MHIB NIOACTBA
Bi3yani3yloTb Kpi3b Mpu3My BikOH OkcaHa TuteHko Ta tOnig
CaBeHKO, Haraaytouu, Lo SKiCTb ManbyTHbOrO 3aNEXUTb TiflbKK
Bil HaC i AOCNIMKEHHS MUHYNINX KNIMAaTUYHMX 3MiH | KaTacTpod
— € BIKHOM [0 CTilKOCTi.

TBopui nowyku IpuHM BOPOHW TFPYHTYIOTbCS Ha AOCHIIKEHHI
B3AEMOAII Hayku i MUCTeLTBa: BiAKPUBAETbCS Aylla KapTUHK,
XXMBOMWUC OXKMBAE i Nif, BMNJMBOM CBIT/Ia 3MIHIOETLCS KOMMO3MLUS,
HApPOMKYETbCS LWOCb HOBE, Te WO MpUXOBaHe, 3akpute Bif
NOBCSIKAEHHOrO CrornsaaHHs.

OpraHizatopy — UAFRA Ta ArtBureau

KypaTtop Buctasku — IpuHa AkimoBa
Co-kypaTop — AHacTacis FloHYapeHKo
KoopavHatop — MupocnaBa AkMMuyk



Exhibition of
Ukrainian Contemporary Women'’s Art

WINDOWS

From the beginning the image of window has become an
attribute of the art plots. Windows are one of the most important
mythopoetic symbols of world culture and visualized oppositions
like «external-internal», «visible—invisible», «explicit-hidden»,
«threat-security». Their symbolic function of the «boundary
between the inner world of man and the public space» is today
being renewed and filled with new meanings. Windows can be
a symbol of the eyes — windows of the souls, through which we
look into the universe. An open window symbolizes the openness
of the soul, and a closed window hints at a mystery.

What do we see through the windows? How does the symbolic
meaning of windows change in modern life? How does the world
see us through our windows? What is passing by our windows?
Project participants offer their own vision of the symbolic image
of windows, leaving viewers with space for reflection...

Iryna Akimova’s special art project THE THEORY OF BROKEN
WINDOWS visualizes the American sociological theory,
contrasting a disadvantaged world of the broken windows with
the world of the whole windows. The broken windows hide
unhappy fates and crippled souls. The whole windows represent
the world of warmth, hope, desire and confidence. The Author’s
Call is the following: Let’s glue and paint our windows, turning
them into the keepers of peace, goodness and decency!

The process of contemplation as a source of knowledge that binds
a person to the outside world, is visualized by Maria Martirosyan.
Victoria Adkozalova recalls the transience of time and proposes
to dive into reflections of the past, while Eugene Hargree is
concentrated on a positive future. However, «everyone chooses,
where to look, and what to let into their souls» says Victoria
Tesluk. The window of Olesya Dvorak-Halik is an instrument
for observing life processes and obtaining information. Anna
Bitaeva looks out of the window during the rain, comparing the
drops on the glass with the people: each one has her own way;
and Anastasia Khudyakova sees winter reflections through the
window. Elena Ivanyuk and Anna Lugovskaya show, how the rain
chokes all city noise letting people dive into their own thoughts.
The heroine of Nadiya Yatsenko observes the street life through
the window as if waiting for somebody... Agata Ber depicts life
with an INPUT and OUTPUT — A POINT that visualizes life: Birth;
Sound; Way; Wonderful; Search; Death; ETERNITY. Sacred
context is developed by Diana Faksh.

The image of the window is associated with the reflection of

19/02 -04/03/2019

Museum of Kyiv History

the inner world: «we look at the world through the window,
through our reflection ...» says Galina Andrusenko. Mariko
Gelman series is a meditative practice of the moment of fixation.
Collages of Marina Gromenko represent the windows into the
inner world of the artist, which becomes the property of society.
Nailya Nikolaeva calls to see the fire of your own soul. Tatiana
Samokhina broadcasts Jung’s observation: «Your gaze will
become clear, only when you can look into your own soul». Tanya
Shimko’s work shows how easy it is to hide in social networks
... to create an image which is far from the reality. But can you
really escape from it? Elena Shtepura says that it is «<much easier
to be locked in your own little universe and to watch life through
a small window».

Human sensations are the object of thoughts for Julia Mikhno,
who immerses the viewer into a cozy evening, where everyone
can observe their own “landscape outside the window". Kateryna
Pyatakova suggests to make the right life choices by opening the
right windows and closing the “wrong ones”. Valeriya Tarasenko
visualizes her own emotions, remembering the coziest window in
her first apartment as a symbol of adulthood.

The energy of metropolises is depicted by Marianna Abramova
— her «view from the window filled with the rhythm of life
forms the ornament of the present.» Tanya Vasylenko looks at
the outside world through the windows of the houses which
become «the eyes of the metropolis». The contrasts of Marina
Kuzina’s architecture reflect a «transitional» period of time. And
Iryna Fedorenko thinks of war through color and associations.
Technologies give lives ... but they also destroy them. The
consequences of environmental crimes are visualized through
the prism of windows by Oksana Titenko and Yulia Savenko,
reminding that our future depends only on us .They call to study
climate changes and catastrophes of the past to create a basis
for future sustainability.

Irina Vorona’s creative search is based on the study of the
interaction between science and arts: the soul of the painting
opens, painting comes to life, and the composition changes
under the influence of light. As a result, something new and
hidden from everyday contemplation is born.

Organized by UAFRA and ArtBureau
Curator — Iryna Akimova

Co-curator — Anastasiia Goncharenko
Coordinator — Myroslava Yakimchuk
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A0 COHUA
aKpwW/ Ha NONOTHI
120 x 100 cm
2018

TO THE SUN
acrylic on canvas
120 x 100 cm
2018

JltoamHa cama BM3Hauvae€, SIkuM Mae 6yTu BiKHO, Kpi3b sike BOHa AMBUTLCS Ha CBIT - BIKHO MOXe
6yTK By3bKMM abo LUMPOKMM, BigKpUTUM abo 3alLuTOpeHMM. YacTo Hali CTpaxu, KOMIIEKCH,
HaB'A3aHi KUMoCb MeTn abo cucTeMa chOpMOBaHMX NpPaBU MOXYTb CTaTV LUTOPAMM, XKasto3si,
LLIO YaCTKOBO MPUXOBYIOTb CMPAaBXHI0 KAPTUHY CBITY. Ane BIKHO iCTUHW 3aBXXAW BiAKPUTO.

It is up to the person to determine what the window through which he or she looks at the
big world should be - the window can be narrow or wide, open or shaded. Often, our fears,
complexes, goals or rules can become curtains, blinds that partially hide the true picture of
the world. But the window of truth is always open.
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BIKHO CNMOragiB
90 x 120 cM

onist Ha NONOTHi
2019

WINDOW OF MEMORIES
90 x 120 cm

oil on canvas

2019

PoboTa BMKOHaHa B YOPHO-GiNMX KOMboOpax Ta PO3MMUTIM TexHiui, sk cTtape ¢oTo, WWob
rocTpiwe nigkpecnuMTu, HaragaTh rasaadvesi Npo LWBWMAKOMMHHICTL Ta BaXX/IMBICTb 4acy,
HaMCBITNILLOK YaCTUHO € BIKHO - CUMBON TEMNUX Ta A06pUx cnorazis.

YoMy came BIKHO B TpaHCNopTi? TOMY LIO NtoANHA «Mig CTyK Konec» LinopuHae y po3aymu,
a MepexTSLLi Nen3a)i CTBOPIOTb HU3KY MOAiN, L0 HaraytoTh NPO MUHYSE.

The work is done in black and white and blurred like an old photo to emphasize sharply,
remind the viewer of the transience and importance of time, the brightest part is the window
- a symbol of warm and good memories.

Why a window in transport? Because a person is “under the knock of the wheels” immersed
in reflections, and shimmering landscapes create a series of events reminiscent of the past.

VAOTVZOM)AYV eALIOPIA | vAOUVEOMTTY sIdoig



APT-NPOEKT IPMHM AKIMOBOI
TEOPIA PO3BUTUX BIKOH

Benukuii 6e3naa NOYMHAETLCA 3 APIBHWLbL. Tak roBOpWTb
cchopmynsoBaHa B 80Ti pOKM MMHYNIOrO CTOMITTS ABOMA
aMepUKaHCbKUMK  collianoraMi - [pKeliMcoM  BincoHom i
[bxomxi KenniHrom- Teopis «po36uTux BiKOH». Po36uTe BiKHO
[Ia€ MOLITOBX BaHA@Ni3My, @ MOPYLUEHHS 3BUYANHUX MPaBuII
CYCnifIbHOrO XXUTTS YacTo CTa€ NepeaBiCHUKOM CBaBisfsl.

Y cBOeMy apT-npoekT IpuvHa AKiMOBa MpOTUCTaBSIE
HebnaronosyyHuin CBiT PO3GUTUX BIKOH CBIiTY BIKOH
Uinmx. 3a po3buTMMKM BiKHAMM XOBalOTbCS HELLAC/IMBI
Joni i nokaniueHi aywwi. XXOpCTkuin nornaa n'sHuLi, sKuii
NMOKa3ye BCbOMY CBITY AYySl0, FOBOPUTb MPO BHYTPILIHIO
3aneknocTi. Kpuk cTapoi 6ins po3éuToro BikHa CrIOBHEHWI
UM HEHaBWCTi, TO 4M Big4vato. XiHka 3 ockonkamm Hebec
Haz rofoBolO - YOCO6M1EeHHS ropsl. Y KOXHOr0O 3 HUX CBOS
iCTOpisi, CBOE po34apyBaHHS, CBill 6inb. PyiHM LepKBU, sIKi
BMAHO 4epe3 npobuTte Kynew BiKHO- Le YacTuHa icTopii
KpaiHu. Po36uTi BikHa He fdatoTb Ternna i 6e3nekn, aKux
noTpebye KoXHa NtoaMHa i BCe M1 pa3oM .

CBIT LinWX BIKOH iHLWWI. Moro 3aTULLOK He MoXe NOopYLUMTH
najaroya Basa 3 KBiTaMW, CKMHYTA 3 MiABIKOHHS CTYJSIKOKO
BiKHa, WO BigKpunaca Big nopmey BITPY. MenaHxonis
Aoy 3a BIKHOM po36uBaeTbcs 06 sickpaBi (apbu
KBITKW. POAWHHE Tenno BIAKPUTOro BiKHA 3 AUTSYOO
irpaLLKoto Ha MiABIKOHHI | BUNPaHWUIA AUTSYMM OASIFOM, LLO
CyLUMTbCA Mepea HUM Ha MOTY3Kax, AOMIHYE HaBiTb Haj
oblwapnaHmMm CTiHaMK, NOKpUTUMK rpadiTi. BikHa Haworo
MiCTa, NpeKpacHi B CBOI Pi3HOMAHITHOCTI, AMBNATLCS Ha
Hac CBOIMM BiAKpUTUMK oumma. CBIT LisIMX BIKOH - Ue CBIT
Tenna, Hadin, 6axaHb i BNIEBHEHOCTI B iX BUKOHAHHI.

Onntrx «CTaBoK 3a BiKHOM» sIK 61 NigCyMOBYE po3ayMu
aBTopa i CTaBuTb nepea rnsgadveM nutaHHs. Lo mu
Xo4yeMmo: [MBUTUCA Kpi3b Life BIKHO Ha YNCTY NOBEPXHIO
CTaBKa, B fAKill BiAOVMBAETLCA COHLE i xMapu? A6o yepes
po36uTe NepekoLLeHe BIKHO BaunTu CMITTS, WO NiaBae no
BoZli? Lle Haww crinbHWI BMBIp. 3aKNMK aBTOpa 3p0o3yMinnii:
[aBaiTe cknnTu i hapbyBaTy Halli BikHa, NEPETBOPIOOYUN
ix B 36epiravis mmnpy, nobpa i NnopsAHOCTI.

ART PROJECT BY IRINA AKIMOVA
THEORY OF BROKEN WINDOWS

A big mess starts with little things. So says the theory of
«broken windows»that was formulated in the 80s by
two American sociologists - James Wilson and Joe Kelling.
A broken window gives impetus to vandalism, while the
violation of the common rules of social life often becomes
a precursor of lawlessness.

In her art project, Irina Akimova opposes the dysfunctional
world of broken windows to the world of normal unbroken
ones. There are unlucky destinies and crippled souls behind the
broken windows. The hard look of a drunkard, which shows a
fig to the whole world, speaks of inner bitterness. The cry of
an old woman in a broken window is full of either hatred or
despair. A woman with the fragments of broken sky above her
head is the personification of grief. Each of them has own story,
own disappointment, and own pain. The ruins of the church,
which are visible through the bullet-punched window, constitute
a part of the country’s history. Broken windows do not provide
the warmth and security that every person and all of us need.

The world of unbroken windows is different. Its coziness
cannot be disturbed by the vase of flowers that was knocked
down from a window sill by a gust of wind which pushed
the window to open. Melancholy of rain outside the window
is dissolved by the bright colors of the flower. The warmth
of an open window with a children’s toy on a windowsill
and washed children’s clothes on the ropes in front of
it, dominates even the shabby house walls covered with
graffiti. The windows of our city, beautiful in their diversity,
look at us with their open eyes. The world of unbroken
windows is full of warmth, hopes, desires and confidence.

The diptych “A pond outside the window” summarizes the
author’s thoughts and poses a question to the viewer. What
do we want? To look through the unbroken window on the
clean surface of the pond with the reflections of sun and
clouds? Or to see through the broken window the garbage
floating on the water? This is our choice. The author’s call is
clear: Let’s glass and paint our windows, turning them into
the keepers of peace, goodness and decency.



TEOPUSA PA3BUTbIX OKOH

B pasbuTbix OKHax CYacTbsl HET,
B HMX TONbKO OCTpble OCKOJKMK,
TaM rope BbIK/OUMIO CBET,
OcTaBMB NyCTOTY Ha NOJKe.

B pa3buTbix OKHax rHeB v 60nb,
W KpuK, 1 TpecHyBLLee 3XO0.
OHO ApOXMUT Ha cn-6emMorb,

He BCTpeTuB Ha NyTW nNomexy.

3a pBaHoOW KOXelo CTekna
HeTt mecTa Mupy n yaade.
OH 0AMHOK, OHa OoAHa...
M »WN3Hb MAET COBCEM MHAYE.

Mup LenbIX OKOH YACT 1 CTPOT,
He TepnuT ccop, NpoTMBOPEYWIA.
Ha nogoKoHHMKe LBETOK
lNoa conHueM pacnpasnsieT nieyu.

[aBaiiTe KpacuTb U CTEKNUTb
Bce okHa B COBCTBEHHOM XWINLLE,
YT106bI N106UTL, YTOOBI NOOUTL
M HaxoauTb, YTO BCE Mbl ULLEM.

THEORY OF BROKEN WINDOWS

Behind the broken windows there is no happiness.
They have only sharp splinters,
There, the grief turned off the light
Leaving the void on the shelf.

The broken windows host anger and pain,
And a scream, and a cracked echo,
Which trembles in B flat,

Meeting no interference on its way.

Behind a torn skin of the glass
There is no place for peace and luck.
He is alone, she is alone...

And life goes very differently.

The world of whole windows is clean and strict,
It doesn't tolerate quarrels and contradictions.
A flower on the windowsill
Straightens its shoulders under the sun.

Let's paint and glaze
All windows in our own house,
In order to love,
And to find what we are all looking for.

VAOWIIYV eUuAll | vYAOWIMY eHudl



CTABOK 3A BIKHOM
— Bipo6paxkeHHs, 2018
100 x 80 cm

aKpW/1 Ha MOMOTHI

A POND OUTSIDE
THE WINDOW

— Reflection, 2018,
100 x 80 cm

acrylic on canvas

CEPE[ IrPA®®ITI, 2019
aKpW/1 Ha MOMOTHI

90 x 120 c™

AMONG THE
GRAFFITI, 2019

acrylic on canvas

90 x 120 cm

aolL, 2016
onisl Ha MOMOTHi
70 x 80 cm
RAIN, 2016

oil on canvas
70 x 80 cm

BIKHA KUEBA, 2019
aKpW/1 Ha MOMOTHI

100 x 100 cm
WINDOWS OF KY1V, 2019
acrylic on canvas

100 x 100 cm

MOPUB BITPY, 2019
aKpW/1 Ha MOMOTHI

100 x 80 cm

GUST OF WIND, 2019
acrylic on canvas

100 x 80 cm



MHIB, 2019
aKpW Ha MONOTHI
100 x 80 cm
ANGER, 2019
acrylic on canvas
100 x 80 cm

CTABOK 3A BIKHOM
— bpya, 2019

100 x 80 cm

aKpW Ha MONOTHI

A POND OUTSIDE
THE WINDOW

— The Garbage, 2019
100 x 80 cm

acrylic on canvas

n'aHnuUA, 2019
aKpW Ha MONOTHI
100 x 80 cm

A DRUNKARD, 2019
acrylic on canvas

100 x 80 cm

FOPE, 2019
aKpW Ha MONOTHI
100 x 80 cm
GRIEF, 2019
acrylic on canvas
100 x 80 cm

PYIHU LLEPKBU
aKpW Ha MONOTHI
90 x 90 cm

2018

RUINS OF THE
CHURCH

acrylic on canvas
90 x 90 cm

2018

VAOWDIY BUAIT | VAOWIIY eHud]






BIAOBPAXKEHHSA
34 x52cm

aKpwun Ha gepesi
2019

REFLECTIONS
34 x 52 cm
acrylic on wood
2019

Mu AMBMMOCS Ha CBIT Y BiKHO, Kpi3b CBOE BifObpaXKeHHs...

We look at the world through the window, through our reflection ...

OMIN3SNAANY euAjen | eHure] ONHIADALITHY






THE WIND

100 x 120 cm
€Ma’lb Ha NOJIOTHI
2018

THE WIND

100 x 120 c™
enamel on canvas
2018

d 3zaBxagu nwobuna crnoctepiratTh 3a TWM, $SIK B 3aNIeXHOCTi Big MNOroAgHuWX YMOB
NEepPEeBTINIOETLCA CKMO Y BiKHIi. BOHO HiBM OXWMBa€ nia MPOMEHAMM COHUS, BUOIUCKYHOUM
Pi3HMMK pednekTopHUMK KonbopaMu Ta (opMmamu. HeMMOBIPHO, HACKifbKK pi3HO6apBHUM
Moxke 6yTn abCcoNMOTHO NPO30puii MaTepian. B3MMKy KOXeH CaHTUMETP BikHa BKPUBAETLCS
6e371i44l0 HEMNOBTOPHUX MOPO3HUX OPHAMEHTIB SIKi MOXHa po3rnsgati rogvHamu. MpoTe,
MeHi 3aBxau 6yno Hanuikasille criocTepirati 3a BiKHOM Big yac gouly. CKIo CTae HEMOB
(paKTypHUM, CKNAAAETbCA BPAXKEHHS, IO BOHO B3AEMO/IE i3 BOAOK, MOEAHYIOUUCH B OAHE
uine. KoxHa Kpanns Ma€ CBoo icTopito. [esiki nnaBHO CTiKakTb, iHLWI X CTPIMKO 6ikaTb A0
HW3Y, MOEAHYIOYNCb Ha CBOEMY LUMISAXY 3 iHLUOK Kparnseto, € i Taki, WO NpOCTO JIMLLAKTLCA
Ha Micui. IX Wasx MoXxke NTV BMEBHEHOI NPAMOIO NiHiE abo x 6e3Miyyio NoBOPOTiB NpoTe
BiH HIKOMN HEe NOBTOPIOETLCS. LLle 3 AMTUHCTBA MEHI Lie HaraayBaso SloAeN: B KOXXHOIO CBIld
LNSAX i CBOA ManeHbKa HemnoBTOPHa icTopis.

I have always loved watching how the window in the window reincarnates depending on the
weather. It seems to come to life under the rays of the sun, shining with different reflective
colors and shapes. It is amazing how colorful the material can be in a completely transparent
material. In winter, every inch of the window is covered with many frosty ornaments that can
be seen for hours. However, I always found it most interesting to watch the window from
the time of the rain. The glass becomes textured, giving the impression that it interacts with
water, united in one. Each drop has its own story. Some flow down smoothly, while others
quickly run to the bottom, combining on their way with another drop, and there are those
who just stay put. Their path can be a sure straight line or many turns, but it never repeats
itself. From childhood, it reminded me of people: everyone has their own way and their own
unique story.

VA3JAVLIg euuy | BHHY vA3V1Ig



Mwu xunBeMo y Meranonicax.

Matoum pisHi NorNaan Ha XUTTs | Mpii, MU y3aranbHIOEMOCH B €EAVHMIA NOTIK eHepril.

Hawi nornsam Ha CBIiT HAaBKOMIO Yepes BikHa HalMX OCEfb | € EAVHMUM MOrNSIAOM OYeit MicTa.
Ko>xHe MiCTO Ma€e CBOO, HEMOBTOPHY EHEPreTUYHY i NOTYXKHY Xapu3My Yepes Halli OYi-BikHa.

We live in metropolitan areas.

Having different perspectives on life and dreams, we generalize into a single stream of energy.
Our views of the world around through the windows of our homes are the only view of the
eyes of the city.

Every city has its own unique, energetic and powerful charisma through our eye-windows.




30J10TE MICTO
100 x 175 cm
aKpW Ha NOJIOTHI
2019

GOLDEN CITY
100 x 175 cm
acrylic on canvas
2019
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HATXHEHHSA
79,5 x 80 c™
3MillaHa TeEXHIKA
2016

INSPIRATION
79,5 x 80 cm
mixed technique
2016

CMNOKIN

50 x 70 cm
3MillaHa TexHiKa
2016

REST

50 x 70 cm
mixed technique
2016

OAKPOBEHHSA
120 x 60 cM
3MilllaHa TexHIKa
2016

REVELATION
120 x 60 cm
mixed technique
2016

Moi TBOpUYi MOLUYKN OCTaHHIX TPbOX POKIB FPYHTYIOTbCA Ha AOCNIAKEHHI B3aEMOZI HAayKu i
mMucteuTea. CaMme CMHTE3 LIMX ABOX KOMIMOHEHTIB CTBOPIOE MIArPYHTS 4N po34yMis Mpo Te,
L0 HOBOFO MOXe 6yTW CTBOpEHE Y Lt B3aeMogii. 32 AONOMOrol TEXHOSONi CTBOPHOETHCS
B/flacHe crnocib MucneHHs npo poboTy, a He caMa poboTa. [0noBHa iges ue NoeAHaHHS AyLui
Ta iHTenekTy, Ae KOMYHiKauis 3 rnsgayvem Bigirpae OCHOBOMOSIOXHY POsb.

Mun 6aunmMo Aywy KapTWHW, KONM XXMBOMWC OXWBAE i MNig BMAMBOM CBIT/N@ 3MiHIOETLCS
KOMMNO3ULisi, HAPOAXYETbCA LWOCb HOBE, TE L0 MPWUXOBaHE, 3akpuTe BiA MOBCAKAEHHOro
CrornaAaHHs i po3yMiHHS.

TexHonorii 4apyoTb XUTTS.

My creative pursuits of the last three years are based on the study of the interaction of
science and art. It is the synthesis of these two components that creates the ground for
thinking that something new can be created in this interaction. Technologies create their
own way of thinking about work, not work itself. The main idea is a combination of soul and
intelligence, where communication with the viewer plays a fundamental role.

We see the soul of the painting when the painting comes to life and under the influence of
light the composition changes, something new is born, something that is hidden, closed from
everyday contemplation and understanding.

Technology gives life.

VNOUOA euAir | eHudl vHOdOS4



YTEYE 3 BOAOIKO

cepis «BHyTpilWIHI nen3axi»
MOHOTMNIS, KpeNAOBaHUIA KapTOH, TyLl
37 x 46 c™m

2018

LEAKING WITH WATER

series «Interior Landscapes»
Monotype (hand print), chalkboard, ink
37 x46 cm

2018

NMEPEXIA

cepisi «BHyTPILLHI nen3axi»
MOHOTMMIS, KpeNAoBaHWUI KapToH, TyLl
37 x 46 c™m

2018

TRANSITION

series «Interior Landscapes»
Monotype (hand print), chalkboard, ink
37 x46 cm

2018



Cepia «BHyTpiLLHI Nei3axi» € MeaMTaTUBHOI NPAKTMKOO (ikcaLlii TOHKMX EMOLIIHKX CTaHiB,
HasIBHICTb Ta NPUNHATTS 06'EMY BiIOMOrO-HEBIAOMOro A03BOJISIE HA AEAKUIA Yac YNOBINIbHUTY
6ir 4o MakcMManbHOI 06’eKTUBHOCTI Ta 3adikCyBaT MOMEHT «TYT i 3apa3».

BHYTpiLIHI Nei3axi Le 3anpoLUeHHs B CrifibHe A0CAIAXEHHS iHTPancUXUYHOro CBITy Cy6'ekTa,
BiKHa Y iHWMN BUMIp, IHTUMHWI ByaleEpm3M. PoboTN obpamsieHi 3 BUKOPUCTAHHAM [1BOX
CTEKO/ — BHYTPILUHbOMO Ta 30BHILLHLOIO, LLIO CTBOPIOE MaKCUMabHUM edeKT «BikKHa».

The Inland Landscapes series is a meditative practice of fixing subtle emotional states,
having and accepting the volume of the known-unknown allows for a while to slow down the
run to maximum objectivity and capture the moment «here and now.»

Inner Landscapes is an invitation to a joint exploration of the subject’s intrapsychic world, a
window into another dimension, an intimate voyeurism. The works are framed with the use
of two glasses - inner and outer, which creates the maximum effect of the «window».

NYW139 ojuiely | odide HYWALrA



BIKHA CBIAOMOCTI
TPUNTUX

50 x 50 cm

3MillaHa TexHika

2019

THE WINDOWS OF
CONSCIOUSNESS
triptych

50 x 50 cm

mixed technique
2019




CeifoMicTb — Lie BULIA, Hanbinbll po3BUHYTA i ckNaAHa dopMa BigobpaXkeHHsl, BNacTMBa
TiNbKW noaunHi. Hacamnepen nioacbka CBIAOMICTb iCHYE Y OpMi AYMOK, SiKi MOXYTb 6yTn
BTiNeHi y Burnagi mosu, abo Mucteubkmnx obpasiB. HapomkeHHs1 umx o6pasiB HaCTiNbKu
iHAMBIoyanbHe ABULIE, CKINbKW NIOAEN iCHYE Ha Hawin nnaHeTi. CBigoMicTb sBNsiE coboto
HEe NpoCTe BiA0BPaXXEHHS ABULL OTOYYIOUOro CBITY | 3HAHHS MPO HUX, A i MEBHE CTAB/IEHHS
JIIOMHU [0 UMX SBULLL. XYAOXHi TBOPY — LIE CBOEPIAHI BiKHA Y BHYTPILLHIV CBIT MUTLSA, KUK
CTa€ HaabaHHSM iHWKX YNIEHIB CyCninbCTBa.

Consciousness is the highest, most developed and complex form of reflection, inherent
only in man. First of all, human consciousness exists in the form of thoughts that can be
embodied in the form of language or artistic images. The birth of these images is as much
an individual phenomenon as there are people on our planet. Consciousness is not just a
reflection of the phenomena of the world and knowledge about them, but also a certain
attitude of man to these phenomena. Artistic works are a kind of window into the inner world
of the artist, which becomes the property of other members of society.
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JlloanHa 3HaxoanTbCs Y NPUMILLEHHI YM TO BAOMA, UM Ha
poboTi, un y kade, um mMarasuHi, 6yab ae i cnocrepirae
XKWUTTS Ha BY/UUI | HABMNaKK, KON MU FyNISIEMO, YM MAeEMo
Mo ByfnuUi, TO YaCTO 3aAYMYEMOCS: @ WO TaM 3a BiKHOM,
XTO TaM MELIKAE, YM MpaUloE, UM BIAMOYMBAE, YUM
3alMaETbCA, UM LLACTUBUIA?

be3 BiKOH, SKi HamMoOBHIOKOTb CBIT/IOM Halle XUTTSH-
6yTTd, MM 61 cymyBanu. S ayxxe N6 cnocTepirati 3
NPUMILLEHHS 3@ MPUPOAHIMU MpoLiecaMmn — TU MoYyBa€Ll
cebe y 3aTULLKY, 3axXmLLEHNM. KoK T1 XOYeLl HanoBHUTU
rPYAK CBiXKMM NOBITPSIM — BiAYMHSELL BikHa | 40bpe, konu
BOHO CBiXe, ane 6yBae, Lo BCe BiAbyBa€ETbCA HaBMaKu.

BikHO-Lie 3acib cnocTepexeHHs | OTpUMaHHS iHdbopmadlii.
A nmobnio BiKHA BEMMKMX PO3MIPIB, YWUCTI, MilHi,
baraTokamepHi, Nob6M0 «CBOIX» NtoAeN 3a i nepes HUMK.

A person is indoors, whether at home, at work, in a
cafe, or in a shop, wherever he or she watches life on
the street and vice versa, when we walk or walk on the
street, we often wonder: what is out the window, who
is there living, working, resting, doing business, happy?

Without the windows that fill the light of our life, we
would be sad. I really love watching the process from
the room - you feel comfortable, sheltered. When you
want to fill your chest with fresh air - you open the
windows and it is good when it is fresh, but it happens
that everything is the opposite.

A window is a means of observing and retrieving
information. I like large windows, clean, durable, multi-
chamber, I love «my» people behind and in front of
them.



LLlopoky npupoaa CTBOPIOE LiKaBi, HEMOBTOPHI OPHAaMEHTU Ha CKAli, Ha BiKHax.
Lle TBip-haHTasia Npo KepaMidHi Bi3epyHKK, SIKi MOXHA CTBOPUTM BJIACHOPYY 3 T[/IMHW,
HaaMXaKumncb NPUPOAHIMU 3MMOBMMU NpOLIeCaMU.

Every year nature creates interesting, unique ornaments on the glass, on the windows.
This is a fantasy piece about ceramic patterns that you can create on your own from clay,
inspired by natural winter processes.

3A BIKHAMMU 3ABEPLUEHHA 3UMU

45 x 70 x 30 c™ 42 x 49 cM

LLIaMOT, BIKHO, AePeBO, A3epKano  NAWUTKa, WaMOT, NOAMBKU, MeTan
2019 2018

OUTSIDE WINDOWS END WINTER

45 x 70 x 30 cm 42 x 49 cm

fireclay, window, tree, mirror chamotte, chamotte, irrigation, metal
2019 2018

AITVO-IVIYOAQ eis?|0 | BIdKr0 NIUVI-Nvdoad






RAIN IN THE CITY
onisl Ha NONOTHI
2019

RAIN IN THE CITY
oil on canvas
2019

lonosHa iaest poboTH — NokasaTw, sk BiKHO (BMA 3 BikHA) BNIMBAE Ha MUCTIEHHS Ta EMOLINHNIA
CTaH nioanHN. MeTyLwHs MicTa, NPOBKK, 3BYKM MaLLUMH — BCE NPUI/YLLUEHO AOLLEM i loAnHA
MOXXE 3aHYpPUTBLCS B CBOI AYMKMW, ANBISAYNUCH Y BIKHO, HE 3/IMBAOYMUCb BOEANHO 3 30BHILLHbLOI
CYETOIO.

The main idea of the work is to show how the window (the view from the window) influences
the thinking and emotional state of the person. The hustle and bustle of the city, the traffic
jams, the sounds of the cars are all muffled by the rain and the person can plunge into their
thoughts, looking out the window without merging with the outside bustle.

MNINVAI eud|0 | eHawQ MOIHVEI




KOHTPACT

42 x 29,7 cM
[Br, neBKac, onis
2018

CONTRAST
42 x 29,7 cm
Ivp, levkas, oil
2018



Po6oTa cTBOpeHa B pe3y/nbTaTi NporynsHku LeHTpoM Kunesa. B Mili nornsa notpanunu piski
KOHTPaCTV apxiTeKTypu: CTapi, Maike 3py/WHOBaHi O/IHO- Ta ABOMOBEPXOBi GYAMHOYKM,
3aKUHYTi 30HM BMPOOHMLTBA, XPYLIOBKM Ta CTPiMKi 3abyaoBM XXUTIOBMMU BUCOTKaMU i
Cy4yacHMMM Bi3HeC-LeHTpaMu.

Ha Mit nornsp ue BAoano Bigobpakae nepiof 4vacy B skoMy nepebyBae YkpaiHa, Aecb
«ocepeaunHi», B «nepexigHoMy» nepiodi, B CaMOMy npoLueci po3BUTKY, M1 KPOK 3a KPOKOM
NoBEPTAaEMOCh A0 HOpMani3auil pO3BUTKY KpaiHu.

Ane X Uel KOHTPAacCT He TiflbkM MPUCYTHIN B ByAiBnax, a v B XuTtensax Micta. KoHTpacT
MOKOMiHb: CTapLUi /I0AM, SKi YacTo CYMYIOTb 3@ MUHYIMM, JIIOAN «PaAsiHCbKOr0» BUXOBAHHS
Ta 90-X, SKMM BaXKO MPUCTOCYBATUCS A0 CTPIMKOro PO3BMTKY i 3MiH Ta HOBE MOKOSIiHHS
2000-x, siKe aKTMBHO XWMBe B iH(pOpMaLIiIiHOMY MOTOLIi | MparHe po3BUTKY i 3MiH.

The work was created as a result of a walk in the center of Kiev. In my opinion, the sharp
contrasts of the architecture are striking: old, almost demolished one- and two-storeyed
houses, abandoned production areas, Khrushchev and rapid development of residential
high-rises and modern business centers.

In my opinion, this is a good reflection of the period of time in which Ukraine is now,
somewhere «in the middle», in the «transitional» period, in the process of development, we
step by step return to the normalization of development of our country.

But this contrast is not only present in the buildings, but also in the inhabitants of the city.
Generation contrast: older people who often miss the past, people of the Soviet education
and the 90s who find it difficult to adapt to rapid development and change, and the new
generation of the 2000s who is actively living in the information flow and seeking development
and change.

VNIZN) euAiep | eHudep YHIEAN



HE 3BAXXAHOYUN HA oLy
95 x 85 cm

AepeBo, NieBKkac, ernokcuaHa
CMona, nonicTnpon, onis
2019

NOT CONSIDERING THE RAIN
95 x 85 cm

wood, leucas, epoxy,

polystyrene, oil, acrylic

2019



CyTb NpoeKTY Yy Bi3yanizaujii ceob60am, CUMBOJIOM SIKOi /11 MEHE € BiKHO. AKe MOro HasiBHICTb
nepeabayae CTiHW, 3aMKHeHWI npocTip. CBoboan He nwvilue B 6yKBanbHOMY PO3YMiHHI, a
cKkopile csoboan ayxy.

TBip Ma€e CTBOPUTY iNtO3it0 peanbHOCTI, e € BCi NpUTaMaHHi i eneMeHTu: € cama AiNCHICTb,
sIka B AAHOMYy KOHTEKCTi AEMOHCTPYE HaM CyCrifibCTBO, sike Y BUrAsAi HAaToBMy ftoaew, a
TOYHiLLE iX Hir, pyxaeTbcs 6e3nepepBHO...B OAHOMY HanpsiMKy. MNokas3aHa BaXKiCTb, 3 KOO
PYXa€TbCs, Ta JIOAMHA, sika 3 NEBHMX NPUYMH MAe NPOTK 3arajbHOMO HaMpsiMKy pyxy.
Ko TV He Xo4ell NAMBTU 3a Tedi€to, Biiian B CTOPOHY, i HaBiTb AKLIO TV Byaew oauH,
MM CBOIM LLISAXOM.

IHWKWA enemMeHT 06’eKTy — CKJ10, SIKE CUMBOJTI3YE NPU3MY, Yepes sIKy NtoanHa crnpuiMae byab-
AKy MoAito Ta ssule. 1nto3is Aoy 3aroCTproe€ KOHMMIKT NoanHKM | couiyMy, Ae B AaHOMY
BUMAAKY CTVXis CTa€E Ha CTOPOHY APYroro, sik YOCOBEHHS CUIK, K BaXKKO MPOTUCTOSTU.
OKpeMnM eneMEeHTOM € MasieHbKe BIKHO, sike Bigobpakae camy AMHY, 3aKIuKae i
3YNUHUTUCA | NobaunTn CBOI O4i, cepen MeTYLIHi, cepen BUpIlO XUTTA. I 3HanTK xo4ya 6
XBUIMHY NOAyMaTy Ha BIAMOBIAAIO HA NUTAHHS:

JlioanHo, xTo TM? I kyan Tv aew?

The essence of the project is to visualize freedom, the symbol of which is the window for me.
After all, its presence implies walls, closed space. Freedom is not just in the literal sense, but
rather the freedom of the spirit.

The work should create the illusion of reality, where there are all its inherent elements: it is
the reality itself, which in this context demonstrates to us a society that moves continuously,
in the form of a crowd of people, or rather their feet, in one direction. It shows the gravity
with which he moves and the person who for some reason goes against the general direction
of movement.

If you do not want to swim downstream, step aside, and even if you are alone, go your own
way.

Another element of the object is glass, which symbolizes the prism through which a person
perceives any event and phenomenon. The illusion of rain exacerbates the conflict between
man and society, in which in this case the element comes to the side of the other, as the
embodiment of a force that is difficult to resist.

A separate element is a small window that displays the person himself, urges him to stop and
see his eyes, in the midst of the hustle and bustle of life. And find at least a minute to think
about the answer to the question:

Man, who are you? And where are you going?

WISAOHNT euuy | eHHY YI9D90lAL






BIKHA. BEYIP. MEPEQYYTTHA
160 x 120 cm

aBTOpPCbKa TexHika, AepeBo
2017

WINDOWS. EVENING. ANTICIPATION
160 x 120 cm

authors technique, wood

2017

BiauyTTs 3aHYpEHHS B 3aTULLHWIA BEYip, A€ B 30BHILIHbOMY CBIiTi KOXEH MOXE CrocTepiraTy
CBiM «nei3a)x 3@ BiKHOM»... KONTbOpPOBE HAMOBHEHHS! i KOMMO3WLUiMHE pilleHHsI Bi3yanisye
HeOMOB/IEHOCTi, MNepeayyTTs nodanbluoro MOMeHTy. bes3niy  ManeHbkux BIKOH —
BifA3epKaneHHs CBiT/a CycCigHiX 6yaMHKIB, 3a KOXHMM 3 SKUX BiabyBa€ETbCS CBOS iCTOpIS,
CBOSI XUTTS.

The feeling of being immersed in a cozy evening where everyone in the outside world can
observe their “landscape outside the window”... The color filling and the composite solution
visualize the misunderstandings, anticipation of the next moment. Many small windows
reflect the light of neighboring houses, each with its own history, its own life.

ONHM)IW eAlnA | sIrQ{ OHXINW






AYLWA HABUBOPIT

50x 70 cm

3MilaHa TexHika, TeKCTypHa nacra, akpun
2019

SOUL INSIDE

50 x 70 cm

mixed media, texture paste, acrylic
2019

Hawa gopocna aywa, sk BikHa 6yauHKIB: AeCb YNCTi, AecCb 3abpyaHeHi, aecb po3buTi, Aecb
niadapboBaHi, MicUSMX 3 MOXUIEHUMM paMaMM — 3acafaMm Haloi NACLKOI 0CobUCTOCTI,
HaMaraeTbCs 3irpiTh i NPONyCTUTU NPUPOAHE CBITNO.

3 HapOMKEHHSI MW HAKTAAAEMO Ha CBOE UUCTE CMIPUMHSTTSA CBITY 6aTbKiBCbKi YCTAHOBKM,
rPOMAACHKI «LiHHOCTI», MpaBuna «sK Tpeba» i «siKk MOBMHHO BYTW» 3 KHWT Ta iHLLWX JKepen,
O MOKPMBAlOTb Halle CKAO Aywi MOPO3HMM 6/MCKYYMM NbOAOM, Yepe3 sike CBITNO e
NpOBbUBAETLCS, aNle 30BCiM iHLLE — LUTYYHE 1 XOnoaHe.

Cnupatouncb Ha «OTpUMaHW» Baraxx 3HaHb, MU MOYMHAEMO CTBOPIOBATM BNIACHI MpaBuna i
YCTaHOBKM, 1106 BiANOBIiAaTU BUMOraMm CBiTY, B IKOMY XXMBEMO, 3 HAAIE0 WO HAC NPUIUMYTb
TakNMU, SIK MU €, Ta 3irpitoTb.

BtpatuBwmM cebe, MM 0BPOCTAEMO iMtO3iIMM Ta O4iKyBaHHSIMM Bif iHLIKNX, 3abyBaEMO uncre
[DKEpeno CBiTMa 1 TEeNNa, WO 3aBXAW BCEPEAVHI HAc. Ane K XK€ 4YacoM BaXKKO MiAHATU
rosioBy, 3arfsiHYyTU A0 CBOIX MMBWH, | 3HAWTU TOWN SICKpaBWU 3 AUTUHCTBA XXMBUIM BOrOHb
AyLwi, 3irpiTMca Ta 3po3yMiTU: HapeLWTi 9 BaAoMa.

Our adult soul is like the windows of houses: somewhere clean, somewhere dirty, somewhere
broken, somewhere tinted, places with tilted frames - the principles of our human personality,
trying to warm up and let in the natural light.

From birth, we impose on our pure perception of the world parental settings, public «values»,
rules «as it should be» and «as it should be» from books and other sources that cover our
soul glass with frosty glittering ice through which light still breaks, but quite another -
artificial and cold.

Building on the «baggage» of knowledge we begin to create our own rules and attitudes to
meet the requirements of the world we live in, with the hope that they will accept us as we
are and warm up.

Having lost ourselves, we are overgrown with illusions and expectations of others, forgetting
the pure source of light and warmth that is always within us. But sometimes it is difficult
to lift your head, look to your depths, and find that bright, living fire of your soul from
childhood, to warm up and understand: I am finally home.

VAIAVIOMIN ehjieN | suieH va3vVLIONIH



3ATUCHYTUIA noanx
70 x 50 cM

NacTtesib Ha nanepi

2019

XMAPU HA OONTOHAX
70 x 50 c™

nacrenb,

30M0Ta noTanb, nanip
2018

XuTTa noavHU CKNaaaeTbes 3 NaHutora nogdivi. KoxkHa nogisi BuMarae Bubopy. KoxHe
pilLEHHS1 MPU3BOAMTL A0 HACMIAKIB, SIKi CTBOPIOOTb HECKIHYEHHY KiNbKICTb HOBUX MOAiN.
UM MOXEMO MW 3HaTW, KMMM ByayTb HACMIAKM, UM MOXEMO MM 3POBUTU MPaBWUIbHUIA
BMGIp? M1 IyMaeMo, L0 NPUAMAEMO NPaBWbHI PilieHHS. My AYMaEMO, IO NPOrHO3YEMO
Hacnigkn. Mn gyMaemo, WO MU XXMBEMO B peanbHOCTI. LLlo Take peanbHicTb? PeanbHicTb
— ue Micue, B IKOMy MM 3HaXoAMMOChb, Y1 MicLe — B IKOMY MUK MparHeMo 6ytu? A Moxe
peasibHICTb iCHYE HE3aneXHo BiA Hac? PeanbHiCTb TYT, UM 3a BiKHOM? KW BMOMP MM
3pobmMO, SIKy CTYNKY BiKHA@ CBOTO XXUTTS MU BigYMHEMO?



Human life consists of a chain of events. Each event requires a choice. Each
decision has consequences that create an endless number of new events. Can
we know what the consequences will be, can we make the right choice? We
think we make the right decisions. We think we predict the consequences. We
think we live in reality. What is reality? Is reality the place we are in, or the place
we want to be? And can reality exist independently of us? The reality here, or
out the window? What choice will we make, what sash of the window of our
lives will we open?

KWUHYTI MPIi
70 x 50 cm

nacresnb Ha nanepi
2019

BOCOHIX MO BEYIPHIM
NMPOMIHAM

70 x 50 cm

nacresnb Ha nanepi

2018

VAOMVLVAd euAidje) | eHudare) yGONVLE,U



MpoekT
NATOJI0OI'IA TPAHC®OPMALII
(konax)

Art-project
PATHOLOGY OF TRASFORMATION
(collage)

HapounTo NOEAHYIOTLCA ABa CBITU - «LACMBE» | NPOCTE paasiHCbKe MUHYE, KOan
JiTell Kynanu B KOBLUI Ha BYNMWUi, @ 3 iHWOro 60Ky TEXHOMOriYHi nensaxi, o6
nepenati atMocdepy ManbyTHbOro XUTTS. Lle BiKHO B HEBiAOMe MaWBYTHE, i AKUM
BOHO 6yae, 3anexuTb TiNlbKK Bifg Hac.

Y npoekTi nigHiMaeTbcs npobnemMa ekonorii, €eKonoriYHoi KaTtacTpodu Ha
YopHobunbebkin AEC Ta 1i HacnigkiB i BNAMB Ha JIIOACHKI OpraHismMu. Y poboTi
«HEeHapOMKeHi ANTS» 3a4iNaeTbCs rocTpe NMTaHHSA MaTepuHCTBa, 6e3nniaas, 6axxkaHHs
XIHKW peanizyBaTucs.

«BaHHUI AeHb» - Lie Becena rpa nig paaioakTMBHUM COHLEM. My 6aunMo nepen coboto
noptan B 30 PoKiB, Ha KM MOXEMO BMJIMHYTM abo MPOCTO CMOCTEPIraTh 33 HUM.

Two worlds are specifically combined - the «happy» and the simple Soviet past, when
children were bathing in buckets on the street, and on the other hand, technological
landscapes to convey the atmosphere of future life. This window into an unknown
future, and what it will be, is up to us.

The project raises the problem of ecology, ecological catastrophe at the Chornobyl
NPP and its consequences and impact on human organisms. In the work of «unborn
child» is raised the acute issue of motherhood, infertility, the desire of women to be
realized.

Bath Day is a fun game under the sun. We see a 30-year-old portal that can be
influenced or simply watched.



CABEHKO HOnisa | Yuliya SAVENKO




BIKHO: BCECBIT
Ayl

OnNisl Ha NOJSIOTHI
180 x 100 cm

2017

WINDOW: THE
UNIVERSE OF THE

SOUL
oil on canvas
180 x 100 cm
2017
- Samek b
e Y
«Balu B30p CTaHEeT SICHbIM NULWb TOrAa, Korga Bbl cMoxeTe | «Your eyes will become clear only when you can look into
3arnsiHyTb B CBOK COBCTBEHHYIO Aywy» K.KOHr your own soul» Carl Jung

CAMOXIHA TetaHa | Tetyana SAMOKHINA



BIKHO HABIMNPOTU
0nist Ha NONOTHI

120 x 100 cm

2014

WINDOW OPPOSITE
oil on canvas

120 x 100 cm

2014

CaMoe yIoTHOE OKHO B MepBOI CbEMHOW KBapTUpe Ha
Mopone. MepBblii AOM, B3pocnas »u3Hb) 2014 roa

The coziest window in the first rented apartment in
Podil. The first house, adulthood) 2014.

O)INASYYVL eAldjep | sidowreg OMHIDVIVYL
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BUBIP

125 x 150 cm
aKpW Ha NOMOTHI
2019

CHOICE

125 x 150 cm
acrylic on canvas
2019

B slkoMy CTaHi MM Xx04eMOo 6aunTK Hally nnaHeTy?
Tobi nogobaeTbcs AMXaTh CBKMM MOBITPSIM | MUTU YUCTY BOAy?
[ymait Ta pobu cBili BMGIp.

In what state do we want to see our planet?
Do you like to breathe fresh air and drink clean water?
Think and make your choice.

OMIN3LIl1 eues)0 | eHedMO OMHALIL



KOJIECO YYAEC Bitpaxx THE WONDER WHEEL stained glass window
100 x 80 cm 100 x 80 cm
KONbpoBe CK/0, 011080, AepeBo  colored glass, tin, wood




O6pa3 BiKHa CMOKOHBIKY € 06pa3oM Hagii, 3araAKoBOCTi Ta TaEMHUUI. BikHO — Lie cBOepiaHa
MeXa, 3a Ky MOXXHA 3a3UPHYTU, ane He MOXKHA NEPETHYTMU.

Po6oTa noeaHye B cobi nepexxrnBaHHs aBTOpa, PiKCyoUN yBary Ha KOIbOPOBOMY Ta Ka3KOBOMY
306paXkeHHi AUTSYOrO Koeca Yyaec, sike B CBOK Yepry € LIeHTPOM yBaru AepeB’aHuX aitei-
inonis B KomMno3uuii TBopy. [ns aBTopa 06'€EKTU AMTAYOro CBiTY — Lie He3AiiCHEHHa Mpis,
06pas MiCTUYHOMO NOTOMGIYYSI, Ha KWITANT BiAMNOBIAI HA NUTAHHS «Kyau 3HUKAE ANTUHCTBO?>.
Ane B [JaHOMy KOHTEKCTi, 3@ HUM MpWHaNMHI MOXHa MiarnsaaTtv, a aAepes’sHi dirypu — ue
HepyXOMi CTaTyi NMOKMOHIHHS, SIKi HE MatloTb 3MOMM 3MIHUTU CTaH peyein — BOHW HiMi rnsaaui
MOCTYMOBWX CYTiHOK MOAN.

BiTpaxx 9K TexHika [OJAaE  CaKpasbHOMO KOHTEKCTY, afXe, MepLioyeproso, BiTpaXxi
BMKOPUCTOBYIOTbCA AN 03406MeHHa  xpamiB. OTxe, Xxapaktep 300pa)kyBaHOro B
MPSIMOKYTHMKY BIKOHHOI pamu — LUe CBsIlEeHHMA obpa3. Koneco 4yyaec 3a rpadiyHoto
bopMoto NiHIN-NEepeTUHOK Ha CKi Haraaye NaByTUHHS abo BUTUIA LUIMATOK CKMa, 3 SICKPaBo
BMPAXXEHOIO TOUKYHO yAapy. Lle MoxHa cnpuiiMaTi ABOSIKO: SIK Kpax Hagil KaskoBoro Ta
OMapeHOro CBITY, 3HUKAKYOro BiAYyTTS AUTUHCTBA, ab0 X, HaBMakK, K NaAiHHS KONbOPOBOI
rapavHM 3 BikHa — NepeoCMUCIEHHST MOTOYHOI CUTYalLlii.

Asle HIXTO He 3Hag€, WO caMe MOXHa NobaunTu 3a ICKpaBMM pO3MaiTTSM CKia.

The image of a window from time immemorial is an image of hope, mystery and mystery. A
window is a kind of boundary beyond which one can look but not cross.

The work combines the experience of the author, capturing attention to the color and fairy
tale image of the children’s wonderland, which in turn is the focus of the wooden idol
children in the composition of the work. For the author of The Object of the Children’s World
is an impossible dream, an image of a mystical ancestry, like the answer to the question
«Where does childhood disappear?». But in this context, at least he can be spied on, and the
wooden figures are motionless worship statues that cannot change things - they are dumb
spectators of the gradual twilight of events.

Stained glass as a technique adds a sacred context, because, first of all, stained glass is
used for decoration of temples. Therefore, the character of the window frame depicted in
the rectangle is a sacred image. The wheel of miracles in the graphic form of lines-section
on glass is reminiscent of a web or broken piece of glass, with a pronounced point of impact.
This can be seen in two ways: as the collapse of the hopes of a fairy-tale and saddened
world, the disappearing feeling of childhood, or, conversely, the fall of a colored curtain from
the window - rethinking the current situation.

But no one knows what exactly can be seen in the striking variety of glass.

HS)V4 euelq | eHelld MV






CTIHA. BETOH
70x 70 c™m

aKpwW/ Ha NONOTHI
2019

WALL. CONCRETE
70 x 70 cm

acrylic on canvas
2019

dinocodcbke ocMUCNEHHS BilHK Ta ii HaCNiaKiB Yepes BiACUIKY rnsiaada Ao obpasis Ta
CUMMBONIB, Yepe3 Konip Ta acouiadii. 3a Mup!

Philosophical understanding of war and its consequences through the reference of the
viewer to images and symbols, through color and associations. For peace!

O)NIYO0Aa3d euli | eHudl OMHIdOT3adD
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N214 MPIA. OOQHE HA ABOX
111,5x 86,5 cm
aKpwW/ Ha NONOTHI

BoT onsiTb OKHO,
[Ae onsATb He cnsT.
MoXXeT — MblOT BUHO,
MoxeT — Tak cnasr.
Nnun npocto — pykK
He pasHuMyT aBoe.
B kaxxgom gome, apyr,
EcTb OKHO Takoe.

He oT cBey, oT namn
TEMHOTA 3a)Krnacb:
OT 6eCccoHHbIX rna3!

KpuK pasnyk n BCcTpey —
Tbl, OKHO B HOYM!
MoXeT — COTHM CBeY,
MoxeT — Tpu CBeun...
HeT n HeT ymy
MoeMy nokosl.

N B MoeM aomy
3aBenocb Takoe.

[MomMonucb, ApyXoK,
3a 6€CCOHHbIN oM,
3a OKHO C orHem!

MapwvHa LiBeTaesa

N214 DREAM. ONE FOR TWO
111,5x 86,5 cm
acrylic on canvas

Here is the window again
Where they don't sleep again.
Maybe they drink wine,
Maybe they're sitting like that.
Or just hands
Do not separate the two.
In every house, friend,
There is a window like that.

Not from candles, from lamps
darkness lit up:
From sleepless eyes!

Scream parting and meeting -
You, the window in the night!
Maybe hundreds of candles
Maybe three candles ...
No and no mind
My peace.

And in my house
It wound up.

Pray, my friend,
for a sleepless house
Out the window with fire!

Marina Tsvetaeva

TA9AUNH eAlusbAaz | BIHR18D Id1dVX






A 3A BIKHOM 3UMA
iHCTansauis

A WINTER OUTSIDE
installation

«He 3Halo sk 4ns Koro, ane Ans MeHe 3uMma Lie nepiog posaymis. Noroga cnpusie Tomy, Wob
TN CnaiB yaoma, AMBUBCA Y BIKHO i MipkyBaB. I iHOAI, TaKi 3BMYHI peudi saK: CHIr, crign, Nioku,
MOXYTb 6araTo npo LWo HaM po3noBicTu. CaMe Tak i 3'ABMBCS Mii MPOEKT, SIKWIA NpeACTaBnse
coboto aekinbka penbedis...»

«I do not know how for whom, but for me winter is a period of reflection. Weather makes
you sit at home, look out the window and think. And sometimes, the usual things like: snow,
trails, hatches, can tell us a lot. This is exactly how my project appeared, which is a series
of reliefs...»

VAOMVAQNH elisejseuy | sDeldeHy YaONBTAX






THE WINDOWS OF MY SOUL ARE
CLOSED TODAY

60 x 70 c™

Onisl, aKpun Ha NOJIOTHI

2018

THE WINDOWS OF MY SOUL ARE
CLOSED TODAY

60 x 70 cm

0i, acrylic on canvas

2018

Ls poboTa Npo Te, SIK SIerkO CXOBAaTUCS B Hall 4ac 3a OKynspamu, couiasbHUMK
MEpeXaMW... CTBOPUTM 0bpa3 [anekui Bif peanbHOCTi, Ta YN MOXHa BTIKTU Bif
cebe crnpaBXHbOi?

This work is about how easy it is to hide behind in our time with glasses, social
networks ... create an image far from reality, and can you escape from the real one?

OMWAHS eAuel | sHel OMXIWUM



OIKLIA

80 x 140 cm

onisl, eMasnb Ha NONOTHI
2019

FICTION

80 x 140 cm

oil, enamel on canvas
2019



YacoM CBIT HaM 34a€TbCS 3anyTaHMM | HEOCSHKHUM. KOHMAIKT MiXk peanbHiCTHO i il po3yMiHHAM 36inblUyEeTbCS, a ribpmuaHe
YSIBNIEHHS1 Aa€ BOMO haHTasii, WO NMOPOMXKYE BigyyTTsl MOrpo3n i CTpaxy Big HeBigoMoro. ToMy Habarato nmpocTiwe
BiALYpaTUCS | 3aKpUTUCS B CBOEMY 3PO3YMISIOMY MasleHbKOMY BCECBITi, HaBiTb HE YCBIAOMIIOBATY, LLO 3aKOMNyew cebe i
HiIbK Yepe3 ManeHbKe BIKOHLE CNOCTepiraTv 3a NMiNHOM XUTTS.

At times, the world seems confusing and unfathomable to us. The conflict between reality and its understanding
increases, and the hybrid imagination gives the will to fantasy, creating a sense of threat and fear of the unknown.
Therefore, it is much easier to look away and close yourself in your clear little universe, without even realizing that you
are burying yourself and looking through life through a small window.

ViNd3L1HS eud|0 | eHawQ VYdALIALM






I BAEHDb I BHOYI
IHCcTanauis

DAY AND NIGHT
Installation

O6pa3 MonoAoi XiHKM — Le Biaa3epKaseHHS KOXHOI XiHOYOI AyLi. SKi NPUYMHN 3MYLLYIOTb
cnornsaaTv ii 'y BikHO? 1Sl KOXKHOI BOHW CBOI — HArna/ 3a irpamMu [iten, MUNyBaHHS XUTTAM
pigHOI ByNNLi Yv ABOPY, PO3AYyMM i NepexXmnBaHHs, abo O4iKyBaHHS PigHOI NOAMHU, SKY HE
6aunna gasHo.

B 6yab-aKOMy BMMAAKy Le BaXkKIvMBa MPUYMHA, sika BEHTeXWTb XXiHoue cepue i 3MyLye
crnornaaaTth il y BiKHO yBeCb Yac, — | BAEHDb i BHOMI.

The image of a young woman is a reflection of every woman’s soul. What causes her to
look out the window? For each they are their own - watching over the games of children,
admiring the life of their native street or yard, reflections and experiences, or expectations
of a loved one who has not seen for a long time.
In any case, this is an important reason that embarrasses a woman’s heart and makes her
look out the window all the time, day and night.

OJINISLVA eAlpeN | sideH OMHANE



[pyrvii BceyKpaiHCbKIi heCTVBasIb Cy4acHOr0 KIHOHYOrO MACTELTBA
Ukrainian Contemporary Women's Art Fest 2019 ctBOpeHWid y
cniBnpaui IHcTuTyTy npobnem cyyacHoro MmcTeLTBa Ta YKpaiHCbKOI
acovjjauii xiHoumx gocnimpkeHb y MuctelTsi (UAFRA).

MOPAAOK AEHHWI yKpaiHCbKOro cycrinbCcTBa Y KOHTEKCTI
cyyacHoro cBiTy —moTT0 Ukrainian Contemporary Women'’s
Art Fest y 2019 poui.

CBili «NOPAJOK AEHHUIN» € Y KOXHOI NIOANHK, Y TOMY YMCA
i MUCTLSA. Y HBOMY nepenniTalTbCs pi3Hi pedi — 0cobumcTi
MOYYTTS, POAMHHI CTOCYHKM, npodeciiHe 3poCTaHHs,
nobyT Ta iHwe. MopsSAKN AEHHI € i Y YANCNIEHHNX MaNleHbKMX
Ta BESIMKMX couianbHMX rpyn, 6yAb TO MELKaHui cena,
perioHy, KpaiHu abo ycboro CBiTy. Ix 6araTo i BCi BOHM pi3Hi
3a npiopuyteTaMn. Yca uUs pi3HOMaHiTb iHAMBIAYaNbHUX
Ta 3arafibHUX MOPSAAKIB [AEHHUX Hece Kyrny npoTupiy.
Ane y TOMN e 4Yac BOHM MepecikaloTbCst M coboto, 60
MaloTb CMiflbHy METY — MparHeHHs A0 MuUpy, A06pobyTy
Ta FapMOHIMHOIrO po3BUTKY CBiTYy. CyyacHe MUCTELTBO,
AK opMa couiaNibHOI KOMYHiKaLlii, MPOMOHYE eMOUilHYy
Bi3yanizauito nopsiaKky AeHHOro, pobnsum Moro o6'ekTom
pedneKcii MUCTELbKMX MPaKTUK.

SKnin ke NopsSAOK AEHHMI Cy4yacHMX YKPaiHCbKUX KIHOK-
XYAOXKHMUL? $SIK BOHM Big4yyBalOTb Ta BigobpaxatoTb Yy
B/IaCHili TBOPYOCTi Bibpytounii BUpiit NOAIN sk 0COBUCTHX,
TaK i CBITOBMX? SK BOHM CrpUAMaloTb MOPSAOK AEHHWUIA
CBOro MicTa i CBOEI KpaiHW? K BNAMBAE HAaBKOULLHIN CBIT
Ha iX TOHKY eMOUiiHy TBOPYICTb? SK peani3yBaTu Nopsiaku
[EHHi Ta 3HaNTW rapMOHito Mi>k 0COBMCTUMM Ta 3arafibHUMK
npioputeTaMn? baraTOMaHITHICTb MUCTELBbKUX NPOsIBIB
JornoMarae nobayntn CBIiT Tak, SIK Moro 6aunTb COLiyM,
i CTUMYNIOE OCMUCIIEHHSI BNACHOMO BIAHOLWIEHHS A0 BXe
BigomMoro Ta cranoro. OuiHka TOro, WO € 3apas, Moxe
CTaTu TMOLUTOBXOM ANS MalbyTHiX 3MiH, pO3LUMPEHHS
couianbHOro Ta Ky/lbTYpHOro Aocsigy Ta (opMyBaHHS
HOBOrO NOPSIAKY AEHHOrO.

The second All-Ukrainian Contemporary Women's Art Fest
2019 is a collaboration between the Modern Art Research
Institute and the Ukrainian Association for Feminine
Research in Art (UAFRA).

AGENDA for Ukrainian Society in the Context of the modern
world — is the motto of Ukrainian Contemporary Women's
Art Fest 2019.

Every person, also the artist, has own «agenda». It
includes different things — personal feelings, family
relationships, professional growth, life, etc. Small and
large social groups — whether they are residents of a
village, region, country or around the world — also have
agendas. Many agendas, many different priorities...
Various individual and general agendas contain a lot
of contradictions. But at the same time, they overlap,
since they share a common goal — the desire for
peace, prosperity and the harmonious development
of the world. Contemporary art, as a form of social
communication, offers emotional visualization of the
agenda, making it the object of reflection on artistic
practices.

What is the agenda of contemporary Ukrainian women
artists? What is their creative reflection of the vibrating
swell of events, both personal and global? How do they
perceive the agenda of their city and their country? How
does the outside world affect their subtle emotional
creativity? How to implement agendas and find harmony
between personal and overall priorities? The diversity of
artistic manifestations helps to see the world in the way
that society sees it. It stimulates the understanding of
one’s own attitude to what is already known, solid and
sustainable. The assessment of what is going on now
can become the impetus for future change, broadening
social and cultural experiences and shaping a new
agenda.



Ukrainian Contemporary Women’s Art Fest

2019

AGENDA

B ®ectmBani B3dnM ydacTb 28 XyOOXHUUb 3 YKpaiHu
Ta CLUA. Ue TanaHoBWTI aBTOPKM, $Ki MpauioloTb 3
NPOCTOPOM, EKCMO3WLIEID Ta rnsgayvyeM Ta akTyanisylTb
TeMu rnobanbHUX NUTaHb CbOrOAEHHS.

YuacHuui npoekTy: AbpamoBa MapiaHHa, Apako3anosa
BikTopisi, AkimoBa IpuHa, biTaeBa AHHa, bopogiHa TeTsHa,
BacuneHko TaHsl, BopoHa IpuHa, TlenbmaH Mapiko,
loHuapeHko Map’sHa, pomeHko MapuHa, [daBuMaeHKO
Jloamuna, Aeopak-Tanik Onecsi, 3aboit Anica, Kpvusonan
lMaHHa, KosanboBa OnekcaHapa, KonecHuk TeTsHa,
Jewosa Banepws, Jlic Mapis, ManoHor Anika, MixHo tOnis,
MypauwkiHa HiHa, M'aTakoBa KaTepuHa, PaximoBa Mapis,
Crpwmxko Hatanis, TiteHko OkcaHa, XyasikoBa AHacTacis,
Yenenuk OkcaHa, Wtenypa OneHa. Ha dectmBani byae
NPeACTaB/IeHO XXMBOMUC, IHCTansAuii, Kepamiky, Konaxi,
doToapT, CKynbNTypy Ta aBTOpCbKi napdymu Big KcaHapu
OciHiHoi 6peHa «Yap-3inna»

OpraHizaTopu:

IHcTUTYT npo6bnem cyuyacHoro mucreyrsa, UAFRA,
ArtBureau, Tuzov Gallery

KypaTop npoekty — IpuHa AkiMoBa

Co-kypaTop npoekTy — AHacTacis FloHYapeHKo
ApT-anpekTop npoekTty — Bnaa Ty3oB

02/07 —15/08/2019

Modern Art Research Institute

28 artists from Ukraine and the USA participated in the
Festival. These are talented authors who work with space,
exposure and viewer to update the topics of global issues
today.

Project participants: Abramova Marianna, Adkozalova
Victoria, Akimova Irina, Bitaeva Anna, Borodina
Tatiana, Vasilenko Tanya, Raven Irina, Gelman Mariko,
Goncharenko Marianna, Gromenko Marina, Davydenko
Lyudmila, Dvorak-Halik Olesya, Zaboy Alisa, Kovalyova
Alexandra, Kolesnyk Tatiana, Leshchova Valeria, Lis
Maria, Malonog Alika, Mikhno Yuliya, Murashkina Nina,
Pyatakova Kateryna, Rakhimova Maria, Strizhko Natalia,
Titenko Oksana, Khudyakova Anastasia, Chepelik
Oksana, Shtepura Olena. The festival will feature
paintings, installations, ceramics, collages, photo art,
sculpture and author perfumes by Xandra Osinina’s
brand «Char-potion».

Organizers:

Modern Art Research Institute, UAFRA, ArtBureau,
Tuzov Gallery

Curator — Iryna Akimova

Co-curator — Anastasiia Goncharenko

Art-director — Vlad Tuzov







MopanoK AeHHWUI — [K LWOAEHHWUIA BMGIp Al Ta pilleHb, Wo (hOopMYIOTh CbOrOJEHHS i MabYTHE 0cobucTe, KpaiHu,
nnaHeTw... Bubip cyyacHoi ntoanHu 06yMOBIEHMI BNIMBOM 6araTb0X YMHHWMKIB, IKUX paHille He icHyBano. IHTepHeT
TEXHOIOTi [IOKOPIHHO 3MiHIOTb (POPMM KOMYHIKALLi B CyCMiNbCTBI, 3MiHIOIOTb CPUMHATTS iHOpMaLii, AVUKTYIOTb
6axkaHi peakuii Ha Hei. LLIBMAKICTb OTpUMaHHS i 0b6car iHdopMalLii BUbyaoByoTh HOBUI (hopMaT B3aeMogii. Bce MeHlue
ocobucToro, ocobucTiCHOro, TaEMHOro. Bce BiAKpWTO i po3wmdpoBaHO, 3po3yMiso i nerko. Lis nerkictb Hapoaxye
6e37iy into3ii: po3BUTKY, YCMiXy, AYXOBHOMO 3POCTAHHS.

Y ToW e Yac Mif CKNeniHHAM KpacuBUX KapTUHOK iHOAI 3HAaX0AWUTbLCA HENpUBabMBa NpaBaa Npo pesynbTaT HaLnX
HEBIPHO NMPUNHATMX PillieHb, HALLOrO NOPSAKY AEHHOMO, SIKUIA BXXE NPUBIB 0 BAroMUX BTPAT B €KOJIOTii, B CIPUAHSATTI
O[IMH OJIHOTO, B MUCTELTBI NPUAMATK iHLIOMO i B3aEMOIATU 3 HUM. Y pob60Tax po3risaAaETbCsl MOPSAOK AEHHUIA K
YCBiIOMNEHUI BUBIp, KU MU POBKUMO KOXKEH AEHb i KU MAE 3HAYEHHS.

The agenda is a daily choice of actions and decisions shaping our present and future: ours, our country, a Planet.
The choice of a modern man is influenced by many factors that did not exist before. Internet technologies radically
change the forms of communication in society, change the perception of information and dictate the desired reactions
to it. The speed of receiving and the amount of information today build a new format of interaction. Everything
becomes less personal and less secretive. Everything is open and deciphered, clear and easy. This ease generates
many illusions - illusion of development, success, spiritual growth.

At the same time, under the coverage of beautiful pictures there is sometimes an unattractive truth about the
result of our mistaken decisions, our agenda, which has already led to significant losses in the environment, in the
perception of each other, in the art of accepting another and interacting with him. The art works consider the agenda
as a conscious choice that we make every day and that matters.

FORWARD FORWARD
100 x 100 cm 100 x 100 cm
3MillaHa TexHika mixed technique

2018 2018

VAOWVYGY euueriely | eHHeldenw yAOWVYdaY






Into3ia nerkocTi, ycnixy i po3BUTKY 4acTo Npu3BOAUTbL A0 HEOBI'PYHTOBAHOIro MO3UTMBHOMO
CNPUAHATTS  AIWCHOCTI, YBOAWTL BiA4 aHaniTMYHOrO NiAXoAy i HapPOKYE iH(AHTUNIbHY
ocobucTicTb. IHOAI X Te, WO 3A4aETbCA NONbOTOM, B Cy4aCHOMY CYCNiNbCTBi BUSABNSETLCS
3BMYAHUM 06EPTaHHSAM MO 33/1aHili TPAEKTOPIl.

The illusion of ease, success and development often leads to an unjustified positive perception
of reality, leads from the analytical approach and gives birth to an infantile personality.
Sometimes what looks like a flight in modern society is just routine rotation in a given
trajectory.

NONIT HOPMAJIbHUIA FLIGHT IS NORMAL
100 x 100 cm 100 x 100 cm
MOMOTHO canvas

3MillaHa TexHika mixed technique

2018 2018
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Y KaXkgoro YenoBeka ecTb MecTa rae OH
YyBCTBYET HEMOBTOPUMOCTb MTHOBEHMS],
HOBX0AMMOE AN1S pa3rpy3KuM U OTAbIXa OT
[IHEBHOW CYETbl, OCOBEHHO BAXXHOE AN
JKEHLLIMH KOTOPbIM MOPOiA Tak HE XBaTaeT
yeouMHeHus.B  cepum  yepHo  Benbix
paboT oTobpaXkaeTcs NOBCEAHEBHOCTb

" HENoBTOPUMOCTb,0TAbIX "
i MOKOW,Pa3MbILLINEHNS W OLLYLLEHMS
Iﬁ P CYACTbs XXMU3HM.

Each person has places where he
1‘ feels the uniqueness of the moment,
i i necessary for unloading and relaxing
i from the hustle and bustle of the day,
' especially important for women who
sometimes lack solitude so much.
A series of black and white works
reflects everyday life and originality,
rest and peace, thoughts and feelings
of happiness in life.

OYIKYBAHHA bI/i1AA BIKHA

90 x 70 cM 120 x 100 cm

0nist Ha NONOTHi onist Ha NONOTHi
WAITING AT THE WINDOW
90 x 70 cM 120 x 100 cm

oil on canvas oil on canvas

VAOTVZOM)AV eALIODIA | vaOUVEONTTY Bidoiig
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Ckinbkn pasie TM pgaBaB  cobi
06iLsIHKY BpaxyBaTu CBOI MOMWIIKM,
3abytn MuHyni 60ni i po3vapyBaHHs
i no4aTn XUTTS 3 YNCTOrO apkyLia?
OavH, pecsaTtb abo wonoHeainka?

Ckinbkn nnaHiB i nporpam pedopm
6yno MPUIMHATO 3a KOPOTKY iCTOpIto
Kpainn? Hosi 06nnyus  3miHOBanM
crtapi. Y 3abyTts MWAO MUHYne,
3anMLIaym micue 06iLsHKaMm
CBITNIOTO  MalbyTHbOTO |  HOBUM
nnaHaMm «3 4ucToro apkywa» Konm
XX MW, HapewTi, 3po3yMieMO, LLO
MabyTHLOro 6€3 MMHYNOro He
byBa€? IcTopnyHa Nam’saTb JonoMarae
BUPOCTUTU HA KOPEHSIX MMWHY/Oro
300pOoBi MapoCTKu, BpaxyBaTu
HaKOMWYeHW A AoCBiA | AOCKOHan
MOMMJTKW. YMCTUIM apKyLL — Lie YepProBa
CTOpIHKA TOBCTOI KHUMM XXUTTS.

How many times have you made
a promise to take note of your
mistakes, forget past pains and
disappointments and start living on
a clean sheet? One, ten or every
Monday?

How many reform plans and
programs have been adopted in
the country’s short history? New
faces replaced old faces. The past
is forgotten, leaving room for the
promises of a bright future and new
plans «out of the blank» When do
we finally realize that there is no
future without the past? Historical
memory helps you grow healthy
sprouts on the roots of the past,
take into account your experience
and mistakes. A blank sheet is the
next page of a thick book of life.
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n'aHnus
iHCTanauis

100 x 80 cm
aKpW Ha NOJOTHI
[AepeBo, CKI10
2019

DRUNKARD
installation

100 x 80 cm
acrylic on canvas
tree, glass

2019



CTpaluHo, KoM 0COBUCTUI NOPSAAOK AEHHWIN CKNAAAETbCS 3 OAHOIO NMYHKTY — 3HAUTU YeproBy
NASLWKY ropinku. Lle gopora fo 3y60XiHHS, 3n104nHY | BUpoaKeHHSs. B YkpaiHi 3apa3 61n3bko
1.7 M/IH anKo3anexHux, 3 IKMX BiNbLIE NONOBUHM — XIHKW. IM NOTPIGHE NikyBaHHS. A KpaiHi
noTpibeH NopsiAoK AeHHUIA 3 60poTbOOI0 NPOTK BiAHOCTI, Ika € CEPMO3HMM MOLITOBXOM A0
ankorosismy.

It is scary when a personal agenda consists of one item - to find another bottle of vodka. It
is the road to poverty, crime and degeneration. There are now about 1.7 million addicts in
Ukraine, of whom more than half are women. They need treatment. And the country needs
an agenda to fight poverty, which is a major impetus for alcoholism.

VAOWIIYV eUAlT | vYAOWINY eHudl






KaptuHa i3 cepii «Breathing». OcHOBHolO ige€to 6yno BRiMMaTX MOMEHT MOBHOMO
nepe3aBaHTa)EHHs!, CEKYHAN, KONM Tebe HEMOB BiAPVBAE BiA YCbOro, WO iCHYE y LI
CeKyHay HaBKoso Tebe, € Tinbku TW i Npupoaa. Konu cepep 6yaeHHOCTI MiCbKOro xaocy i3
LUYMy MaLUWH, HAaToBMY, NpobieM Ta TUCAYi AYMOK i CpaB TV panToM 3YNMUHSIELLICS, TOBULL
nornsaaoM Kpacy Heba, abo X Yyewl cnis NTaLWOK, LWeNecT TpaBu Ha AepeBax, MOMIYa€ELl Ta
rNMB0KO BAMXAELL 3amaX BECHSHMX KBITiB...Y Leli MOMEHT TV HIbM BiiNyCKAELL BCi TSAXKKOCTI
i npobnemMu, panToM 3 TBOEI rONOBU KYAMCb 3HMKAKOTb AYMKU. T rMMOOKO BAMXAELL,
pO3CNabnsieWCs], Ha TBOEMY 06/IMYYi MOTPOXY 3'ABNSIETLCS MOCMILLKA ... TW 3HAMLIOB CBilA
MOpsiAOK AEHHWI, TV 3MOXeLL!

Picture from the Breathing series. The main idea was to catch the moment of complete
reboot, the second, when you seem to be detached from everything that exists in that
second around you, it is only you and nature. When amidst the mundane urban chaos of
the noise of cars, crowds, problems, and thousands of thoughts and affairs, you suddenly
stop, catch a glimpse of the beauty of the sky, or hear the birds singing, the rustle of
grass in the trees, you notice and take a deep breath of the smell of spring flowers ... At
this moment you seem to be letting go of all the hardships and problems, all of a sudden,
thoughts disappear from your head. You take a deep breath, relax, a little smile appears
on your face ... you have found your agenda, you can!

SPELL SPELL

100 x 150 cm 100 x 150 cm
eMalb Ha MNOoJIoTHiI enamel on canvas
2018 2018
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®oTorpadii 3HaTi y 2012-2014 pokax i NpUCBSYEHi EMOLLIMHOMY CBITY JIIOAMHW, LLO XXMBE Y BEIMKOMY MICTi, B YMOBax
CTPiIMKOI0 HayKOBO-TEXHIYHOIO NPOrpecy, KM Tak 6;IM3bKO NiACTYMNMB 0 HALIOro BHYTPILLHBLOMO XMUTTS. S BUBYAIO HbtO-
MOPKCbKe XUTTS, CMOCTepiraroymn sk 3BMYalHi Noan, HE3aNEXHO BiA iX couianbHOro CraTycy i BEMMYMHM BaHKiBCbKOro
paxyHKy, peanisytoTb NiaHW CBOr0 XMWTTS, CBOKO AMEPUKAHCbKY MpIto, CBil «MOPSAAOK AEHHUA»...

3arnsiHyTM 3a NaWTyHKU NPUBATHOMO XXUTTS A03BOSIMAM BWUCOKI TEXHOMOrII, Hi, He npocnywku abo «Moarnagki», a
3BMYalHi MO6iNbHI TenedoHn. Lle nuwe into3ig, Wo MM 3axulleHi HEBUAMMUM Gap’epoM CBOEI BiYy>EHOCTi, KOn
nayum no micty, rosopmumo no TenedoHy. Hacnpaeai Hawi 06nnyus, odi, MiMika BiAKpMBalOTb TAaEMHULI i MigHIMaOTb
3aBicy ocobuctoro xuTTs. Bce Te, Wwo Mu obepirann Big OTOYYHOUMX, YCAMITHMBLUMCL B 3aTULIHOMY KYTOYKY, WO 6
MOroBOPUTU MPO COKPOBEHHE 3 OJIHOKO EANHOIO NOANHON, 6e30rnaaHO e A0 30BHILUHLOrO CBITY. Halli TaeMHI eModii,
Hall 0COBUCTMIN NOPAAOK AEHHUIA TEMEP HE HANEXUTb ABOM CMiBPO3MOBHMKAM — Lie HaabaHHs BCiX.

OBJINYYS MICTA, HbIO-NOPK

Po3uapyBaHHs, OuikyBaHHs, [Jocaga, Bubip, OcarHeHHs
5 doto (koxxHa 50 x 75 cm)

umdpoBui Apyk, MatoBmin dhoTonanip Ha MeTani
2012-2014



The photos were taken in 2012-2014 and are dedicated to the emotional world of a person living in a big city
in the conditions of rapid scientific and technological progress that has so closely come to our inner life. I study
New York life, watching as ordinary people, regardless of their social status and bank account size, realize their
life plans, their American dream, their «agenda» ...

High technology, no, not wiretaps or «Snooping», but ordinary mobile phones allowed to look behind the scenes
of privacy. It is just an illusion that we are protected by the invisible barrier of our estrangement when we are
talking on the phone. In fact, our faces, eyes, facial expressions open secrets and lift the veil of privacy. All that
we kept from others, secluded in a cozy corner, to talk about the secret with one single person, recklessly goes
to the outside world. Our secret emotions, our personal agenda is no longer owned by two interlocutors - it is
everyone's property.

THE FACE OF THE CITY, NEW YORK

Frustration, Expectation, Annoyance, Choice, Comprehension
5 photos (50 x 75 cm each)

digital printing, matte photo paper on metal

2012-2014
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CAKYPA KBITHE
120 x 150 cm
aKpW/ Ha NOJOTHI
2019

SAKURA BLOSSOMS
120 x 150 cm

acrylic on canvas

2019



UBITIHHA

100 x 175 cm
aKpwW/ Ha NONOTHI
2019

Crornsigatoum  HaBkpyrn cebe npupoaHi 3MiHM Ta
Kpacy CBiTYy, NMIOAMHA HAAMXAETbCS HA HOBI MpParHEeHHS
Ta ix peanisadito. BignouvHok Big 6yaeHHUX cripaB
€ HEBIA'€EMHOK YaCTMHOK HALLOro XWTTS. [sKyroum
npupodi, MM MAEMO UK YHIKabHY MOXUBICTb —
BiAMOUMBaTM Ta  HACONOMAXKYBATUCS  HABKOJSIMLUHIM
Pi3HOMAHITTSM KOJTbOPIB XUTTS. «[1OpsA0K AEHHUIA» Ans
KOXXHOI JII0ANHN MaE B6YTY B rapMOHIMHOMY CMiBiCHYBaHHI
3 OTOUYIOYMM CEepeOBULLEM HABKPYrX CBOEI MEPCOHW.

FLOWERING
100 x 175 cm
acrylic on canvas
2019

Contemplating the natural changes and the beauty
of the world, one is inspired by new aspirations
and their realization. Rest from everyday life is
an integral part of our lives. Thanks to nature,
we have this unique opportunity - to rest and
enjoy the surrounding diversity of colors of life.

The «agenda» for each person should be in
harmonious coexistence with the environment
around their person.
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Touka Bianiky «0» sBnsie coboto Bizyanizauito NiACBIAOMOCTI, KOXXHa TOYKa SIKOT MICTUTb iHAMBIAYanbHY iHpopMaLito,
criorag, MUHYMOro, HakomnuyeHuit aocsig. Mpoekuil crnorafiiB 3MiHIOIOTLCA Yy AOBINIBHOMY anropuTMi, MOMEHTU
cniBnafiHHs CTaHOBNSATb TOYKW BichypKaLlii, BaXkK/IMBI MOMEHTM XXWUTTS, LLO 3MiHIOTb Xia noaanbwux nogin. Came Ui
TOYKM MaMsATi, Masiuku NiACBiAOMOCTI — HaBaXX/IMBILLI, BOHX J0OMNOMaraloTb 36epertv HaluiHHiLi croraau.

Lls iHcbopMalLlisi 6araTorpaHHa, BoHa Moxe 6yTu 30pOBOt0, CIYXOBOI, UyTTEBOI. HaiibinbLl ICKpaBi TOUKM MOB’A3aHi
3 eMOLINHOI0, eNAETUYHOIO NaM'ATTIO.

Touka Bigniky «0» — Le KOHUEeHTpaLis TOYOK MiACBIAOMOCTI, Wo OopMylOTh WSX iHAMBIAYaNbHOCTI, HECKIHUEHHY
KiNbKiCTb 06pa3siB, SKi € peteKCield BHYTPILLHBbOMO CBITY.

XuWTTa nocTiliHO 36arayye BHYTPILLHIM CBIT HECKIHUEHHUMM 0Bpa3amMu, eMoLisiMK1, AOCBIAOM. Tak hOPMYETLCS KOXKEH
YSIeH CyCninbCTBA SIK HEMOBTOPHA OCOBUCTICTD.

Lle i MOMeHT cTapTy Bianiky i NpoaeHni WX i 6axxaHHs CKUHYTU Ha «0» — noyaTu Bce cnovaTky. OroneHHs ayLui
B yMOBax 6e3KiHeYHOCTi.

Conception: Starting point “0” is visualization of inner space line, where each dot contains individual information,
memory, experience. Video projection of memories is changing in free order, moment of match means bifurcation
point, important life moments that changed future direction. Exactly this dots of memory, this blinking lights are
among the most valuable, they remind, not allowing to forget some significant events.

This information is many-sided, it could be visual, aural, sensuous. The most powerful dots are connected with
eidetic memory.

Starting point “0” should be perceived like subconscious dots concentration with main purpose to build the way of
individuality, unlimited images of inner state reflections.

Life enrich inner world continuously with unlimited images, emotions, experience. In this every way is forming every
society member, as unique individuality.

This is like a “"0” point moment and path traveled, and also desire to start from the very beginning. True soul at
infinity.

TOYKA BIANIKY «0»
iHCTansauis, Bigeo npoekuis
2019

STARTING POINT “0”
installation, video projection
2019
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nnaoT «MEQY3N»
3MillaHa TeXHiKa
100 x 150 cm

2019

RAFT «MEDUSI»
mixed technique
100 x 150 cm
2019




PiBHo 200 pokiB NpoiLLio 3 MOMeHTY, konn Teogop XKepiko Npe3eHTyBaB CBOKO poboTy «[1noT Meay3u» Ha napuabkomy
CanoHi. Hag3enuyainHo BpaXxeHuiA ApaMoto Ha dperaTi «Meay3a», BiH [eKifbka poKiB CTBOPIOBAB CBIil «[110T».
3HenoneHi, 3MopeHi ronoaoM Ta 60poTLOOL0 3a XKUTTS, peanbHi Ntoan 3 dhperaty «Meaysu» Baanucs 40 HaUCTPaLLHILLOro
— KaHibaniamy Ta BGuBCTBi Cobi NoAibHuMX.

MopsiaoK AEHHWI BYB €AMHUIA — BUXKWTW, BUYAB/IIOOYM KOHKYPEHTA 3 ManeHbKOro NioTy, Lo 3arybmBcs B MOpi.

Ane un 3MIHUNWCS HaLli NaTepHW NOBEAIHKN? Yn He CTanu MU B enoxy NOCTNpaBAM Ta rafXXeTiB NacuBHI? UM 3MiHIOETLCS
Hala roacbka 6ionoriyHa CyTb, UM MOXE NOPSAOK AEHHUI HAbYTH iHLIMX KOHHOTAL Ta CEHCIB?

S 3anpowwyto rnsgada 4o CBoro nnoty «Mepaysm» — e NIOACTBO CrUTb, BKOSIMXOBAHE eNeKTPUYHUMKM KOSIMCKOBUMM,
OropTaHe BCEBMAKYMM OKOM KaMep Ta AOMOBHEHOI peasibHOCTi.

Ha nopsiaky AeHHOMY Halll BEKTOP MaibyTHLOro iCHyBaHHSI B €MOXYy HaWbiNbLUIOI CUHIYNISIPHOCTI B iCTOpIi NtoACTBa.

Exactly 200 years have passed since Theodore Jerico presented his work «Medusa’s Fence» at the Paris Salon. Extremely
impressed with the drama on the Medusa frigate, he created his own «Fence» for several years.

Overwhelmed by hunger and the struggle for life, the real people of the Medusa frigate resorted to the worst -
cannibalism and murder of their own kind.

The only agenda was to survive by squeezing a competitor from a small fence lost in the sea.

But have our patterns of behavior changed? Have we become passive in the era of post-truths and gadgets? Does our
human biological essence change, can the agenda take on other connotations and meanings?

I invite the viewer to my jellyfish fence - where humanity is asleep, laced with electric lullabies, shrouded in the seeing eye of
cameras and augmented reality.

On the agenda is our vector of future existence in the era of the greatest singularity in human history.
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CyvyacHMI fOiM 3axvLIQE Hac Big HaAMILKIB Tennia Ta
X004y, ane TaKOX >XMBOro CMifIKYBaHHS Ta He3py4Hol
peanibHOCTI. 3 MOYaTKY L& 31a€ThCA 3AiMCHEHHSIM MpiiA, ane
3 YacoM LUTYYHO OXOJSIOMKEHWUI MPOCTIP i3 eNeKTPOHHUM
CNiNKyBaHHSAM MOXKe NepeTBOPUTUCS Ha CTEPUIIbHY 30/10TY
KNITKY, — Micue KynbTuBauii HENPUPOAHUX BIAHOCUH.

3APYYHMWKW IHTEP'EPIB (cepist), 2019

LUndpoBMI ApYK
53 x 80 cm; 57 x80 cM; 73 x 80 cM

A modern home protects us from excess heat and cold,
but also lively communication and awkward reality.
From the beginning, it seems like a dream come true,
but over time, artificially cooled space with electronic
communication can become a sterile gold cage, a place
of cultivation of unnatural relationships.

CUSTOMER INTERESTERS (series), 2019
digital printing
53x80cm; 57 x80cm; 73 x 80 cm
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i3 cepil
ICTOPII

noninTnx

konax mixed media
120 x 150 cm

2019

©

nifure,

JODWORK. &

from the series
HISTORIES
polyptych

mixed media collage
120 x 150 cm

2019




[lo3BonbTeE, S po3noBsiM BaM icTopii. IcTopii 3i cBOro xumTTA. IcTOpIii, Wwo BiabysaoTbcs
3i MHOIO KOXHOrO AHSl. $1 pO3KpuO CBOI AYMKW, HaMasow CBOI Mpil, MoAintocs
CBOIMM CTpaxamu...

Let me tell you stories. Stories from your life. Stories that happen to me every day.
I will open my thoughts, draw my dreams, share my fears ...

OMNIWOYD euliepn | enudew OMHIWOCI







Mpouec TBOPYOCTI — Lie MOCTIMHWIA MPOLEC «MUTaHb i BIAMOBIAEN», A& KOXHA NiHiA €
(hbiKCOBaHMM MOMEHTOM MOLUYKY iCTUHM. LLloAHS Ha «MOpsiAKY AEHHOMy» Halli eMouii,
haHTa3sii, AyMKM i nepexuBaHHsl. Bce ue 3'9BNSETLCA Ha MOJSIOTHI, A€ CTBOPKOE CBOIO
peasnbHICTb — CNIETIHHS YSIBHOrO 3 6yA€HHNM.

TexHika HaHECEHHS NiHil Ha MONOTHO Haye «pu3oMmu» («rhizome» ByKB. «KOPEHEBULLE,
ab0o cucTeMa HeNiHiMHUX 3B'A3KiB) pO3pOCTaloThca yBCebid ofHoYacHO. baratollaposi,
NynbCytodi NOI0THA TBOPATL abCTpaKTHI KOMMo3udii, 06pasu i dirypw.

The process of creativity is a constant process of «questions and answers», where each
line is a fixed moment of finding the truth. Every day our emotions, fantasies, thoughts
and experiences are on the agenda. All this appears on the canvas, where he creates his
reality - the weave of the imaginary with the everyday.

The technique of drawing lines on the canvas, like rhizomes (rhizome letters, or rhizomes,
or nonlinear links), is growing all at the same time. Multilayered, throbbing canvases
create abstract compositions, images and figures.

CNNETEHA-CMNYTAHA 3AIMHATUCDH
100 x 200 cm 100 x 200 cm
onist Ha NONOTHi onist Ha NONOTHI
2018 2018
WICKEDNAND TANGLED RISE ABOVE
100 x 200 cm 100 x 200 cm
oil on canvas oil on canvas

2018 2018
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LLloaHS MM MpOKMAAEMOCA pas3oM i3
COHLIEM, BOHO CTBOPIOE HAM pUTMU
XUTTS, MW 3anexHi Big HbOro
rnobanbHo!

CoHLEe NporpaMye HacTpii, HaanXae,
Hacn4ye KonbopaMu Halle LoAEHHE
XUTTS | 3a4a€ NOPSAAOK AEHHWIA!

Every day we wake up with the sun,
it creates the rhythms of life for us,
we are dependent on it globally!
The sun programs moods, inspires,
colors our daily lives and sets the
agenda!

COHSAYHI PUTMHU
LLIAMOT, MoSnBK, AepPEBO, MeTan
70 x 90 cm

SUNNY RHYTHMS
chamotte, watering, wood, metal
70 x 90 cm



CumBon 6e3skiHeyHMKa cKnagaeTbcs 3 6HaraTbox
KepaMiyHMX 6e3KiHeYHUKIB — Lie CUMBOJ XXMTTS | CMepTi,
SIK MOCTIHOTO PyXy BCECBITY i NOAVMHM Y HbOMY, 3MiHa
[OHS | HOYi, MOEAHAHHS Y0SI0BIYOrO i XXIHOYOro no4vaTky,
HeCcKiH4YeHHa Nob0B | rapMoHis.

BE3KIHEYHI B BEBKIHEHHOMY
LLIAMOT, MOJMBU, METaN
35 x 80; 120 x 40; 85 x40 cm

INFINITE IN THE INFINITE
chamotte, irrigation, metal
35 x 80; 120 x 40; 85 x 40 cm

The symbol of the infinite consists of many ceramic
infinites - it is a symbol of life and death, as a constant
movement of the universe and man in it, the change
of day and night, the combination of masculine and
feminine beginning, infinite love and harmony.
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BIJIbHA

6poH3a, TOHYBaHHS
MapMyp

H-39,5 cm

2011

FREE

bronze, marble toning
H-39,5 cm

2011

SIKA KPACA!
6poH3a, MapMyp
H-33 cm

2011

WHAT A BEAUTY!
bronze, marble
H-33 cm

2011

OYIKYBAHHA

6poH3a, TOHYBaHHS, PO3MNUC,
MapMyp

H-30,5 cm

2001

WAITING

bronze, toning, painting, marble
H-30,5 cm

2001



XTOCb I XTOCHA
6poH3a, MapmMyp
H-33,5 cMm

2014

SOMEONE & SOMEONE
bronze, marble

H-33,5 cm

2014

M’aka ipoHis 3aBxau gonoMara€ nobaunTu y pi3HOMaHITHOCTI JIOACBKMX
XapakTtepiB cebe camoro. Ocb 5 HaoAuMHUi Nobytocs cobok y A3epkano
abo Hacono-mXXylcs TEMIOK JiTHLOK 3/MBOKD. MabyTb Le 4acTuHKa
CaMoOi MeHe ropo BUCTYMAE rnopyy 3 MNapTHEpPOM, He MOMiYaloum YCMILLKK
nepexoxmx? Baxkko cchopMyBaTV i BUKOHATK CBill MOPSAOK AEHHWI, AKLLO
TV He HaBumLlcs 6aunTn cebe 3 6oKy, BiaHOCUTMCS 0 cebe, aK i A0 iHWNX
NOAEN, 3 NOBaroo, TEPNMUMICTIO Ta N'YMOPOM.

The slight irony always helps to see in the diversity of human characters
himself. Here I am alone admiring myself in the mirror or in the heat of the
summer rain. Apparently this is a part of me proudly speaking next to a
partner without noticing the smiles of passers-by? It is difficult to formulate
and execute your agenda if you do not learn to see yourself from the outside,
to treat yourself, like other people, with respect, tolerance and humor.

JIITHIW gouy

6poH3a, TOHYBaHHA MapMyp
H-30 cm

2012

SUMMER RAIN
bronze, marble toning
H-30 cm

2012
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TN X AIBYNHKA YOU ARE A GIRL
NonoTHO, onis oil on canvas

100 x 100 cmM, 2018 100 x 100 cm, 2018



I3 cepii

SHARP FRAMES
0nisi Ha NOJSOTHI

90 x 70 cM; 90 x 60 cM
2018, 2019

From series

SHARP FRAMES

oil on canvas

90 x 70 cm; 90 x 60 cm
2018, 2019

PoboTu cepii «Tu X AiBUMHKa» HagaloTb 3MOMY MiAHSATM
psA aKTyasbHUX XXIHOYMX TeM, WO CTOSATb Ha «MOPSIAKY
OEHHOMY» Yy Cy4acHOMY CycninbCTBi. Ti naTTepHu, LWO
BK/Mafasnv i 4OCi HamaratoTbCsl BKlaaaTu B HAc 6aTbkm (i
TOW CBIT LLO CTOITh 3@ MO3HAYKOI «6aTbKK»), Ti paMKK
Cy4yacHOI peanbHOCTi , B SIKUX MW MA€EMO iCHyBaTH, i
Ti NpaBuna rpu, SKi MaEMO MOBaXKaTW, SKLIO XO4YeMO
BBaXXaTMCSl CyCMifIbCTBOM HEOOXiAHOK OMY OAMHMLIEID
— BCe Lie 3aBaXka€ HaM BigHAWTW piBHOBary M TUM, LLIO
MM XOYEMO, MAEMO Ta BMpaBi pobuTK 3i CBOIM XUTTSM.
MpoTe, CBIT HEBMMHHO 3MIHIOETLCS | HE AA€ MOXX/IMBOCTI
3a7MLLIATUCA BIpHUM TUM TpaauuisaM Ta 3akoHaM, Lo
icHyBanu paHilue.

OcobucTicHa TpaHcdopMalis Mae nponTtn 6Harato
€TaniB Ta 3a3HaTW BEMKUX 3MiH, abu reHaep WLLOB
no3agy couiasibHMX HapaTMBIB Ta BTPATUB KOHCTaHTHE
3HAUYEHHS] HE3aNEXHO BiA $SKOCTEN Ta mnpiopuTeTIB
ocobumcTocTi.

Three works of the «You are a girl» series gives an
ability to raise up the main female topics of nowadays,
that are right now on “day’s agenda” of the modern
society. The patterns that have been insteeled and are
still trying to be insteeled in us by our parents (and
the world that stands behind the mark of «parents»)
those frameworks of the modern reality in which we
must coexist and those rules of the game that we must
respect if we want to be considered as an important
unit of the society - all this prevents us from our need
to find the balance between what we want, what we
have and our right to architect our lives the way we
want. The world is constantly changing and does not
allow to remain faithful to those traditions and laws
that existed before.

This individual transformation has to go through many
stages and undergo major changes so that the gender
finally took the place behind the main social narratives
and lost a constant value regardless of the qualities
and priorities of the individual.

VAOATVAO) eipues)d|0 | eddHeddwrQ vaOoqLUvaOM



«BikHa» —

«Cepis
pednekcis  Ha
camoigeHTudikaligd B pi3HMX LWwapax -—

ue ™mos ocobucta
oTouytoumn  cBiT. Le

CycninbHOMY, POMaHTUYHO-YYTTEBOMY,
ocobuctoMy. [Nns MeHe HaWBaXMBiLLMM
MOMEHTOM € [OCNIIKEHHS YyTTEBOCTI Ta
€MOUMHNX CTaHIB Yy LMX Pi3HUX Lwapax,
3aBAsIKM SIKUM MU (hOPMYEMO CBil1 0COBUCTHI
MOpsSiAOK [AEHHWI. [lekonu — Ue HagiTb
camontobyBaHHS, 4eKOM CMiBBIAHOLIEHHS 3
KOpAOHaMM iHWKX ocobucTocTern»

«The Windows» series is my personal
reflection on the world around me. It
is self-identification in different layers -
social, romantic, sensual, personal. For
me, the most important point is the study
of sensuality and emotional states in these
different layers, through which we form our
own personal agenda. Sometimes it is even
self-love, sometimes it is correlated with
the borders of other personalities»

I3 cepii

BIKHA
3MillaHa TeXHIKa
MoJsI0THO

130 x 150 cm
2015-16

From the series
WINDOWS

mixed media canvas
130 x 150 cm
2015-16
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ELEMENT
aBTOPCbKa TEXHiKa
120 x 90 cm

2019

ELEMENT
autors technique
120 x 90 cm
2019
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Like with a finger cut off - symbolizes the fact that you
should not depend on the opinions of others. Finding
yourself and being yourself is something that should be
given attention and time. Now more and more dependent
people on Facebook and Instagram. They create not
always reliable posts just to get more subscribers and
likes. This race is manifested in all spheres of life, it is a
product of our consumer society. I see a way out of doing
things in a good way, putting on what is convenient for
you and not what is fashionable.

To do in life what makes you happy and does not harm,
but only for the benefit of others, but not for approval,
but for unconditional good. You again depend on public
endorsements and likes. But trying to be yourself is worth
it. And public opinion is worth hearing, it's like a feedback
from the world, and acting as your heart prompts. The
most precious and the present is inside, but not outside.

The basis of the installation is the episode of the TV
series «Black Mirror» about public condemnation and
rejection of oneself as a person. In the modern world,
new technologies are rapidly integrated, and the world
is transformed like people. In the utopian world of the
future, the company «fell into love» - now everything in
society is tied to a personal rating, which depends on how
others are concerned about you.We live in a paradoxical
time when we can communicate with the whole world,
understand transcultural traditions and this gives us the
opportunity to realize that we are all different, that unity
is in diversity.

#DON'T LIKE #DON'T LIKE
3d stamp H=12 cm
H=12 c™m 3d apyk

2019 2019

Jlalik 3 BiApy6aHMM ManbLEM CUMBOJI3YE T€, IO MM
HE MOBUWHHI 3anexaTtun Bif AYMOK iHLKMX. 3HaNTK cebe
i 6yTn coboto — Le Te Ha NopsiAKY AEHHOMY, LIO BapTe
Hawoi yBaru i yacy. 3apa3 6arato NoAen 3anexxHUX
Bia Facebook, Instagram... cycninboi aymkun. BoHwu
CTBOPIOIOTb MOCTW, fvwe Ans Toro, Wwob oTpumaTu
6inblie MiaNULLMKIB i NaiikiB. Lis roHka € npoayKToMm
HaLLOro CroXMBYOro CycnifbCTaa.

Ane B XMTTi NOTpibHe Te, Wwo pobuTb Bac WACMBUMM i
He LWKOANTb OTOUYIOYMM, POBUTLCS HE AN151 CXBaeHHS, a
ans 6e3ymoBHOro aobpa. 3anmimnTb No3agy 3anexHicTb
BiZl Ny6niYHMX cxBaneHb Ta Naiikis. Hamarantecs 6ytu
coboto ! pomaacbka AyMKy BapTo 4yTu, 60 BOHa -
3BOPOTHUIA 3B'A30K 3i CBITOM. [ani AiaTu, SK niakasye
Balle cepue. HaluiHHiwe i TenepillHe - BcepeauHi, a
He 30BHi.

OcHoBolo iHCTanAauii ctas enizon Tenecepiany
«YopHe pA3epkano» npo nybniyHe 3acyaXeHHs Ta
HEenpUHATTS cebe CnpaBXXHbOro. B yToniyHOMY CBITi
MalbyTHbOro CyCniNbCTBO MiACINO Ha <«Nalku» —
Ternep BCe B CyCNiNbCTBI NpMB'A3aHe A0 ocobucToro
PENTUHIY. MK >XMBEMO B MapafoOKCaNbHWUI uac,
KO/IN MOXEMO CMiSIKYBaTUCS 3 YCiM CBITOM, pPO3YMITH
TPAHCKYNbTYPHI Tpaguuii, i ue Aa€E HaM MOXIUBICTb
YCBiAOMUTM, WO MM BCi Pi3Hi, WO EQHICTb VY
Pi3HOMAHITHOCTI.
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BiACyTHICTb CIOXXETHOCTI B KapTWHi B MOBHIi Mipi PO3KPUBAE CYyTb abCTPAKLIOHI3MY: KOXEH
rnsaaay 3Haizae cBoi 0bpasu i BiguyTTs Crornsaaym noaoTHO. Ha nonoTHI Hibu nponucaHi
CnoBa, ppasun, AyMKM B XaOTUHHOMY MOPSIAKY — SIK CUMBOJT HECKiIHYEHHOMO NMOTOKY iHpopMaUii
i Ntoaen, SKi Hac OTOYYHOTb.

Y NnpaBOMy BEPXHbOMY KYTi — MACTO3Hi Ma3ku sickpaBux dapb, sk CTpyKTypoBaHa iHdopMalisi,
NiIoaM, €noci6 XWTTS. He BTpaudaiTe riAHMX 3apaan AOCTYMHUX — Lie 3aKIWK CrigyBaTu 3a
CBOIM MpPU3HAYEHHSM i HIKONN He 34aBaTuCs.

He BTpauaTy rigHux NoAein, OTOYEHHS; 3MiHIOBATW CBOI i i Mpii, nvLle ToMy L0 HeobXiaHO
OOKNACTN 3yCunnsa Ans ix JOCArHEHHS.

KapTuHa, sk HaragyBaHHS, WO BM MoXeTe Bce!

The lack of plot in the painting fully reveals the essence of abstract art: each viewer will find
their images and senses contemplating the canvas. The canvas seems to spell out words,
phrases, thoughts in a chaotic order - as a symbol of the endless flow of information and the
people around us.

In the upper right corner are pasty strokes of bright colors as structured information, people,
lifestyle. Do not lose the worthy for the sake of the available - it is a call to follow your
purpose and never give up.

Do not lose decent people, environment; change your goals and dreams only because you
need to make the effort to achieve them.

Picture like a reminder that you can do everything!

HE BTPAYAUTE ra AHNX 3APAAVN AOCTYMNHUX
aKpW Ha NOMOTHI
100 x 100 cm

DO NOT LOSE WORTHY FOR THE AVAILABLE
acrylic on canvas
100 x 100 cm

ONHMIW eAlnA | BIKXrQoy OHXIN



NIAHIMU OYI
TPUNTUX
nacresb, rpyHT
raseTu, KapToH
100x 70 cm x 3
2019

RAISE YOUR EYES
triptych

pastel, primer
newspapers, cardboard
100x 70 cm x 3

2019



How often do we think about what’s going on where
everything depends on us? How often do we raise our
eyes to look at the sky, how often do we break our
eyes from everyday routine, care and problems usually
fictitious to stay for a moment and see? Our rhythm of
everyday life, a lot of things that important and not so,
scary dirt of information that important and not at all,
gradually displaces the ability of the mind to see and
feel beauty. Stop. Raise your eyes.

Feel it. Wash up. Free up.

SIK 4YacTo MM 3aMUCITIFOEMOCH HaA TUM, LLO BiaOYBa€ETLCS
TaM, A€ BiA, HaC HiYOro He 3anexmuTb? K 4acTto MU
nigHiMaeMo odi, Wo6 nornsHyTM Ha Hebo, SK 4YacTo
MW BIiAPUBAEMO MoOrnas Bif MOBCAKAEHHOI PYTUHM,
nikfyBaHb Ta NpobneM, WO 3a3Buyal HagyMaHi, LWob
3YMUHUTUCb Ha MUTTEBICTb Ta nobaunTn? Haw putm
NOBCAKAEHHOMO XWUTTS, 6e31i4 cnpas, BaXX/IMBMX Ta He
AyXe, WaneHunn 6pya iHdbopmauii, BaXXnmBoi Ta 30BCiM
Hi, MOCTYMOBO BWTICHSIE 3AaTHICTb pO3yMy 6aunTu
Ta BigyyBaTW Kpacy. 3ynuHuck. MiaHiMm odi. Biguyi.
3MUit. 3BiNbHUCH.

VAOMV.LVAd tuAioje) | eHudale) vaONVLK,U






OuikyBaHHS — Ue crneundivyHniA «niaBilleHnin» CTaH, CTaH HEBM3HAYEHOCTi, CTaH no3a
NOpsiAKOM AeHHUM. MM He pOo3MoBiAaEMO 3aXO0nsIeHo APY3sM MNpo Te, K MU Yekanu 3 roavMHU
aBTobyC abo HenyHKTyanbHOro Konery. B odikyBaHHi XBMAMHA 3a XBWIMHOW, rogmMHa 3a
rOAMHOIO HaL Yac TiKaE B HiKyAM, CTA€ OAHOMAHITHUM , SK pyX MasiTHUKa. Ane Ans KOXXHOro
O4iKyBaHHS HecCe LWOCb CBOE: pafiCHY 3BICTKY, CYMHY HOBMWHY, HaAilo, 3akiuk Ao Aii, ...
NOJErLUeHHS.

IHCTansuis cknagaeTbCs 3 rOAMHHMKIB, WO PO3TaLlOBaHi NOAIGHO KynsaM KOAMCKM HbloTOHa.
MoaibHO A0 TOro, K Kysi MeXaHi4HOi KOHCTPYKUIi «KOMMCKM» OAHOMAHITHO XWUTalTbCH,
roAVHM N AHI NPOBEAEHI B OYiKyBaHHi CTalOTb OAHOMAHITHUMM.

Awaiting it's not remarkable event in our lives, we do not tell with praise to friends how
were waiting 3 hours for a bus or non-punctual counterpart, nobody writes epic poems
about expectations, but this phenomenon is an integral part of everyone’s life. We do not
want to think, that our time go out to nowhere. But the awaiting consist of - joyful news,
sad news, hope, call to action, ... relief. Expectation is a specific «suspended» state, a state
of uncertainty.

The installation consists of watches that are located like Newton’s cradle. The movement of
the pendulum is closely connected with the phenomenon of awaiting in our consciousness,
and this analogy is not accidental. Just as the balls of the «cradles» shuffle uniformly, the
hours and days spent in anticipation become the monotony.

OYIKYBAHHA
iHCTansauis
2019

AWAITING
installation
2019
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TRASH CIVILIZATION
NOMOTHO, aKpwu
3MillaHa TeXHiKa

140 x 230 cm

TRASH CIVILIZATION
canvas, acrylic

mixed technique

140 x 230 cm



B po60Ti 3By4nTb 3BEPHEHHS A0 TEMU 3abpyAHEHHS HABKOSIMLLHBLOIO CepeaoBuLLa, a came 3abpyaHeHHs NobyToBUMUK
Bigxodamu B Meranonicax. LLopiyHO Ha oAHOro XuTens BenMKoro Micta gosoautecs Ao 500 Kinorpamie Bigxoais.
B oCTaHHi AecaTuniTTs NUTaHHA NepeHacuyeHoOro CNOXWBaHHS i, IK HACNiAKY 3aCMiYeHOCTi CTano KpUTUYHKUM — abo
NIOACTBO Nepemarae CMiTTs, abo CMITTS 3HULLYE NIOACTBO.

3aBAsKkK pi3HUMM haKTypaMm, KOnbopaM Ta HaCUMYEHOCTI NOKa3aHo NPOTUCTOSIHHS, pe3yNnbTaT SKOro NMOBHICTIO 3aNeXUTb
Bif YCBIAOMNEHOCTI HacnigkiB Nopasku NOACTBA Y CMITTEBI 6utsi. B poboTi rinepBupa)eHo KOMbOpoBY Hampyry,
CTBOPEHO TPUBOXHE NOEAHAHHS Heba Ta nensaxy mMeranonicy, Wob 3a paxyHok Bibpauii Konbopy nepefaTt KpUTUUHY
BaXXNMBICTb Ta aKTyaslbHICTb Npobnemu. 306paXkeHa ropa CMITTS BXe 3aiMa€ Malxe MOSIOBUHY MOJSIOTHA, 3aBASKM
NOEAHAHHIO Pi3HUX TEXHIK Ta CTBOPEHOI iNto3ii 06'eMy, BOHA MOKA3ye rPaHWYHICTb CTaHy B IKOMY OMMHWIOCh NHOACTBO
B Npobnemi 3acMiyeHOoCTi.

PoboTa noknukaHa NpuBepHyTW yBary A0 npobnemMu 3abpyaHeHHS HaBKOMMILUHBOrO CepefoBuMLLa Yepe3 0COBUCTi
nepeXxmnBaHHsa Ta 3MiHYy B MUC/IEHHI i NOBEAIHLI KOXHOT JTHOAMHN.

In the work there is an appeal to the theme of environmental pollution, namely pollution by household waste in
metropolitan areas. Every year, one resident of a large city accounts for up to 500 kilograms of waste. In recent
decades, the issue of saturated consumption and as a consequence of litter has become critical - or humanity wins
garbage, or rubbish destroys humanity.

Due to different textures, colors and saturation, the confrontation is shown, the result of which completely depends
on the awareness of the consequences of the defeat of mankind in the garbage battle. The work is hyper-expressive
of color tension, created an alarming combination of the sky and the landscape of the metropolis, so that by color
vibration to convey the critical importance and urgency of the problem. The mountain of garbage already occupies
almost half of the canvas, due to the combination of different techniques and the created illusion of volume, it shows
the limit of the state in which humanity turned out to be in the problem of litter.

The work is intended to draw attention to the problem of environmental pollution through personal experiences and
changes in the thinking and behavior of each person.
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TAHOK

AMNTUX

165 x 280 cm
aKpwu Ha NOJOTHI
2018

DANCE

diptych

165 x 280 cm
acrylic on canvas
2018

by 2

XyOOXKHULS 3BEPTAETLCS 10 CIOXKETY, KM HEOHOPA30BO 3YCTPIUAETLCA Y CBITOBIN iCTOpii MUCTeLTBa. B enoxy, konu
cnocrepiraetbcst opMyBaHHA MOBINbHOI, LUMGMPOBOI IAEHTUYHOCTI, XyAOXKHULS NEPEOCMUCIIIOE MOXMBOCTI TiNECHOro
[IOCBifly Ta 3BEPTAETLCS A0 PyXYy SIK YHiBEpCanbHOi eMOLiiHOT MOBMU.

3BepTalouncb A0 TaHLUI SK eHeprii BilbHOro pyxy, cBoboan 6e3 obMexeHb, TpaHCy, MUCTKMHS BiACWIAE A0 YOrocb
XTOHIYHOrO, [AOMOBHOIMO, [0 BHYTPILUHbOI CBOGOAM, HAa SKY HIXTO HE MOXE MOCArHyTW. 3BepTaloyuMcb A0 TaHUKO SIK
puUTyany Ta BUPaXKeHHIO CBO6OAM, XYAOXKHUUS CTaBUTb MUTAHHS, YX € CbOrOAHI MPOCTIp Y «MOpSAAKY AEHHOMYy» AN
peasibHUX eMOLIi y pearibHOMY XUTTi /llofei Ha NPOoTMUBary 3acuUisiio colianbHUMK Megia.



Artist turns to a plot that has been repeatedly found in world art history. In the era when the formation
of mobile, digital identity is observed, the artist rethinks the possibilities of bodily experience and turns to
the movement as a universal emotional language.

Turning to dance as the energy of free movement, freedom without restrictions, the trance, the artist
refers to something chthonic, domestic, to internal freedom, which nobody can overtake. Turning to dance
as a ritual and expression of freedom, the artist asks whether today’s space is on the «agenda» for real
emotions in the real life of people as opposed to the dominance of social media.
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Bci nobnaTb roBOpUTYM NPO Te, WO KO ABEPi 3a4MHEHI, NOTPIBHO nuLe NocTykaTti))) Ane HiXTO, HiKO/IM HE TOBOPUTb
Mpo Te, WO X pobuTK, SKLLO BCi ABEPI BiAYMHEHI ... B 5iKi YBINTU? LLLO Ans MeHe «nopsaoK AeHHWN»? MopaaoK AeHHWI
— e Bubip! KoxeH aeHb Mun 06Mpaemo, Lo HaM pobuTy i B SKi «ABEpi» BXOAWUTK, @ B SKi Hi.

Everyone loves to say that if the door is closed, you just need to knock))) But nobody ever says what to do if all the
doors are open ... what to enter? What is the agenda for me? The agenda is a choice! Every day we choose what to
do and what «doors» to enter, and in which not.

COME IN!

aKpwI, oNis Ha NOJOTHI
120 x 150 cm

2019

COME IN!

acrylic, oil on canvas
120 x 150 cm

2019
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3 NPOEKTY
POST-HUMAN
onist Ha NONOTHI
100 x 100 cM x 3

from the project
POST-HUMAN
oil on canvas
100 x 100 cm x 3



Min  nopsiAOK  AEHHMI  MEpPEBAXXHO  BM3HAYAETLCS
3arnMBIEHICTIO Y MO MUCTeLbKY NPaKTUKY — Ha AaHOMY
eTani, NoB'a3aHy 3 XyAOXHbOI pedeKCielo couianbHMX
peanii cy4yacHOCTi Ta nepcnekTvB. $ 3anodvaTkyBana
XMBOMUCHMIA umkn  POST-HUMAN, npautotoun 3 2016
POKY Haa MynbTUMEiMHMM NPOeKTOM «He MpocTo rpa»,
WO AOCNAKYE MOCT-TpaBMaTWMuHy peabiniTauito  cnoptom
BeTepaHiB ATO y BONEWOOMbHIN KOMaHAi cuasumM, SiKy
opraHizyBaB napaniMnielb Onekciin XapnamoB, BUMYLLEHWIA
nepeceneHeub 3 [oHeubKa, BiAA3epKanoyuM noai, Lo
BM3HAYaKOTb MNOPSAOK AEHHWUI KpaiHW.

MpoekT POST-HUMAN noO€aHye TeMy HapoXeHHs, SKy
po3po6s1sie aBTOPCbKUA NPOeKT «I'eHe3anc» (2004-2013),
i NAacTMYHy MOBY AOBrOTEPMIHOBOIO MySIbTUMEAIMHOMO
npoekTty «Konaraep» (2011 i goTenep) 3 Moro BiACKIIKOO
[0 KBaHTOBOI (i3nkn, PparMeHTOBAHICTIO i MHOXMHHICTIO
4aconpoCTopiB, WO pedieKkcye BibpyroUMii BUP NIOKaNbHUX
i CBITOBMX MOAIN.

MpoekT POST-HUMAN — Lie He 3arpaBaHHs 3 TEXHOSOriSIMU
i hyTyponorieto, WO € NOPSAKOM AEHHUM TEXHOMOrYHOMO
CyCninbCTBa, a WBMALle MOAETOBAaHHS HALOro MOBOEHHOIO
ManbyTHboro. XHouya i 4onosiya niHii po3rnsiaaoTb
TEMY HApPOAXXEHHS B KOHTEKCTI BMMyLUEeHOi Kiboprisauii
YkpaiHu. bionpoTe3n CTaTb YacCTUHOIO YKPAiHCbKOro
XWUTTS | NPOBOKYIOTb MpOrHo3 6yt nonepeay BCieEil
MIaHeTU 3a KinbKicCHUM cknaaoM aHapoipie. Endopis Biag
MapKeTUHroBmx npurog YaT-6ota Codii npoTUCTaBNAETLCS
HaluM peanisiM CbOroAeHHs.

MeTamogepHa CTUNICTMKA MPOEKTY Hada€E MOXIIMBITb
y ¢opmMi couianbHOi KOMyHIKaLii Kpi3b ipOHiYHI HOTK
TpaHCtoBaTV TPaBMaTUYHWUIA AOCBIA.

Y npoekTi € ABa Bi3yasibHi BEKTOPU: B OAHOMY PO3BUBAETLCSA
ines uMBini3aUiiHMX PO3/OMIB ,Ta B iHLIOMY — JHOACHKOI
po3dparMeHTOBAHOCTI, WO MOAAETbCA SK  ranepes
[IEKOHCTPYMOBaHMX NOPTPETIB peasibHNX JIIOAEN.

LivBinizauinHi  po3noMn i (pparMeHTOBaHICTb  JOAMHU  —
QHTPOMOLEHTPM3M  Apeidye B 6iKk TEXHOLEHTPU3MY, uM
rpaBiTaLiiMHa cvna ryMaHiCTUYHOI inei cnpusTMe BigHaMaeHHIo
uinicHocTi?

My agenda is predominantly determined by my
immersion in my artistic practice — at this stage related
to the artistic reflection of the social realities of the
present and future. I started a painting cycle POST-
HUMAN, working in 2016 on a multimedia project «Not
just a game», exploring post-traumatic rehabilitation of
ATO veterans sport in a volleyball team sitting organized
by Paralympic Alexei Kharlamov, a forced migrant from
Donetsk, Oddzierz that determine the agenda of the
country.

The POST-HUMAN project combines the birth theme
developed by the author’s Genesis Project (2004—
2013) and the plastic language of the Collider’s long-
term multimedia project (2011 and up to now) with
its reference to quantum physics, fragmentation and
multiplicity of time-spaces, reflects the vibrating swirl
of local and world events.

The POST-HUMAN project is not about tinkering with
technology and futurology, which is the agenda of the
technological society, but rather a simulation of our
post-war future. Feminine and masculine lines consider
the topic of birth in the context of Ukraine’s forced
cyborgization. Bioprosthetics are becoming part of
Ukrainian life and provoke the forecast to be ahead of
the entire planetin terms of the quantitative composition
of androids. The euphoria of the marketing adventures
of Sofia’s chat bot contrasts with our realities of today.

The metamodern stylistics of the project makes it
possible to transmit a traumatic experience in the form
of social communication through ironic notes.

There are two visual vectors in the project: one
developing the idea of civilizational faults and the other
developing human fragmentation, which is presented
as a gallery of deconstructed portraits of real people.

Civilizational faults and human fragmentation — does
anthropocentrism drift towards technocentrism, or will
the gravitational force of the humanist idea help to find
integrity?

MAT13d3IHD euesjQ | eHedNO NULAUIh






KapTtvHa BUBYX ue po3ayMu npo ManmbyTHE, Mpo po3BUTOK i npupoay. MNpupoay siky Mu
TBOPUM, SIKYy MM Hibn BepexxeMo, ane napanenbHO BOKEMO 3 Heto. B Yacu HayKoBOro nporpecy
Ta SAepHOI 36poi MM MOBWMHHI PO3YMITH, WO MM POBUMO, LLIO MU HacaaXXyeEMO, sike MabyTHE
Mu byayemo. ToMy BapTO nmam’ataTty, WO HacafkeHHs saepHux rpubis HebesneuHe ans
HaLLoro 340poB’s.

EXPLOSION is a reflection on the future, on development and nature. The nature we create,
which we preserve, but at the same time we are at war with it. In times of scientific progress
and nuclear weapons, we need to understand what we are doing, what we are planting,
what future we are building. Therefore, remembering that planting fungi is dangerous to our
health.

BUBYX

0nist Ha NONOTHi
150 x 160 cm
2019

EXPLOSION
oil on canvas
150 x 160 cm
2019

ViNd3L1HS eud|0 | eHawQ VdALIALM
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CNEUNPOEKT 4O BUCTABKU NOPAAOK AEHHUU

AbpamoBa MapiaHHa
Aakosanosa BikTopis
AkimoBa IpuHa
biTaeBa AHHa
BacmuneHko TaHs
BopoHa IpuHa
'poMeHKO MapuHa
KosanwoBa OnekcaHapa
KonecHuk TeTdHa
Jlnc Mapis

MN'aTakoBa KaTtepuHa




Abramova Marianna
Adzozalova Viktoria
Akimova Iryna
Bitayeva Anna
Vasylenko Tanya
Vorona Iryna
Gromenko Marina
Kovalova Alexandra
Kolesnik Tatiana

Lis Maria

Piatakova Katherina

NOILIGIHX3 VANIODV ¥04 103[0dd 1VID3dS









BucTtaBka cy4yacHOro ykpaiHCbKOro MMCTeLTBa

MOXXHA HE MOXXHA

Mu Bce CBOE XWUTTA 3HAaXOAMMOCS B CUCTEMI KOOpAMHAT
«MOXHA — He MOXHa», «[03BOSIEHO — He [03BOJIEHO».
MogibHa cuctema obmMexeHb A03BONSE 6e3nidi pi3HMX
noAel MAPHO CriBiCHYBaTW B CYCMiNbCTBI, PO3BMBATUCS
caMmM | po3BMBaTKM CycninibCTBO. B nepwy 4epry ug
«cucTemMa» noknmnkaHa obepiratv Hawy ocobucry 6e3neky,
OCKifbKM 3a60pOHSE HaM Te, WO LWKIAAMBO ANS iHWKX
yfieHiB cycninbCTBa. Habip eTMYHMX NpaBu «MOXHA — He
MOXHa» MV OTPUMYEMO B paHHbOMY AUTUMHCTBI Big 6aTbKiB
pa3oM 3 pekoMeHZaUisiMU LUyKaTKM MNEBHi KOMMPOMICK B
paMKax Lnx obMexeHb.

CuctemMa KoopAMHAT «MOXHa — HE MOXXHa» PO3BMBAETHCA
pasoM i3 CycrinbCTBOM, MOro iCTOPUYHMM, MOAITUYHUM,
couianbHMM | KYNIbTYPHUMM KOHTEKCTOM. YM € BOHa
iHCTPYMEHTOM pO3BUTKY Ta po3MaiTTs, abo obMexyBayeM
cBoboan AyMKM i TBOPYOCTI?

CncteMa «MOXHa — He MOXKHa» OMUCYE CKIafHi B3aEMUHM
M AepykaBor i 0cobUcTicTIo: Big nibepanbHOro «MoXHa
Te, WO He 3abOpOHEHO» A0 aBTOPUTApHOro «MOXHa Te,
O [A03BOMIEHO (AepykaBok, MPOMAACLKOK AyMKOw abo
YMMOCh HLIMM)>.

Y Hayui «MOXHa — He MOXKHa» CKOpille He MUTaHHS CeHCy
(B mowyKy HOBOro Tpeba Aonatv MUHYII «HE MOXHa»),
a MUTaHHS €TUKM CaMoro MOLYKY, MexaHi3My Ta chepu
3aCTOCYBaHHS HAayKOBOIO BiAKPUTTSI.

LLlo Take «MOXHa» i «He MOXHa» B MUCTeUTBI? Sk
HOBI NigXoaM, HOBi TEXHIKW, HOBI TeMW MNOPOAXYHOTb
HoBi cmucan? T[lig BNAMBOM SIKUX YMHHMKIB CbOrOAHI
MWUCTELTBOM CTaE Te, WO paHille HUM He byno?

18/09 - 25/09/2019

My3en icTopii Micta Kneea

SKi npobnemMun 3 CMCTEMU KOOPAMHAT «MOXHA — HE MOXKHa»
XBUOKOTb  Cy4aCHMX MUTUIB? K  TpaHCOpPMYETLCS
Us cMCTeMa KOOpAMHAT Yy Hawy AWHaMiyHy enoxy? Ski
OCOBUCTI «MOXKHA» | «HE MOXKHa» CTaloTb BaX/IMBUMMU A4
XYAOXHUKIB Ta Bigobpa)katoTbCsl B iXHiil TBOPUOCTi?

Y NpoekTi B35/1M y4acTb 9 MUTLIB 3 YKpaiHW. Lle TanaHoBUTI
aBTOpM, $Ki, Mpaulolyn 3 MNPOCTOPOM, EKCNO3ULED
Ta rnggadveM, akTyanisyloTb TemMu rnobanbHuX nuTaHb
CbOrOAiEHHSI. Y4yacHuMKM npoekTy: MapiaHHa Abpamosa,
IpyHa AkimoBa, AHaToniM lanuubkui, JiogMuna
OaBugeHko, Oner TMiHYyk, KoCTSHTUH CUMHULBbKWUIA,
Bonoaummp XuxknHcbkuii, OkcaHa Yenenuk, Astian Rey.

KypaTtop npoekTy — IpuHa AkimMoBa
KoopanHaTtop — MupocnaBsa AKMMuUyK



Ukrainian Exhibition of Contemporary Art

POSSIBLE NOT POSSIBLE

All our life we are bound in the system of coordinates
«can — cannot», «allowed — not allowed». Such a system
of restrictions allows many different people to coexist
peacefully and develop the society. First and foremost,
this «system» is intended to protect our personal security,
since it prohibits to make harm to other members of the
society. The set of ethical rules — «you cannot do it» — we
get in the early childhood from our parents, along with the
recommendations to seek some compromise within these
restrictions.

The «can — cannot» system evolves together with the
society, its historical, political, social and cultural contexts.
Is it an instrument of development and diversity, or a
limiter of freedom of thought and creativity?

The «can - cannot» system describes the complex
relationship between the state and the individual: from
the liberal « what is not forbidden is allowed » to an
authoritarian «what is not explicitly allowed, is forbidden».

In science, «possible — not possible», is not related to
its content, since a discovery always means to overcome
conventional «it is impossible». Therefore, here «possible-
not possible» rather refers to ethics and mechanisms of
scientific research.

What is «possible» and «impossible» in art? How do new
approaches, new techniques, new topics generate new
meanings? How do new art objects emerge from what was
not considered as art in the past? Which problems within
«possible—not possible» framework are considered by the
contemporary artists?

18/09 - 25/09/2019

Museum of History of Kyiv

What kind of transformations does this framework
undergo in our dynamic era? What personal «cans»
and «can'ts» become important to artists and reflected
in their works?

Nine artists from Ukraine took part in the project. These
are talented artists who work with space, exposure
and viewer, and reflect update global issues of today.
Project participants: Marianna Abramova, Iryna
Akimova, Anatoly Halytsky, Lyudmila Davydenko, Oleg
Pinchuk, Konstantin Sinitsky, Volodymyr Khizhynsky,
Oksana Chepelyk, Astian Rey.

Curator — Iryna Akimova
Coordinator — Myroslava Yakimchuk
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CoBpeMeHHOe 00LIeCTBO BO MHOMOM CTPOMUTLCS
Ha wnmosunM ceoboabl. Bbicokne TeEXHOMOMM U
CBOBO/HBIN AOCTYN K MHGOPMaLIMK — YacTb ancbepra,
KOTOpasi CKpbIBAET WCTUHHbIE MOTMBbI CUCTEMbI
yrnpaeneHus obLecTBOM HOBOro ¢opmata. Meama-
pecypcbl  OPMUPYIOT HallM  KOMMYHUKALMOHHbIE
HaBblKM W LIEIN, HalM YCTPEMSIEHMSI U 33afaun Ha
Kaabl AeHb. Kanns 3a kannei Mbl B 3iidopum
cBoboabl CriefyeM 3a YyXXMMU MOTMBaMK U LIENSIMY,
yryckasi UICTUHHYIO NpUPOoAY BELLEN 1 CBOE UCTUHHOE
npeaHasHayeHwe. MNbiTasicb Bce 06bACHUTbL HayYHbIM
MyTeM W BMECTUTb B PaMKM MOHSTHbIX hopMyn,
YEeoBEK CTPOUT 0OLLECTBO, B KOTOPOM OCTaeTCs BCe
MeHbLUEe MeCTa 1 HEro camoro.

Mexay BCEBO3MOXHBbIMA «MOXHO W HeNb3s»
pamMKaMy, MHOrAa HaflyMaHHbIMW, MHOTAa COBCEM
[anekumMn OT Mpupoabl BELLEN, YENIOBEK MbITAeTCs
HalTV CBOM MyTb. Bce yvalle ynyckas U3 BHUMaHWs
TEMNM0 B3aMMOOTHOLIEHWA W AyLIEBHYIO 61M30CTb.
Bce uvawe npuberasi K peleHnto obblx 3aday
TEXHUYECKMM NyTeM, 3abbiBasi O CBOEW [yXOBHOW
CYLLHOCTW.

Modern society is largely built on the illusion of
freedom. High technology and free access to
information is part of the iceberg, which hides the true
motives of the new format of society management
system. Media resources form our communication
skills and goals, our aspirations and tasks for every
day. Drop by drop, we in the euphoria of freedom
follow others’ motives and goals, missing the true
nature of things and our true destiny. Trying to explain
everything scientifically and to fit into the framework
of understandable formulas, a person builds a society
in which there is less and less space for himself.
Between all kinds of “possible and impossible”
frames, sometimes far-fetched, sometimes quite
far from the nature of things, a person tries to find
his way. Increasingly, losing sight of the warmth of
relationships and emotional closeness. Increasingly,
resorting to the solution of any problems by technical
means, forgetting about their spiritual essence.

GETTING THROUGH MASS MEDIA
100 x 100 cm

3MilllaHa TexXHiKa

2017

GETTING THROUGH MASS MEDIA
100 x 100 cm

mixed media

2017

KALEIDOSCOPE
100 x 100 cm
3MilllaHa TeXHiKa
2018

KALEIDOSCOPE
100 x 100 cm
mixed media
2018

VAOWVYGY euueLely | eHHeldeW vAOWVdIV
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OUKTATYPA MEHLLOCTI
100 x 120 cm

aKpW/1 Ha NOSOTHI

2019

DICTATORSHIP of the MINORITIES
100 x 120 cm

acrylic on canvas

2019



AOUKTATYPA
BI/IbLUOCTI
100 x 120 c™
aKpwW/ Ha NONOTHI
2019

DICTATORSHIP OF
THE MAJORITY
100 x 120 cm

acrylic on canvas
2019

CyyacHe cycninbCTBO  BIAKMOQAE  aBTOPUTApPU3M
(AuKTaTypy MEHLWOCTI) Ta nparHe AeMokpaTii §K
6asn ana po3BUTKY Ta MPOLBITaHHSA. Anle Ha LbOMY
LNsaxy nerko 3abnykatn B KyT AMKTaTypw 6inblIOCTI,
e iHAvBIgyanbHi iHTepecn Ta nornsagnm irHopyTbCs
nig racnamm «Tak Bupiwwna 6inbWwicte». 3 4uM Mu
CTUKAEMOCS, MaHAPYOUM MiXK UMMK ABOMA MOMOCAMU?
Y maemo Mu pobutn BMGIp Mk ABOMa AMKTaTypamun?
gk 3HaWTK 30110Ty TOYKy 6anaHcy iHAMBIAYabHOI
cB060aAM Ta CyCninbHUX iHTEpeciB?

Modern society rejects authoritarianism (minority
dictatorship) and seeks democracy as the basis for
development and prosperity. But in this way, it is easy to
get lost in the corner of the dictatorship of the majority,
where individual interests and views are ignored under
the slogans “so decided by the majority”. What do we
face when traveling between these two poles? Should
we choose between two dictatorships? How to find the
golden point of balance between individual freedom
and public interest?

VAOWDIV eull] | eHudl YAOWINY
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ARCHIPELAGO
80 x 90 cm

aKpwua Ha NONOTHI
3MillaHa TexXHikKa
2019

ARCHIPELAGO
80 x 90 cm
acrylic on canvas
mixed media
2019

SUMMER ON TITAN
75 x95 cm

€Malb Ha NONOTHiI
3MillaHa TexXHiKa
2019

SUMMER ON TITAN
75 x 95 cm

enamel on canvas
mixed media

2019

THE VOID

90 x 100 cm
aKpwu Ha NONOTHI
3MillaHa TeXHiKa
2019

THE VOID

90 x 100 cm
acrylic on canvas
mixed media
2019

CyyacHe MUCTeLTBO He Ma€ MeX, MOEAHY0UM y cobi 6e3Miyv acnekTiB HaBKOMULWHBLOIO
CBiTYy Ta TpaHcdopMytoum ix Yepes cebe. Konnce A0 XKMBOMUCY MOMN BiAHOCUTUCH
NIMIIE KapTWHK, CTBOpeHi 3a gonomoroto ¢apb, 60 iHakwe 6yno He MoxHa. 3
NAVHOM Yacy ysiBHa Mexa NoMixk “MoxxHa" i “He MOXXHa"” 3BinbHsAMa BCe GinbLue Micus
3 60Ky 403BOIEHHOrO, BiAKPMBLLM MakCMManbHy cBoboay ans daHTasii i TBOPYOCTi .
MpoTe, NopsA 3 BilbHUM CaMOBMPAXXEHHAM MU CTUKAEMOCS 3 HOBUMU «HE MOXHa».
Y1 NOBMHHI MK iCHYBaTV MiXK ABOMa MOJIOCAMU- MOXXHA Ta He MOXHa, ABO MU MaEMo
WwykaTn 6anaHC i rapMOHiIt0 3a L€ Mexero?

Contemporary art has no boundaries, combining many aspects of the surrounding
world and transforming them through itself. At one time only paintings created
by painting could be considered painting, because otherwise it was impossible.
Over time, the imaginary boundary between «can» and «cannot» freed up more
space from the allowed, opening maximum freedom for imagination and creativity.
However, along with free expression, we are faced with new «not possible». Do we
have to exist between the two poles - is it possible or not, or are we to seek balance
and harmony beyond that boundary?

VA3AVLIg euuy |eHHY VE3V1Ig
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UNTITLED
120 x 240 cm
2018




UNTITLED
200 x 200 cm
2018

UNTITLED
120 x 120 cm
2018

UNTITLED
190 x 200 cm
2018

3191SSOd LON AVMSL1ITVD Ajojeuy | avoieHy YUNANIULV
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XT0 BCTAHOBJIHOE Mexi
[03BOJIEHOr0?

XTO Kepye MOIMU pileHHAMN?
Mu, >KiIHKM, 4acTO BMPILLYEMO,
wo HE MOXEMO cobi uboro
[03BONUTU.

Kpawe MOBYATU Hixxk KPUHATHN.
U1 He BTpayaeMO MW CBOE
06/1M4Ysl MPUXOBYIOYM CIPaBXHi
nepeXxxvBaHHs nig  TUCKOM
He3po3yMinnx “HE MOXHA"?

[e 3akiHunnacb Mexa csoboau
MOIX NOYyTTIiB?

Un MoXy 9 1i CTepTu CBOEKO
TBOPYICTHO?

TOWN, XTO KPUUYUTDb
140 x 200 cm
2012

THE ONE WHO SCREAM
140 x 200 cm
2012




Who sets the limits?

Who manages my decisions?
We women often decide that
we CAN'T afford it. It is better
to be silent than to shout.

Do we not lose our face
by hiding true experiences
under the pressure of
misunderstandings “NOT
POSSIBLE™?

Where did the Ilimit of
freedom of my feelings end?
Can I erase it with my
creativity?

TOIA, XTO MOBYUTb
140 x 200 cm
2012

3191SSOd LON OXNIAAAVA ejiwpniy | ewrunwroilr ONHATUAVL
3191SS0d

THE ONE WHO KEEP SILENT

140 x 200 cm
2012



UNTITLED
iHCTanauisa
2019

UNTITLED
installation
2019



UNTITLED
iHCTansauis
2019

UNTITLED
installation
2019

MNHONId 6310 | 190 MAhHIU
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OAP TBOPLIB, 2019
166 x 124 cm
NiHOMONICTUPOS, akpun
emasib, aBTOpCbKa TeXHika

GIFT OF CREATORS, 2019
166 x 124 cm

polystyrene foam, acrylic
enamel, author’s technique

MPUHLUMN TBOPLA, 2019
160 x 124 cm
NiHOMOMICTMPON, aKpun
eMaJib, aBTOpPCbKa TEXHIKa

CREATOR PRINCIPLE, 2019
160 x 124 cm

polystyrene foam, acrylic
enamel, author’s technique

MWUCJTHO, OTXKE ICHYIO, 2019
166 x 124 cm
MMiHononicTnpon, akpun
emasib, aBTOpCbKa TEXHika

I THINK, THEREFORE

I EXIST, 2019

166 x 124 cm

polystyrene foam, acrylic
enamel, author’s technique

MOPTA, 2019

166 x 124 cm
NiHOMOICTMPON, aKpun
eMaJib, aBTOpCbKa TEXHIKa

PORTAL, 2019

166 x 124 cm

Polystyrene foam, acrylic
enamel, author’s technique

AT NVILSVY
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HEBECHE TI1J10
MeTan,

150 x 100 x 75 cM
2018

HEAVENLY BODY
metal

150 x 100 x 75 cm
2018

®ATAJIbHA MOMWUJIKA
MeTan

175 x 160 x 45 cm

2010

FATAL MISTAKE
metal
175 x 160 x 45 cm
2010




POSSIBLE
CUHMLIbKWUIA KoctsainTnH | Kostyantin SINITSKY = NOT POSSIBLE

210 x 50 x 50 cm

2016
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HAMLET UA

FAMJIET UA
metal

MeTan



XWOKNHCbKWUMA Bonoaumnp | Volodymyr KHYZHYNSKY

The Pandora myth vividly illustrates the «Can-not-do» theme. Is it possible to open the
chest, but still not worth it?

I3 cepii

CKPUHI NAHAOOPU

51 x51x11cm

LLIAMOT, NirMeHTn, NonBMK,
py4YHe NinfeHHs, po3nuc
2017




Mic npo MaHzaopy sckpaBo iNOCTPYE TeMy «MoXHa-HE MOXXHa».
UM MOXKHa BiAKPMBATM CKPUHIO, UM BCE-TAKW HE BapTO?

From the series
PANDORA'’S BOXES
51x51x11cm
chamotte, pigments,
glazes, hand modeling,
painting

2017







POST-HUMAN XI
100 x 115 cm

MpoekT"Post-Human" cikcytoe LMBinisaLiriHi po3nomm i
(parMeHTOBaHICTb NIOANHM B €NOXYy TEXHOLEHTPU3MY.
Lle mMoaentoBaHHS HAWOro ManbyTHbLOrO B KOHTEKCTI
BMMYLLEHOI Kiboprizauii. B naTpiapxanbHiin KynbTypi
ccopMoBaHi yCTaneHi HOpMW, 3rigHO 3 SKUMW KiHUI
BiABeAeHa ponb MaTtepi, 6epernHi, NpoaoBXyBaYKM
poay. Yu 3MIHIOETLCA Ti pofib Yy TEXHOKPATUYHOMY
ManbyTHbOMY? SKi )X 0COBUCTI «MOXHa» i «HEMOXXHa»
NOBCTalOTb Nnepes Heto?

POST-HUMAN V1
100 x 100 cm

POST-HUMAN IX
100 x 100 cm

The Post-Human project captures civilizational faults
and human fragmentation in the age of technocentrism.
This is a simulation of our future in the context of forced
cyberization. In patriarchal culture, established norms are
formed, according to which a woman is given the role of
mother, caregiver, family extension. Is it changing its role
in the technocratic future? What kind of personal «can»
and «impossible» appear before her?

MAT3dIHD euesyQ | eHedNO MULUALUIh
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MIDXHAPOAHI NMPOEKTU | INTERNATIONAL PROJECTS

Y 2019 poui YA®PA BucTynana napTHeEpOM B opraHisauii
N'TM MKHapOAHMX BMCTaBKOBUX MPOEKTIB:

— CYYACHWKW 1 CBIT (EBpeiicbknit KynbTypHuii LieHTp
«Beit Grand», Ogeca, YkpaiHa);

— NUOVA PRIMAVERA, Ukrainian Art Fest, Palazzo Velli
Expo, Rome, Italy;

— JXIHKW B MUCTELTBI, HiMeLbKO-YKpaiHCbKUIA
BMCTaBKOBUIA NpoekT, KynbTypHuiA LeHTp «Binna Mop»,
MioHxeH, HiMeyunHa;

— CYYACHE MUCTELITBO YKPATHM: XXIHOYMI MOrnsa,
Myselt  yKpaiHcbkoi  KynbTypu (cdinian  Cnoalbkoro
HauioHanbHOro myseto), CeigHuK, CnoBay4mHa;

— MPELIbKWIA AKLIEHT — YKPATHCbKE BAYEHHS, BucTaBka
Cy4yacHOro YyKpaiHcbkoro mucreurtsa, AdiHnm / Ambacaga
Ykpainu B 'pedii Ta Fanepes «Purple gallery», Jlamis, [peuis

UkrainianArtFest | NUOVAPRIMAVERA
(24-30/04/2019, ranepes Palazzo Velli, Pum, ITanis)

OpraHi3aTopoM MpOEeKTy BUCTYMWUB  KYJIbTYPHUIA LEHTP
«ApTNanH» 3a nigTpumkn M3C Ta MoconbcTBa YKpaiHu
B ITanii. MeTa npoekTy — npe3eHTyBaTW iTaninCbKili
ayauTopil noTeHuian Cy4acHoi YKpaiHu B pi3HUX apT-
cepax: XMBOMNUC, KepaMiyHa CKynbnTypa, eMani, deLuH-
iNtoCTpaLis, oBeNipHi NpuUKpacu, aBTOPCbKUIA MNapdyM,
moga Haute Couture. UAFRA niaTpuMana opraHisaTopis
Ta B3si71a ydactb B Ukrainian Art Fest NUOVA PRIMAVERA,
npeacrasme poboTtu IpnHM AKiMOBOI.

MpoekT 06'eaHaB Ginblie 20 aBTOpIB, KOXEH 3 SKMX MO-
CBOEMY iHTEPNPETYBaB TEMY BECHW, BiAPOIPKEHHS, YXOBHOI

In 2019, UAFRA was a partner in the organization of five
international art projects:

— CONTEMPORARIES AND THE WORLD (Beit Grand Jewish
Cultural Center, Odessa, Ukraine);

— NUOVA PRIMAVERA, Ukrainian Art Fest, Palazzo Velli
Expo, Rome, Italy;

— WOMEN IN ART, German-Ukrainian Exhibition of
Contemporary Art, Villa Mohr Cultural Center, Munich,
Germany;

— CONTEMPORARY ART OF UKRAINE: WOMEN'S
PERSPECTIVE, Museum of Ukrainian Culture (a branch of
the Slovak National Museum), Swidnik, Slovakia;

— GREEK ACCENT — UKRAINIAN VISION, Exhibition of
Ukrainian Contemporary Art, Athens / Embassy of Ukraine
in Greece and Purple Gallery, Lamia, Greece

Ukrainian Art Fest | NUOVA PRIMAVERA
(April 24-30, 2019, Palazzo Velli Gallery, Rome, Italy)

The project was organized by the ArtLine Cultural
Center with the support of the Ministry of Foreign
Affairs and the Embassy of Ukraine in Italy. The aim
of the project is to present to the Italian audience
the potential of contemporary Ukraine in various art
spheres: painting, ceramic sculpture, enamels, fashion,
illustration, jewelry, author perfume, Haute Couture
fashion.

UAFRA supported the organizers and participated in the
Ukrainian Art Fest NUOVA PRIMAVERA, presenting works
by Iryna Akimova.



TpaHcdhopMauii, NPOXOMKEHHS  Kpi3b  BMNPOOYBaHHS
3apaau CTBOPEHHSI HOBOMO, HapOMKEHHSI HOBWX el Ta
3MicCTiB. BucTaBka CTana CBOEPIAHMM BigA3epKaneHHAaM
Mpil Ta igeaniB CyyacHOro YKpaiHCbKOrO CycCninbCTBa.
CydyacHa YkpaiHa AyXe pi3Ha: 6arata Tpaauuismmn ane
UyMHO pearytoya Ha aKkTyaslbHi BUKITMKK, KOHLENTyanbHa,
eneraHTHa, CTWbHa, rMnboka Ta 3 MYMOPOM, EHEpriliHa,
CNpOMOXXHa CTBOPKOBATM HOBI 3MIiCTU Ta BTINOBATK Y
XWUTTS HOBI igei. B MucTeuTBi paHille, Hixx B Oyab-sikii
iHWin cdepi, BiAOOPaXYETbCS KOA 3MiH Ta MOX/IMBI
MOBOPOTM MabyTHLOrO PO3BUTKY.

B iHTepnpeTauii XyaoXHMKIB TeMa BeCHM Habysana
dinocodcbkoro 3BydaHHs, Ae € Micue po3gymaM npo
MUHYse Ta MabyTHE, cBoboAy Ta BiAMNOBiAANbHICTb, NPo
CTaH no3b6aBneHHs Big NaHUMpy 3a4ns HOBOMO XUTTS Ta
CTaH HallapyBaHHS NacTiB A40CBIAY, L0 3 4acoM hopMYOTb
06niK Nl0AMHK, NPO MPINSIMBY NErKICTb Ta CAMOTHICTb, NPO
Kpacy npupoau YKpaiHu Ta CBiTy, HapoAXKeHHS PO3KOLLi 3
Xaocy, a uinicHoro 3 yp1BKiB eMoLii, Npo MynbC XUTTS Ta
BMiHHS LLiIHYBaTK KOXHY MOro MUTb.

YuyacHMKM npoekTy: >xuBonuc: MapiaHHa A6pamoBa,
IpnHa AkimoBa, IHHa KaTtoweHko, Codis Kynbumubka,
IBaH [Mununenko, KatepuHa ['ATtakoBa. KepamiyHa
ckynbnTypa: Onecs [Bopak-Fanik, AHApii KupuyeHko,
Onbra MunbHKUK, €nizaseTta MopTHOBa. XKMBOMUC Ha CKAi:
Ninis 3aposiHuyk. Emani: AniHa Haboka. Konaxi: Mukona
ConoHep (JloHgoH), KaTtsa Cuta, aHa AkuMuyK. ABTOpCbKa
naneka: Jligis FpuHbKO. @elwH-intocTpadisa: cketdi OkcaHu
IBaHueHko. BpeHa DVOIRA — aBTOpCbKi XycTku Bipu
LWenect. bpeHp COOLBABA - hand-made kanentoxu
Bia IpuHn KpacunbHikoBoi. tOBenipHe MucTeuTBo -
CranicnaB [pokiH. ApomaT npoekty — napdym SVET
BoraaHa 3ybueHko Ta CBiTnanm JlnceHko. Fashion Haute
Couture — noka3 Haute Couture konekuii LUMINOUS
SHINE OF ETERNITY ykpaiHcbkoro amsariHepa YS (Yanis
Stepanenko).

OpraHizaTop - Ky/bTypHil ueHTp ApTJlaitH
KypaTop npoekty — MapiaHHa A6pamMoBa

The project brought together more than 20 authors, each
of whom provided original interpretation of the theme
of spring, rebirth, spiritual transformation, origination
of new ideas and senses. The exhibition reflected
aspirations and ideas of modern Ukrainian society.
Modern Ukraine is very different: rich in traditions and
responsive to current challenges, conceptual, elegant,
stylish, deep and humorous, energetic, capable of
creating new content and bring it to life. The art is a
pioneer in displaying the code of changes and new turns
of future development.

In the artists’ interpretations, the theme of spring has
acquired a philosophical meaning, where there is a place
for reflection on the past and future; for freedom and
responsibility; for innovativeness and accumulation of
experience; for dreamy lightness and loneliness; for the
beauty of the nature of Ukraine and the world; for the
birth of luxury out of chaos ; for appreciation of the every
moment of our life.

Project participants: painting: Marianna Abramova,
Iryna Akimova, Inna Katyushchenko, Sofia Kulchytska,
Ivan Pylypenko, Kateryna Pyatakova. Ceramic
sculpture: Olesya Dvorak-Halik, Andrey Kirichenko,
Olga Pilnyk, Elizabeth Portnova. Painting on glass: Lilia
Zadoyanchuk. Enamels: Alina Naboka. Collages: Mykola
Soloner (London), Katya Syta, Dana Yakimchuk. Author’s
doll: Lydia Grinko. Fashion illustration: skits by Oksana
Ivanchenko. DVOIRA brand — author’s handkerchiefs
by Vera Shelest. Brand COOLBABA — hand-made hats
by Irina Krasilnikova. Jewelry — Stanislav Drokin. The
aroma of the project is the perfume of SVET Bohdan
Zubchenko and Svetlana Lysenko. Fashion Haute
Couture — a show of Haute Couture of the LUMINOUS
SHINE OF ETERNITY collection by Ukrainian designer
YS (Yanis Stepanenko).

Organizer — ArtLine Cultural Center
Curator — Marianna Abramova
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PUTM O3EPA,2018
akpuvn Ha nosnotHi, 90 x 90 cm

RHYTHM OF THE LAKE I,
2018
acrylic on canvas, 90 x 90 cm

PUTM O3EPA II, 2018
akpun Ha nonotHi, 90 x 90 cM

RHYTHM OF THE LAKE II, 2018
acrylic on canvas, 90 x 90 cm

VAOWDIY eull] | eHud] VAOWINY
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MonyM's TBOpPYOCTi — HeBMYepnaHe
[KEPEeNo HapOKEHHs HoBOro. Woro
MOXHA MOPIBHSATU 3 BECHSHUM COHLIEM,
aKe cBoiM TernsioM 6yauTb npupoay i
BHYTPILLHIN CBIT NIOANHMN.

MoninTnx ANIMA | AYLWA — npo nonym’s
TBOPUS, PYKM i Aylia SIKOro CTBOPHOIOTb
HOBMA TBIip SK  BifOBpaXxeHHs i
OHOYACHO Ik  CBOEPIAHWMM  Mocwn
HaBKO/ULLIHLOMY CBITY.

Y aBtopa [MMHa — Ue CUMMBON
6araTonmkmx BigobpakeHb 30BHILLHLOr0
CBiTY, 3 $SKMX HeMoB 3 poboyoro
MaTepiany, CKIQAA€ETbC  MaWbBYTHE
TBOPIHHS. Mpoxoasymn Yepes roHYapHuii
Kpyr TBOPYOCTI, Ni4 pyKamn XyAOXHUKa
BOHa (popMyeTbCcA B MaMbyTHil TBIp,
AKAN BiI)KUrA€TbC B MeYi HaTXHEHHS
i nicns ¢iHanbHOro AOTUKY TBOPUS
MEepPETBOPIOETLCS B NMPEKPACHNI 0bpas.

YCi eTann CTBOpPEHHSI HOBOrO TBOPY
B nonintuxy ob6’egHaHi  M'SKMMM
KOHTYpaMu  XiHoyoi  dirypy, ska
NiAKPECNoe  rMMOOKU  CUMBOSI3M i
YYTTEBICTb XIHOYOro MUCTELTBA.

AOVYLIA, 2018
aKpwua Ha nonoTHi, 240 x 60 cm
ANIMA, 2018
acrylic on canvas, 240 x 60 cm

The flame of creativity is a never-ending
source of the birth of the new. It is
comparable to the spring sun, which with
its warmth awakens nature and the inner
world of the people.

Polyptych ANIMA | SOUL tells about the
flame of the creator, whose hands and soul
give birth to a new work which becomes a
reflection and at the same time an original
message to the world.

The author interprets clay as a symbol of
the many-sided reflections of the external
world, from which, as if from a working
material, the future creation is formed.
It passes through the potter's circle of
creativity, while the artists hands transform
it into an artwork. Then it is annealed in a
furnace of inspiration and after the artist's
final touch turns into a beautiful object.

In the polyptych all stages of the creation
of a new artwork are united by the soft
contours of the female figure, which
emphasizes the deep symbolism and
sensuality of the women'’s art.



VAOWDIV UAIL | eHMdI YAOWINVY
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CYYACHUKMU I CBIT

01-28/07/2019, EBpencbknii KynbTypHu LieHTp
BEIT GRAND, Opgeca, YkpaiHa

UAFRA Buctynuna napTHEPOM Yy MPOBEAEHHI BUCTaBKU
Cy4dacHoro muctelTBa B Ofeci B EBpeicbkoMy KybTypHOMY
LieHTpi BEIT GRAND, a TakoX CriBopraHi3atopoM TBOPYOro
KOHKypcy Yy Tpbox KaTeropisx (Meisax, HaTtiopmopT,
CyyacHe MuCTeulTBO).

BucTaBka 6yna npucBsiueHa 06’eqHaBuin poni MUCTELTBA
B Cy4yaCHOMy CBIiTi. IHAMBIAyanbHe CNpPUMHSATTS CBITY Y
BCbOMY MOFO PIi3HOMAHITTI FapMOHIHO MOEAHYETLCS 3
MPUAHSATTAM MOro SIK EAHOCTI, Lo 3abe3neYvye nNpocTip Ans
iHOUBIAIB.

B ekcnosuuii B3sM ydacTb 25 aBTOpIB i3 pi3HUX perioHiB
Ykpainu. UAFRA npeactaBuna Ha BWCTaBLi HKMBOMUC
IpyHn AkiMmoBoi i3 cepii MPOCTO NITO.

OpraHizaTop npoekTy — MucTteubkuih 6peHpg JAMH
FeHepanbHuii napTHep — ELIK BEWUT FPAHA

MapTHepu — BO «Xecep Laapen LlioH», TBOpYMN NpoekT
«KyknbTypa», YKpaiHCbKa acoujiauis XiHOUYMX A0CNiAKEHb
y mucteutsi / UAFRA, YkpaiHCbka acouiauisi py4Hoi
TBOpYOCTi UAHA

CONTEMPORARIES AND THE WORLD

01-28/07/2019, Jewish Cultural Center BEIT
GRAND, Odessa, Ukraine

UAFRA has been a partner in organizing the contemporary
art exhibition in Odessa at the BEIT GRAND Jewish
Cultural Center, as well as co-organizing a creative
competition in three nominations (Landscape, Still Life,
and Contemporary Art).

The exhibition was dedicated to the unifying role of art
in the modern world. The individual perception of the
world in all its diversity is harmoniously combined
with accepting it as a unity that provides space for
individuals.

The exhibition brought together 25 authors from Ukraine,
Israel, the USA and Germany. UAFRA presented Iryna
Akimova'’s paintings from the series JUST SUMMER.

Project organizer — Art brand JAMH
General Partner — BEIT GRAND

Partners — BF «Hesed Shaarey Zion», creative project
«Kukltura», Ukrainian Association for Women’s Studies
in the Arts / UAFRA, Ukrainian Association for Handmade
Creativity UAHA



AKIMOBA IpuHa | Iryna AKIMOVA

INTERNATIONAL
PROJECTS

WHITE FLOWERS

100 x 100 cm
acrylic on canvas

2019

aKpW/1 Ha NOMOTHI

BIJII KBITU
100 x 100 cm
2019






TIHI

100 x 100 cm
aKpwW/ Ha MNOJIOTHI
2019

SHADOWS

100 x 100 cm
acrylic on canvas
2019

JIITHA NABYTUHA
{ 100 x 100 cm
|- aKpu/ Ha NONOTHI
‘ *} 2019

L SUMMER COBWEB
i 100 x 100 cm
o acrylic on canvas

2
2019
E:

VAOWDIV UAIL | eHMdI YAOWINVY
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FRAUEN IN DER KUNST

Ein deutsch-ukrainisches
Gemeinschaftsprojekt!

Ein Beitrag zur Gestaltung unserer
gesellschaftlichen und politischen Zukunft




WIHKWN B MUCTELITBI

HMeLUbKOo-YKpPaiHCbKMA  BUCTABKOBMI
Cy4YacHOro MMCTeLTBa
08/09 — 03/11/2019

KynbTypHui ueHTp BUUTA MOP, MioHxeH, HimewurHa

NPOEeKT

Himeubko-ykpaiHcbkuit npoekT XIHKW B MUCTELTBI 6yB
opraHisoBaHuii  HiMeubkoto  Frau-kunst-politik.de Ta
YA®PA 3a nigTpnmMkuy MNMoconsctBa YKpaiHu B HiMeyuuHi Ta
MpoeKT BKOYaB BUCTaBKY Cy4acHOro MUCTELTBA, a TaKoX
niTepaTypHi Ta My3u4Hi 3ycTpidi. ¥ BMCTaBUi Cy4acHOro
mMucTeuTBa 6ynun npeacraeneHi poboTn BOCbMU Cy4acHMX
XYAOXHUUb: 4OTUPbOX HiMeubkux (KopuHu Tonepno,
bapbapu doH [xoHcoH, IHrpig ®ipmxodep, KataniH
bepi3kn-Koccak) Ta 4OTMPbOX YKPAiHCbKMX XYAOXKHMLIb
(IpuHn  AkimoBoi, TaHi BacuneHko, AHHM bBiTaeBon,
KaTtepunu M’'aTakoBoi), ski Hagana YA®PA.

Lle 6yB Xya0xkHil gianor npo posib XiHKK B Cy4acHOMY CBITi i
B MUCTELTBI, MPO Te, Ik B po60Tax >XiHOK-XYAOXKHULb Pi3HNX
KpaiH BigbmBalOTbCA PI3HOMAHITHI CoujanbHi Ta ETWYHI
npobnemu i cycninbHi BUKAMKK. B pamkax MixXHapoaHOro
MPOEKTY MPONMLLM NiTEPATYPHI UNTaHHS 3 YKPAIHCbKOO
nucbMeHHULED OKcaHO 3abyXXKO i My3MUHMI KOHLEepT
yKpaiHcbkoro niaHicta Kupuna KopcyHeHko.

OpraHizaTopun npoekTy — Frau-kunst-politik.de (HimeuunHa)
Ta UAFRA (YKpaiHCbka acodjalis >XiHouMX AOCNiaAXeHb B
MUCTELTBI).

KypaTtop — KopiHa Toneno
Co-kypaTop — IpuHa AkiMoBa

WOMEN IN ART

German-Ukrainian Contemporary Art Exhibition
Project

08/09 — 03/11/2019

VILLA MOHR Cultural Center, Munich, Germany

The German-Ukrainian project WOMEN IN ART was
organized by Frau-kunst-politik.de and UAFRA with the
support of the Embassy of Ukraine in Germany. The
project included an exhibition of contemporary art, as
well as literary and musical meetings. The contemporary
art exhibition featured works eight contemporary
authors: four German artists (Corina Toledo, Barbara
von Johnson, Ingrid Firmhofer, Catalina Berezki-
Kossack) and four Ukrainian artists (Iryna Akimova,
Tanya Vasylenko, Anna Bitaeva, Kateryna Pyatakova)
that were presented by UAFRA.

It was an artistic dialogue about the role of women in
the modern world and in the arts, about the reflection
of various social and ethical issues and challenges
by the artists. This international project also offered
literary readings with the Ukrainian writer Oksana
Zabushko and a music concert by Ukrainian pianist
Kirill Korsunenko.

Project organizers — Frau-kunst-politik.de (Germany) and
UAFRA (Ukrainian Association for Feminine Research in
the Art).

Curator — Corina Toledo
Co-curator — Iryna Akimova
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MM PI3HI, AJIE M1 PASOM
aKpW Ha NOJIOTHI

70 x 50 cm

2019

WE ARE DIFFERENT,
AND WE ARE TOGETHER
acrylic on canvas

70 x 50 cm

2019



YAC INJIMHE WBMALUE
aKpW Ha NOJIOTHI

70 x 50 cm

2019

TIME PASSES QUICKLY
acrylic on canvas

70 x 50 cm

2019

AaoLy Wo o4YMLLYE
aKpWa Ha MONOTHI

70 x 50 cm

2019

THE PURIFYING RAIN
acrylic on canvas

70 x 50 cm

2019

VAOWDIY euli | eHud]l vAOWIIV
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noniTt

TPUNTUX

aKpW/ Ha NOJIOTHI
70 x 50 c™m

2019

FLIGHT

triptych

acrylic on canvas
70 x 50 cm

2019




INTERNATIONAL
BITAEBA AHHa | Anna BITAYEVA PROJECTS







BOJIA

TPUNTUX

aKpW/1 Ha NOJSOTHI
70 x 50 c™m

2019

FREEDOM
triptych

acrylic on canvas
70 x 50 cm

2019

OMNITISVA eAuel | sHel OMHILUDVY
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YPOK ICTOPII MAE BYTU OCTAHHIM
TpUNTUX

aKpwW/ Ha NONOTHI

70 x 50 c™m

2019

HISTORY LESSON, MAY BE THE LAST ONE
triptych

acrylic on canvas

70 x 150 cm

2019




INTERNATIONAL
MN'ATAKOBA KatepuHa | Kateryna PYATAKOVA PROJECTS




* Uxiamisn ConTEMporisy ART Project

NPELbKUWA AKLIEHT — YKPATHCbKE BAYEHHS

BucraBka cyyacHOro ykpaiHCbKOro MMUcTeLTBa
11-25/10/2019, Adinn, AMbacaaa YkpaiHu B Ipeuiji Ta Manepes «Purple Gallery», Jlamis, 'peuis

ApT-npoexkT GREEK ACCENT: UKRAINIAN VISION nporiwwos B »xoBTHi 2019 poky B AdiHax y MNMoconbcTsi YkpaiHu B MpeLii
Ta B MPOBIAHIl rpeubkii ranepei «Purple Gallery» B M.J1amis (MyHiumnaniteT Jlamis). OpraHi3aTopoM NPOeKTYy BUCTYNUB
KynbTypHWI LeHTp «ApT/laiiH» 3a niaTpuMkn M3C Ykpaiin Ta MoconbcTBa Ykpainu B Mpeuii. UAFRA cTana napTHepoM
NpoeKxTy.

BuctaBka ob’egHana pi3Hi cdhepy TBOPUOCTI — XMBOMWUC, apT-KepaMiKy, emani, XMBOMUC Ha CKAi, Konaxi, gewH-
iNOCTpaUilo Ta aBTOPCbKY NsNbKY — Ta MPOAEMOHCTPYBaNa BUCOKMIA PiBEHb IHTENEKTyasllbHOr0 Ta KpPeaTUMBHOMO
noTeHuiany, Wo XapaKTepusye cydacHy YKpaiHy.

«[peubkunin akLEHT» NPOEKTY MOMsraB B TOMY, L0 aBTOPK CnpobyBany TBOPYO OCMUC/IUTY i BIATBOPUTY CBOE BayeHHs!
KyNbTYPHOI CraflmHN TpeLii, KONMCKN EBPOMENCHKOI LMBINi3aLii», MOLWYKIB Ta BTIIEHHS KIaCMYHMX iaeaniB Kpacu
Ta rapMOHINHOro Po3BUTKY, HAapoMKeHNX [JaBHbo [peli€eto, Ta iX BMIMB Ha NIOAUHY B Cy4acHOMY HaflLBUAKICHOMY,
MOBHOMY BWKJ/IUKIB, CBITi.

Y NpoekTi B3s/IM y4aCTb AeCATb YKpaiHCbKMX MUTUIB: MapiaHHa AbpamoBa, IpuHa AkimoBa, Jlinis 'puHbKO, Jlinis
3apgosiHuyK, IHHa KaTioweHko, JlaHa KaydmaH, OneHa KiukiHa, TetsHa Koponb, OnekcaHapa MycieHko, KaTepuHa
MNatakosa, HaTtanis Ctpuxko, OneHa Cmaneb.

YA®PA npeactaBunia Ha BUCTaBKY poboTu IpuHM AKiMOBOI.

OpraHizaTop — KynbTypHuii ueHTp «Apt/laiin»
Kypatop — MapianHa A6pamoBa



GREEK ACCENT — UKRAINIAN VISION

Exhibition of Ukrainian Contemporary Art
11-25/10/2019, Athens, Embassy of Ukraine in Greece and «Purple Gallery», Lamia, Greece

The art-project GREEK ACCENT: UKRAINIAN VISION took place in October 2019 in Athens at the Embassy of
Ukraine in Greece and at the leading Greek gallery «Purple Gallery» in Lamia (Lamia Municipality). The project
was organized by the ArtLine Cultural Center with the support of the Ministry of Foreign Affairs of Ukraine and the
Embassy of Ukraine in Greece. UAFRA became a partner of the project.

The exhibition united different spheres of arts — painting, art-ceramics, enamel, painting on glass, collage,
fashion illustration and author’s doll — and demonstrated a high level of intellectual and creative potential of
modern Ukraine.

The «Greek accent» in the project encouraged the authors to present their vision of the cultural heritage of
Greece, the «cradle of European civilization». It was a dialogue on the impact of the classical ideals of beauty
and harmonious development born in Ancient Greece on modern life.

Ten Ukrainian artists took part in the project: Marianna Abramova, Iryna Akimova, Lilia Grinko, Lilia Zadoyanchuk,
Inna Katyushchenko, Lana Kaufman, Olena Kichkina, Tatiana Korol, Oleksandra Musienko, Kateryna Pyatakova,
Natalia Stryzhko, Olena Smal.

UAFRA presented at the exhibition the art works by Iryna Akimova.

Organizer — ArtLine Cultural Center
Curator — Marianna Abramova
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3 N'PELIbKOIo cocvay
HAPOANBCA XXUBOIMNMUC:
BIA BPEVUIENA 4O TBOMBI
2019

aKpW/ Ha NONOTHI

50 x 50 cm

PAINTING WAS BORN
FROM THE GREEK VESSEL:
FROM BRIEGEL TO TVOMBY
2019

acrylic on canvas

50 x 50 cm

TEATP I MACKHA
2019

aKpW/1 Ha NOJIOTHI
50 x 50 cm

THEATER AND MASKS
2019

acrylic on canvas

50 x 50 cm

VAOWDIY euli | eHud]l vAOWIIV
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FPELIbKA KOJIUCKA

peuisi-konmMcka MUCTEUTB | AeMokpaTii. Tam 3'aBunucs
Ui BENMKi IHCTPYMEHTU AyXOBHOI cBO60AM 3 yCiMa iXHiMK
BHYTPILWIHIMA CUMaMW PO3BUTKY | cynepedHocTsaMn. Ha
KOPEeHsIX rpeLbKoi KMacukuM pO3BMBABCS >XMBOMWUC BIf
enoxu BigpoaXeHHs A0 Cy4yacHOro MuCTeuTBa: Bif
LyKa4iB AOCKOHanMx (opM i NMiHili 40 TMX, XTO HamaraBcsl
MOBHICTIO 3BINIbHUTUCS Bif TX MyT.

Yapwu TeaTpy, neab BUHWKHYBLUWM, HA3aBXAM MOoAapyBasu
NIOACTBY CBIT MACOK, 3@ KUMKW MOXKE CXOBATUCS He TilbKK
aKTop, ane i rnagau.

Yyno aemMokpartii Hapoamnocs pa3oM ocTpakisMoM. MnnHe
yac, ane enikcMp HaATXHEHHS He BUCUXAE B rpeLbKOMy
cocyqi.

GREEK CRADLE

Greece is the cradle of arts and democracy. Here were
born great instruments of spiritual freedom with all their
contradictions and internal forces of development. Greek
classics gave a start to the history of painting from the
Renaissance to contemporary art, and inspired both
seekers of perfect forms and lines and those who tried to
get rid of their shackles.

The magic of the theater, barely arising, has presented to
the humanity a world of masks, behind which both actors
and spectators can hide their identity.

The miracle of democracy was born together by ostracism.
Time is flowing, but the elixir of inspiration does not dry
up in the Greek vessel.

HOXXULI OCTPAKI3MY
2019

aKpW/1 Ha NONOTHI

50 x 50 cm

SCISSORS OF OSTRAKISM
2019

acrylic on canvas

50 x 50 cm



INTERNATIONAL
AKIMOBA IpuHa | Iryna AKIMOVA PROJECTS




CYYACHE MUCTELTBO VKPAIHMW.
WIHOYMU nornsag

08/09 — 30/10/2019
My3elt yKpaiHCbKOi KynbTypy, M.CBiaHMK, CnoBaYumHa

YA®PA BucTynuna napTHepoM Mucteubkoro bpeHay JAMH
y NPOBEAEHHI BUCTaBKM Cy4aCHOro MMCTeLTBa YKPAiHCbKNX
XYOOXHWUb Y HauioHanbHOMY CrioBaLbKoMy My3ei — Mysei
YKpaiHCbKOI KynbTypu Y M.CeigHuK, CnoBayymHa.

BucraBka npeactaBuna poboTM TPUHAAUSTM  YKPAIHCbKUX
MUCTKUHb (XKMBOMNWC Ta a@yTEHTUYHI Nsibku): IprHK AKIMOBOI,
AHHM biTaesoi, BikTopii banscHoi, Hatanii BanH'e, OneHu
BonukoBoi, Hapii 3aropiit, IpuHu JleoHoBoi, JlioaMunn
Jlyk'aHeHko, HaTanii MupoHoBoi, IpuHu lMignincekoi, Jiloamunm
PaxkuHoi, Jlapucyn Xapyerko, OkcaHu Tpury6-Minawwesmny.

KypaTtop Buctaskn — IBa Earaposa

CONTEMPORARY ART OF UKRAINE.
WOMEN’S OUTOOK

08/09 — 30/10/2019
Museum of Ukrainian Culture, Swidnik, Slovakia

UAFRA has been a partner of Art brand JAMH in
organizing an exhibition of Ukrainian contemporary art
at the National Slovak Museum — Museum of Ukrainian
Culture in Swidnik, Slovakia.

The exhibition presented the works of thirteen Ukrainian
artists (paintings and authentic dolls): Iryna Akimova,
Anna Bitaeva, Victoria Balasnaya, Natalia Vannier, Olena
Volchkova, Nadiya Zagorij, Irina Leonova, Lyudmila
Lukyanenko, Natalia Myrolyna, Irina Pidno, Larissa
Kharchenko, Oksana Trigub-Milashevich.

Curator — Iva Edgarova
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THE GIRL

AND THE SUN
100 x 100 cm
acrylic on canvas
2019
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UAFRA

YKpaiHCbKa acouiauis  XKiHOYMX  [AOCNigKEeHb Yy
mucteutsi (UAFRA) 6yna 3acHoBaHa y 2016 poui
IpnHoto AkimoBoto. Lle HedopManbHUN COHO3 KIHOK,
AKi  3alMaloTbCA  pi3HMMM  chepaMu  MUCTeLTBa
(Bi3yanbHe MUCTEUTBO, niTepaTypa, My3uka TOLWO) Ta
MUCTELTBO3HABCTBOM (BK/IHO4AKOUM MUCTELITBO3HABCTBO
XKIHOK-XYAOXHULIb).

UAFRA BiTa€e 3poCTaloumn eCTETUYHWW, CouianibHUn Ta
NONITUYHUIA BNJIMB XXIHOK Ha CyCMiNbHE KUTTS Ta MUCTELITBO
SIK OAVH i3 cnocobiB BiAHOBUTM CyCnilbHY rapMOHit0. Mu
NATPUMYEMO reHAEPHY PIBHICTb SIK HEBIA'EMHY YaCTUHY
AEMOKPATUYHMX  LIHHOCTE  CyyacHOro  CyCrlifibCTBa.
UAFRA npocyBa€e >IHOK-MWUTUIB | BBaXXa€ MWCTELTBO
YHIBEpCanbHOKO MOBOKO, SiKa AOroMarae OpraHisysBaTu
UMPOKMIA  COLianbHMA  [ianor  LWoAO  HAaMCKMaAHILIMX
NONITUYHUX, EKOHOMIYHWX Ta KYNbTYPHUX MUTaHb.

UAFRA - ue 6e3napTiiiHa opraHi3auis, sika BigkpuTa
AN HeynepemKeHX AMCKYCii Ta NPOEKTIB WoAo poni
XIiHOK Yy rnobanbHOMy CBITi, 4OCNiAXKEHb B3aEMO3B I3KiB
XKIHKM - MUCTEUTBO - MNONITUKA, LWASXIB 3MiLHEHHS
reHaepHol piBHOCTI B Cy4aCHOMY CYCiNbCTBI.

UAFRA Hafa€ pi3HOMaHiTHY OMOMOry pO3BUTKY XKIHOK
Yy MUCTeUTBi Ha HaLiOHa/lbHOMY Ta MiKXHapo4HOMY
PiBHAX.

Micis
Micia  UAFRA - pomnoMortu CTBOPUTM CYCNisibCTBO
PiBHMX MOX/MBOCTEM Ta cBo6OAM TBOPYOCTI,

UKRAINIAN ASSOCIATION FOR
FEMININE RESEARCH IN ARTS

uafraw@gmail.com
http://uafra.com.ua/
http://newsep.com.ua/publics?type=13

NIATPUMYIOYM  XKIHOK Y  MUCTEUTBi, a TaKoX
HawuioHaNbHy Ta Mi>KHapoAHY MUCTELbKY aKTUBHICTb.

Lini

* MiATPMMYBaTV PO3BUTOK NPOdECIMHUX MOXTMBOCTEW
ONS XIHOK Y MUCTeUTBI, NiABULLYIOYN, TAKMM YMHOM,
piBeHb coLianibHOI BKIOYEHOCTI;

eriponaryBaTM  MUCTEUTBO  SIK  YHiBepcasibHUiA
IHCTPYMEHT BeAeHHS [AeMOKpaTM4yHOro gianory B
CyCninbCTBI LWOAO NMHOACBKUX LIIHHOCTEM Ta CTanoro
PO3BUTKY;

*nNiagTPUMYyBaTH
opraHi3auin;

PO3BUTOK XKIHOYMX  MUCTELbKUX

* CNPUATM reHAEPHIl PIBHOCTI (30KpeMa, y MUCTELTBI),
NIATPUMYIOUN TBOPYY AiSNIbHICTb XIHOK-XYAOXHULb.

®iHaHcoBe ynpaeniHHs UAFRA 3gilicHioe MpoMaacbka
opraHisauis AHanitTmyHuii LleHTp «HoBa couianbHa
Ta EeKOHOMiYHa nonituka» (3apeectposaHa y 2014
poui), sika € napTHepoM UAFRA y BCiX KynbTypHUX
npoekTax.

Y 2017-2019 pokax UAFRA opraHizoByBana Ta/abo
niaTpuMana noHag 20 MuUCTeubKux 3axois B YKpaiHi
Ta 3@ KOpAOHOM 3 6inbl HiXX 240 y4yacHWKamu.



UKRAINIAN ASSOCIATION FOR
FEMININE RESEARCH IN ARTS

uafraw@gmail.com
http://uafra.com.ua/
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Ukrainian Association for Feminine Research in
the Arts (UAFRA) was founded in 2016 by Iryna
Akimova. This is an informal union of women who
are engaged in different fields of arts (visual art,
literature, music, etc.) and art research ( including
women'’s art research).

UAFRA welcomes the growing aesthetic, social
and political influence of women on public life and
arts as one of the ways to restore public harmony.
We support gender equality as an integral part
of the democratic values of the modern society.
UAFRA promotes women artists, and considers art
as a universal language that helps to organize a
wide social dialogue on the most difficult political,
economic , and cultural questions.

UAFRA is a non-partisan organization that is open
to unbiased discussions and projects on the role of
women in the global world, studies on women-arts
-politics relationships and the ways to strengthen
gender equality in the modern society.

UAFRA provides various assistance to the
development of women in the arts on the national
and international level.

Mission

UAFRA’s mission is to help to build the society of
equal opportunities and freedom of creativity by
supporting women in the arts, as well as national

UAFRA

and international art activism.
Goals

e To support the development of professional
opportunities for women in the arts, thus increasing
the level of social inclusiveness;

e To promote art as a universal tool for having a
democratic dialogue within the society on human
values and sustainable development;

e To support
organizations;

the development of women’s art

e To promote gender equality ( in particular, in the
arts) by supporting creative activities of women-
artists.

Financial management of UAFRA is done by NGO
Analytical center “New Social and Economic Policy”
(registered in 2014) who is the partner of UAFRA in
all cultural projects.

In 2017-2019, UAFRA organized and/or supported
20 art events in Ukraine and abroad with more than
240 participants.



XYAOXXHUKHU

TiTeHko OkcaHa

®akw [diaHa
®epnopeHko IpuHa
®epopuwnH Hatanis
XKXuUHCbKMIA Bonogmmmp
Xyaskosa AHacTtacis
Yenennk OkcaHa
LLInMko TaHs

Ltenypa OneHa
AueHko Hagis

Agata Ber

Astian Rey

AbpamoBa MapiaHHa
Ankosanosa BikTopis
AkimoBa IpuHa
AHpapyceHko anvHa
biTaeBa AHHa
bopoaiHa TeTaHa
BacuneHko TaHs
BopoHa IpvHa
Fanuubkuin AHaTonin
enbMaH Mapiko
FOH4YapeHKko Map’aHa
'poMeHKO MapuHa
[asunaeHko JlrogMmnna
[Bopak-lanik Onecs
3abou Anica
3iaTanHoBa EMiHerysb
IBaHiok OneHa
KoeanboBa OnekcaHapa
KonecHuk TeTgHa
KysiHa MapuHa

Jlnc Mapis

Jliwosa Banepwus
ManoHor Anika
MapTupocsaH Mapis
MixHo tOnis
Hikonaesa Haing
MN'atakoBa KatepuHa
MiHuyk Oner
PaxiMmoBa Mapis
PogHikod IpuHa
CaBeHko HOnis
CamoxiHa TeTaHa
CyHUUBbKUIA KOCTAHTUH
Crpwxko Hatanis
TapaceHko Banepis
Tecnok BikTopis

ARTISTS

Agata Ber

Astian Rey
Abramova Marianna
Adzozalova Viktoria
Akimova Iryna
Andrusenko Galina
Bitayeva Anna
Borodina Tatiana
Vasylenko Tanya
Vorona Iryna
Galitsky Anatoliy
Gelman Mariko
Goncharenko Marianna
Gromenko Marina
Davidenko Ludmila
Dvorak-Halik Olesya
Zaboy Alisa
Ziyatdinova Eminegul
Ivanyuk Elena
Kovalova Alexandra
Kolesnik Tatiana
Kuzina Marina

Lis Maria

Leshova Valeriya
Malonog Alika
Martirosyan Maria
Mikhno Julia
Nikolaeva Nailia
Piatakova Katherina
Pinchuk Oleg
Rahimova Maria
Rodnikoff Iryna
Savenko Yulia
Samokhina Tatiana
Sinitsky Constantine
Strizhko Natalia
Tarasenko Valeria
Tesluk Victoria

Titenko Oksana

Faksh Diana
Fedorenko Iryna
Fedorishin Natalia
Hizhynsky Vladimir
Khudyakova Anastasia
Chepelyk Oksana
Shimko Tanya

Stepura Olena
Yatsenko Nadiya



