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IpuHa Iryna
AKIMOBa Akimova

BCTYINHE CZ10BO

[. [inpo CTBEpaXKyBaB, WO MUCTELTBO MOMAraE B TOMY, WO6 3HAUTK HE3BMYAMHE Y 3BMYANHOMY i 3BMYaHE B He3BMYanHOMY. [lo
MOro CniB MOXHa A04aTW, WO caM Npouec MowWyKy € [AUMBHUM i 3axOrioouMM. Pas cnpobyBaBlWK MOTO, BXE HEMOX/MBO
BIAMOBUTUCS, AK BiJ, XOPOLOro B1HA.

KoxeH XyA0XHWK LWyKae CBOK OCOBAMBY TEMY, CBill OCOBINBUI CTWUAb. A TEX B MOWYKY. | HA LbOMY TBOPYOMY WIASXY S HaMarawcs
BKNACTU Y CBOI POBOTU YaCTUHKY CBOEI XXMTTEBOI dinocodii. Lle npuHLMN KOHCTPYKTUBHOIO KOMMPOMICY | TONE€PAaHTHOCTI A0 iHLWOI
ayMkn  (Mpoektn MAJOHHA, BIOA3EPKANEHHSA), cniBnepexmBaHHa 4ykoro 6omo (npoektn M'AHUMLA, BIKHA), aHanis
CYNEPEYHOCTEN HALIOTO BHYTPILWHLOrO CBITY (NpoekT MACKWN), iHAMBIAYaNbHICTb BUPAXEHHSN | CIPUMHATTA 6a30BUX NIOLCHKNX
emouin (NnpoekT MY3KMKA).

MeHi nofo6aeTbCa NOEAHYBATU Bidya/lbHe MUCTELTBO 3 Noe3icio. BOHM NPOHMKAIOTD | JOMOBHIOTb OLMH OAHOTO. TOMY B MPOEKTaX
4acTO YKMBOMUC, iIHCTanALjl, nepdopMaHCc NOCTaTb Nepes rMsagadyemM pasoM 3 MoiMUM BipwaMu. Ingaad 6a4mTb i OAHOYACHO YyE MOE
3BEPHEHHS 0 HbOro. Y HeaBHbOMY NMPOoeKTi MY3VKA »UMBONUC HapomKyBanacs 3 My3uKu, NparHyyn nepegatu niHieo i Konbopom
FaPMOHII0 MY3MYHUX iICTOPIN.

KoyKeH NPOoEKT - Lie HOBa YaCTUHKA MOrO BHYTPIWHBOIO f, ManeHbKMIA KPOK Y BIYHOMY MOLWYKY HE3BUYANHOIO Y 3BUYAHOMY

[o kaTanory yBinwav okpeMi poboTH i NPOEKTU 3a N'ATUPIYHUI Nepiog - 3 2016 No 2020 pp.

INTRODUCTION

D. Diderot argued that art constitutes finding the extraordinary in the ordinary and the ordinary in the extraordinary. | can add to
his words that the search process itself is amazing and exciting. Once you have tasted it, it is no longer possible to part with it
like with a good wine.

Each artist is looking for his own special theme, his own special style. I'm also on the lookout. And on this creative path, | try to
put a piece of my life phiLosophe/ into m(g works. This is the principle of constructive compromise and tolerance to a different
opinion (projects MADONNA, REFLECTION), empathy for someone else's pain (projects DRUNK, WINDOWS), analysis of the
(l\:/]ogglac?ictions of our inner world (project MASKS), individuality of expression and perception of basic human emotions (project

| like to combine visual arts with poetry. They penetrate and complement each other. Therefore, my projects, paintings,
installations, performances are often presented to the viewer along with my poems. The viewer sees and at the same time
hears my appeal to him. In the recent MUSIC project, painting is born out of music, striving to convey the harmony of musical
stories in line and color.

Each project is a new part of my inner Self, a small step in the eternal search for the unusual in the ordinary ...

The catalog includes individual works and projects for a five-year period - from 2016 to 2020.



OLEG OJIET
PINCHUK INTHYYR

Peoples artist of Ukraine Hapoaauii Xy 10;KHIK YKpaiHu

BCTYINHE C/ZIOBO

lpnHa AkiMOBa yBipBanacs B MUCTELITBO HECMOAIBAHO i CMIIMBO, HE 3BEPTaloyM yBarn Ha CKeNnTUUM3M i 30MBYBaHHS 6araTbOX, XTO
3HaB ii, Mepw 3a BCe, 9K BIAMIHHOIO €KOHOMICTa i AOCBIAYEHOrO MOAITUKA. AHANITUYHUW PO3YM i Xapu3Ma B €4HOCTI 3 TOHKUM
NOYYTTAM NPEKPACHOrO Aann MNOLWTOBX il TBOPYOCTI. TanaHT i Hanonernnea poboTa Hag cobot LO3BOMMAM 38 KOPOTKMIA Yac MPOUTU
Wwnax 4O aBTopa, YMi TBOPU 3aC/yXXEHO MPUBEPHYNU YyBary i 3'SBUAUCS B MPUBATHUX i My3eMHUX KOMEKLUiax B YKpaiHi Ta 3a
KOPAOHOM. 3a nieYnma B |puHM nepcoHanbHi MysenHi Ta KONeKTUBHI BMCTaBKM B YKpaiHi Ta 3a ii Mexamu. YcnilwHa y4acTb B
NPECTUKHOMY ayKLioHi cyyacHoro MucteuTtsa Qinninc B JloHAOHI, fe ABivi 6ynu npuabdaHi ii poboTH, cTano OfHMM 3 MOKA3HUKIB
3pocTalodoro npodecioHanismy. Llikasi TeMu, opuriHaibHUM NOTNAA Ha CBIT, HEBTOMHUKM MOLWYK BJIACHOTO MOYEPKY - BCe L
BMK/IMKAE MoBary i cMMmnaTito. JJMHaMiyHO i SCKpPaBO PO3BMBAETHLCS | KypaTOPChKa AisNbHICTb IpvHN. CBIil BENWKUIA OPraHizaTopCbKui
[OCBIJ BOHA YCMILUHO KOHBEPTYBana y CTBOPEHHS i NPOCYBAHHS LLiKaBUX apT-NPOEKTIB.

Bcboro Tpu pokM TOMy BOHa CTBOpWIA FPOMAACHbKy OpraHizauiio, sika nigTpMMye >KIHOK XyaoxHuup (YAOPA). Ane Bxe
NpeACTaBNEeHO Kiflbka CePMO3HMX KyPaTOPCbKUX MPOEKTIB, OAMH 3 gkux - PecTuBajib Cy4acHOro »KiHOYOro MUCTeuTBa - CTae
TPAANLIMHOIO WOPIYHMM ManAaHYMKOM NS Aianory Cy4acHOro MMcTeuTBa 3 rnaaadeM. 3a Tpu pokn, ApTdecT ob'egHaB HaBKOIO
cebe NoHaf 150 XygoXHUUb. Lle 3acnyrkeHunn ycnix.

®apbu Ta 0b6pasm B ii KapPTUHAX PO3BMBAIOTLCS Tak CaMO AMHAMIYHO, K | caMa XyAoKHWLA. PinocodCbki MOTUBM NOPOAXKYIOTb Pi3HI
iHTepnpeTaLli Ta cynepeykn. Tak i MTOBUHHO BYTU, afXKe B LLbOMY i € TNMOUHHUI CEHC MUCTELTBA ...

INTRODUCTION

Iryna Akimova burst into art unexpectedly and boldly, not payingt; attention to the skepticism and surprise of many who knew
her, above all, as an excellent economist and experienced politician. An analytical mind and charisma, united with a subtle
sense of beauty, gave impetus to her creativity. Talent and hard work allowed in a short time to become an artist, whose works
deservedly attracted attention and appeared in private and museum collections in Ukraine and abroad. Iryna presented her
artworks at solo and collective exhibitions in the museums and 11g|alleries in Ukraine and abroad. Her successful participation in
Phillips auction in London the prestigious international auction of modern art - where her works have been acquired twice, was
one of the indicators of her ?rowing professionalism. Interesting topics, an original view of the world, a tireless search for her
own style - all this is worth of respect and sympathy. Iryna's curatorial activity is developing dynamically and brightly.

She has successfully converted her extensive organizational experience into creation and promotion of interesting art Erojects.
Just three years ago, she created a public organization to support women artists (UAFRA). Today there is a number of serious
curatorial projects, one of which - the Contemporary women's art Fest - is becoming a traditional platform for the art dialogues
with the public. Over the last three years, Art fest around itself has united more than 150 artists. It is a success.

Colors and images in Iryna's paintings deveLOﬁ as dgnamically as the artist herself. Philosophical motives give rise to various
interpretations and controversies. This is as it should be, because this is the deep meaning of art ...
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| BIJIbWIE BIKY AEHDb TPUBA.. O
JECT

Cunop-lioeannma
KaHIUIAT MUCTEITBO3HABCTBA

Y TMonbuj 1960-X 3apoAnI0oCs Ta Ha BECb CBIT MPOrPUMINO «KiHO MOPa/IbHOrO HECMOKOK>» (HAMBIAOMILLMIA 3 NPEeACTaBHUKIB SKOro —
AHOKel Banga); Tak HasmBanocs, 60 CTaBWIO Nepes CycniibCTBOM HE3PYYHI, YacOM BOMIOHI MMTaHHS, 3aTOPKYBano APaTauBi npobaemu,
BiATaK HYpPTYBaNO Mi3KM, CMpaBii HE AaloyM 3aCMOKOITUCS rngaadveBi. [agato, WO Uer CoraH MOXKHa nepeajpecyBatii 40 TBOPYOCTI
HaLWOi CcyYacHUUI IprHM AKIMOBOI, NMIOAMHM HE3BMYAMHOI Ta 6araTorpaHHoI. Y KpalloMy CEHCi LibOro C/ioBa — BPa3/MBOI 4O TOro, WO
KOITbCS fOBKOMA. Hebanay»oi — i BogHOYaC ofepXX1MOi: MpaLeto, OKEaHOM BPaXKEHb, MEPEXMBAHHSAM KOMIOYMX KaTak/i3MiB CbOroAEHHS,
AKi, MEBHO, TYPOYIOTb KOXKHOIO 3 HAC. Ta HE KOXEH B 3MO3i OCMUCIUTU PIBEHD IXHIX 3arpo3.. MOroTiB BiAA3EPKaNUTK B LiKaBOMY apTedakTi.

[HcTansyis «PUtMuM enox» — KpaCHOMOBHE NiATBEPOXKEHHS ToMy. LUICTb niceHb, WiCTb MeNoAin, Ta yCi BOHW MOB'A3aHi 9K He 3 BiHOW
(«Mapcenbesa»,«Mapuw Pafeupkoro», «lpolaHHa CNOB'AHKM» TOWO), TaK 3 ii TPABMATUYHUMKM HAC/iAKaMW, CTPAXOAHHAMU Ta
dpycTpaujiamm (aK-0T xop pPabiB 3i CNAaBETHOI iTaNiMCbKol onepu). EAMHUIN BUHATOK, AKPA3 NEPEKUHYTUM Y HALLE CbOrOAEeHHS — «XKOBTUM
NiABOAHUI YOBEH>», CBOEPIAHWIA TIMH MENAHXOMIMHOMY MOdITi3MY, WO BUHUK Ha rpebeHi mpuMaTy «/Iob0Bi» Haf, «BIMHOIO». YTIM, YCi
Menofii TyT CnAeTeHo B OAWH ManspCbKUi By30/, 6insg SKMX CKPOMHO MPUTYAMAOCS WICTb MOMITPiB. — OropoXa COHOPHOro Xaocy?
OBpaMeHHs BUXOPY, K1 BAAETLCA xiba IoKanisyBaTh, @ He NpMraMyBaTy LIIKOM? Xar TaM sk, ane TyT [puHa - K i B 6araTboX iHLWNX
BUMaAKax — NPOSABISE PiAKICHY 30aTHICTb O 31aroAm, aKy cama B iHLOMY KOHTEKCTI MOMMEHYE K «KOHCTPYKTUBHUI KOMMPOMIC» (Tema
i Ha3Ba OKpPeMoi BMCTaBKK). Bianosifen e Ha nonepegHe nNUTaHHA Moxe ByTu Kiflbka, ane Npo MeHe, FoIOBHUM TYT € Neperyk i3
OEP3aHHAMN ITanIMCbKOro GyTypm3My, KOTPUN — NEPWUM | EANHNN i3 EBPOMEUCHKNX CTU/IB HOBOMOCTANOrO MOAEPHI3MY! — 3aiCHMB
CMINIMBY €KCMAHCIo 3 Bi3ya/lbHOI LAPUHU B L@PWHY My3M4HY Ta C/TyXOBY, @ MOTIM MOBEPHYBCH 4O CBOrO 3BMYHOrO MicLenepebyBaHHS,
abu 36araTMTN TPAAMLIMHY ManspPCbKy MOBY HagisiMK 3BYKIiB. TOX i ii KQPTUHU — BTINIEHHS Ta BiAA3EPKANIEHHS HALIOrO HEPBO3HOIO,
PO3XPUCTAHOro, HenepenbadyBaHOro Ta, YaCOM XOYETLCA AOAATU: «MPEKPACHOro» — Yacy, TMMYACOBI FaHXi SKOrO MOMITHILWI, aHiK
[OBroTpmBani 3006yTKM Ta ABHI NepeBaru.

Ocb i «[ywa» 3 umkny «KgiTkoBe Mi6peTo» BUTPUMYE CMIBCTaBAEHHS i3 KpalwmmMu kapTuHammn Opign Kanno: BeneTeHCbKu KakTyc,
PO3KBIT/IMI Cepes, MOBYA3HOrO Ta TICHOrO HaTOBMY, SIKMIA 3aBOPOXEHO CMOrNNAA€E MOro HeoudiKyBaHe LBITIHHS. MosSCHeHHs nunwe 3incye
PO6OTY, HAMPYXXEHIN CIOPPEaniCTUYHIM eHIrMaTUL SKOi HE 3HAXOAUTLCS MPSMOro MPOLAOBXEHHS Yy TBOPYOCTI Liel aBTopkuM. Pagwe,
XMMEpPHa peiHKapHaLig, MOMITHa Y TBOPaxX «X/I0MYMK AMBUTLCS Ha BECENKy» Ta «30psHa Hiy». TyT Hibu BCe NPOCTO i ICHO Mano He
ofApasy, i rg4ad BXe roToBWiA BilIMTK Bif MONOTHA, 3BMYHO-3BEPXHBO YCMIXHYBLUMCH No6aYeHOMy. Ta 3a MUTb BiH CXO4Ye MOBEPHYTUCS.
MpOCTi 32 KOHCTPYKLIEID KaPTUHM Lii MPU3HAYeHi ax HiskK He aiTaM. Pagwe, ix 3HewyneHrM 6aTbkaM, KOTpi BTPATUAN 34aTHICTb BTIXW Of
eNeMeHTapHNX peyen i aBuLL,. YHoOMyCb Ha NiABIKOHHS — BXif4 4O iAUNIYHOI CLLEHM 3 BECE/NKOIK Ta MPOHOM MOBITPSHUX KY/1bOK HaJ MICTOM —
BTPaNuWIo CKaypegHe irpallkoBe MaBMeHATKO, 3 IMXOK YCMILLEYKOo Ha rybax, a X/onya Moro He nomiva — yomycs! A oT vy BiABepTi
YMOBHOCTI «30PSIHOI HOYi» BiANYHATb 3HaxigkM Jafa, HanpsaMKy, SKUA, MK IHLUKM, TEXX MaB eNaTaXKHO-AUTAYY reHeasnorito..

Jopo60K MUCTKMHI CbOrOAHI JaNeKMI Bif 3aBEPLUEHOCTI. SKiCb HANPSMKM MUCTELBKOTO PYXY Ti/TbKM MO3HAYEHO MYHKTUPOM, iHLLi MOKM
WO BrafyloTbcs. YCd BOHa — MPOHM3aHa HECMOKOEM, MOLYKOM i 3anepeyeHHs M TOro, WO BYOpPa BMAABA/IOCS OE3YMOBHUM, @ BXE
CbOTOZHI — CYMHIBHUM. TOXX HOTKM HEMUHYYOI LIEPEXATOCTI, aHTUNEPDEKTY — Y1 HE HAMYAPIBHILLE, WO MOXHA CTPIHYTU B XyLOXHML,
AKy He 3MOor/la CKaniunMT1 akageMiyHa MyLTpa, 60 BOHa ii anpiopi YHMKIA, MOYaBLWM MaloBaTK Ha CBiVl PO3CYL — i 3@ MEXXaMMW IOHUX T,
WO, 3i CBOro 60Ky, BPSATYBasIO ii Bif 6araTbOX MPOPaxyHKIiB, SKUX HE YHUKHYIM YUMAN0 CYYaCHMX, OOBOI PE3OHAHCHMUX aBTOPIB. ANle |
3BIACM K — HE3racHe 6axkaHHA YTOYHEHHS, AOMPaLIOBAaHHS, NEPEnMCyBaHHS BACHOTO apTedakTy, 0COBAMBO BifYyTHE Y BKPaW LikaBin
3a 33/lyMOM cepii «Bif3epKaneHHs», >aHp aKOi MOXHa 6y/10 6 BUSHAYUTU AK «XKMYTOK AWUMTUXIB» (XOUa | TPAN/SOThbCA TYT, AK BUHSATOK,
i BepCIi po3noriwmx CriBcTasneHb). Yu, TouHiwe sk exercices de style, ¢paHLy3bKolO: «BNPABASHHAMU Y CTUMI». Y AAHOMY BUNALKY
CTUNIB MEPEBaXXHO ABa: YMOBHO KaXKy4M, «CYBOPMUI» Ta «HAiBHWM», LAPCTBO KyTacTOi CTWAi3alii Ta oasa [LOBIPAMBOI, AOHECXOuY
6e3nocepeHboi iMApecii. Ha wkani iCTOPUYHOro pO3BUTKY OCTaHHS, Yepes AKiCb CXOAMHKWU, N MOPOAMAa OTOW CTUAI3AUIMHUI Ky6i3Mm,
ane TyT iX MNpeAcTaBNeHO Ha CTafii piBHOMPABHOrO fAianory, Ae »OAHA 3i CTY/I0OK YMOBHOIO AUMTUXY HE Mae npe3yMmnuji
ABTOPUTETHOCTI. A JOCTEMEHHA PeasbHICTb — Le LOCh YSBHO-MPOMIXKHE MiXK LMW KapTUHAMU-CTYNKaMM, ika MPOTIKAE MOMIX HaLMX
oyen, MOB MICOK MOMIK 34MBOBaHMMM Na/bUAMU — i Ky FsAaveBi JOBOAMUTLCS LWopa3 0bmpaTu.

Mo3a TUM, KOXHa 3 ii XXMBOMUCHUX BEPCii HEBMMYLIEHO [OOMOBHIOE iHLWY, OMO3WLiMHY BAACHIN. UM BUABASE CBIiM e MoTeHUian
PO3MUCAY, MPUXOBaHI KOMa/IMHN CeHciB. KpncTan obpasy-BisepyHKY OTPUMYE CBOEPIOHE BUMPABAAHHSA Y PO3XPUCTAHOCTI (HIGUTO)
BMMaAKOBOrO BPAXEHHS, SKMIA HAaMOBHIOE MOMO NIEreHi NOAMXOM XUTTS. JlIBOPYY — Malke HaTypHa, HaTypasbHa CLEHKa, HaBiTb ramip
YYELL 3 CYCIAHIX «TIHUCTWX anemn», 3BiAKN BUKOTUBCA HABOKIBCbKUI YEPBOHO-3€/IEHMIM TYMOBUIA M'AUMK, MPABOPYY — CUMQOHIs 3ursaris,
POMB6IB, YCAKMX KPUBOKOMIHHMX diryp, LAPCTBO GOPMaJibHOI BUraaKu Ta NPOXOI0AHOI CTUAI3awji. AKil, y CBOIO Yepry, B Npurogi CTaHyTb
YPOKM BI3ya/lbHOI CBOBOAM — Y CEHCI IPOHIi, WO 0COBAMBO JACTbCA B3HAKM Ha MPWKIaAi MOPTPETHOrO XaHpPy. TOX HEMOXUBICTb
O3HaYeHHst 0bpa3y B OAHOMY-€AMHOMY apTedakTi BUr1s4ae TyT HAOYHOK akCioMOKO.



BCTYINHE CNOBO

IMPMBAN3HO Ha L0 XK TEMY, ane 3 iHWMMM, MOTYXXHIWMMK IHTOHALIAMY — FiFraHTCbKa, KOHTPOBEPCINHA, 9-CK1aoBa «MonnTBax», NPUCBSYEHa
MOAISIM HALIOI HEAABHLOI TPArMYHOI Ta, Ha Xasb, HE3aroeHoi icTopii. TyT, 9K HIKOAM — [0 | Micns TOro, IpyHa HABAMXKAETLCA 4O NMOETUKM
€KCMPECIOHI3MY — y CBOIO Yepry, €AMHOIO 3 aBaHrapAoBMX HAMPAMKIB XX CTOMITTA, AKUA BUSBMBCA Y 3MO3i BIAMYKHYTUCH Ha 6e3Mip
CTpaXAaHb, PO3NUTUX Yy CBIiTIi Mmicnsa [Nepwoi CBITOBOI BiMHW. [MPUKMETHO, WO CBOK MansipCbKy «MonuTey» AkKiMOBa CynpoBoAmna
OHOMMEHHOIO MOEMOI0, y piHasi AKOI — 3aK/NK HE NnLLIE A0 3aXUCTY, ane i MOPO3yMiHHS. (3ayBayKMMO, L0 AOMOBHEHHSA MaNFpPCTBa NOE3IEl0
HEBOAHOPA3 3yCTPIYAETHCS Y TBOPYOCTI IpUHM AKIMOBOI 1, BNACHE, € OAHIEID 3 «POA3MHOK> Ii TBOPYOro AOPO6KY). BO 6€3 HbOro - OTi BICIM
CTYNEHIB BiA4Yy>XEHHS — Bif 3BUYHOIO, MOACHKOrO, MUPHOrO, YCTANEHOrO, | KOXHA — HeCTeprHiwa 3a nonepefHio. Kpyroobir kowmapy, 3
AKOro He MepefdtavYacTbCs BUXOAY.. OKPIM C/iB MOETUYHOro 61araHHs Ha 6eperax. | 4oBOMi HeCcTaHAAPTHOro obpasy camoi MafoHHM:
BEPTKOI Cy4aCHOI MOMOAML 3 XMAPO-TPUBOIO 6i10ro BONOCCS B LLEHTPAMbHIN YaCcTUHI noninTuxy. MPOHMKAMBICTL aBTOPKM BUSBUIACS HE
JViLe y BigXogi Bifi KAHOHIYHOI iKoHOrpadii ob6pasy, ane 1 y cKacyBaHHI NO3uLji MOpasbHOI 3BEPXHOCTI, WO 6y/1a NpUTaMaHHOK 6ilbWOCTi
AHA/ONYHMX 0BPaA3iB, OCBAYEHWX CTOMITTAMM — ane TpariyHO AUCTAHLIMOBAHMX Of CTPXAEHHOro HATOBMY, KU NuWe nepenbadvascs
[ECb OTaM, 32 PaMOIO IKOHM YM KapTUHW. JlMlle HOBOYACHUIM MapafoKCani3M LbOro obpasy B 3MO3i MPUTTYMUTU «INXY HECKIHYEHHICTb»
CTPaXKAaHb, 30MBIYHO 3aKiNbLbOBaHY BEPBEUKY 3IUIOAHIB, WO iM, 34aETLCS, BXKE U KiHLSA, KPalo He BUAHO. | binblue Biky AeHb TPMBA..

TBOpPUICTb IpnHM AKIMOBOI — Taka X MapafoKCanbHa TEPUTOPIA HaZUWKY, HAAMIPY, HE3aMBUX 3aMBUMH. HaaTo akTMBHO po3neTinncs
NEeNOCTKM B OAHIM 3 KAPTUH TPUNTUXY, BiAMOBIAHO MOMMEHOBAHOMY «HKLLO Pa3oM 3aTiCHO», HaaTo 6araTo XuMepHUX xmap y «Hebi Hag
KUTaMCbKOK Marofoo». YoMy > TOAI Le MaE Tak Hac AMBYBATW, 3BIOKM MAPALOKC? AKE HAL/MWIOK HEOAMIHHO BUMpaBAaHWUM,
OKasianbHuK, He KapboBaHWIM abCcypAoM Yu CAINMUM BUMALKOM. PACHOTQ, K HE OMBHO, MOAEKYAW TSHXKIE OO CBOro MPOTUNEKHOrO
NoJIloCy, A0 ackesn. Taka X HEBraMoBHA aKTWMBHICTb BragyeTbcs y BUOOPI XaHPOBO-BUAOBOIO IHCTRYMeHTapito. [opyy i3 popmamm
TPAAMLIMHUMUX — NepefyCiM, ManapcTBO Y GOPMATI «MONOTHO, aKPU/I» — MUCTKUHA, SK MU B TOMY Ma/ii Harofy NepekoHaTucs, 3anmTye
HOBOYACHMX, iHOAI — HaMoAepHiwnx G¢opM BMpPasy. MNPUKIagoM Lporo € He e i iHCTansuinAHi aptedakT (HanYinbHIWMMKN 3 AKX
ABTOPKA BBAXKAE «M'SHULLIO» Ta «MapKaH»), ane n, NpuUMipoM, nepdopMaHch. A TaKOX — IHTPUIYIOYMIA 3Pa3oK BiAeOaPTHOI aHiMalii,
NPOAEMOHCTPOBAHUI Ha rPYMNOBIK BUCTaBLi y Mysei MicTa Kuesa Ha nMoYaTKy LbOro PoKy. ABTOPOBI LMX PAAKIB NOWACTUAO NOBAYNTH i
caM TBip, i 'yCTUIM HATOBM, KWK, 3aXOMNJIEHO CNOCTEPIraB EKPaHHE AMBO.. Takill yBasi MO/ 61 NO3a34PUTH | aBTOPU «XOPOBUX KAPTUH>».

OkpeMa cTopiHka TBopuyoI 6iorpadii IpnHKM AKIMOBOI — KypaTOpCbKe MOKAMKaHHS. (XTO Tiflbkn He AOKNafA€e 4O TOro PyK CbOrOAHI,
CMOKYLWAYUCh NO3IPHOK NPUCTYMHICTIO Lboro daxy, Ta WoCbh 3p06UTH BAAETHCS OANHULAM, HA NanbLAX OAHIEI PYKM NOpaxyBaTH
MOXHa. A TyT ZincHo, Beruf). Hawa cyyYacHWus y Ui poni BUCTyNae, CKOPIW, KMMOCh Ha KWTAaNT Bi3yasbHOrO AMPUreHTa — abo X,
BPAXOBYIOYN YCi CKNafHIOYI KOMMOHEHTWU, PO3NOPALHULEI0 LUEePEeMOHI — Oy)Ke MPUPOAHUX, XUBUX, JapynTe 3a rpy CchiB, retb
no36aB/NeHNX BlIACHE LEPEMOHIMHOCTI. A BTiM, HOBa A06a HAPOMKYE i HOBUN TUM XYLOXKHUKA, i CBOEPIAHY «HOBY SKICTb YyTTS>».
BogHouyac Ta OKCIOMOPOHHO i He3aNexHy Big renaepy, i BKpanm 4yTamBy Ao Moro npobnem. CyyacHa KypaToOpKa HE MOXe He ByTu
AKOIOCb MIpOI0_INOCOdOM, i, Tak 61 MOBUTU, «KOMMO3UTOPOM MPOCTOPY>, WO He 3HIMaE 3 Hei BiAMNOBIAANbHOCTI i 33 TEXHIYHUNA,
OpraHisauinHni 6ik cnpaBu. A LWe KOPTUTb i caMili B3STK y4acTb Y CBOIWN e CnpaBi, 3aHYypUTUCh Yy BabavBe LyKepeno apTy, NoTiK
AKOro BOHa nNpobuna Ha3oBHi 414 iHWKX. BOHa BNAWTOBYE BUCTaBKM Ta akLii, pi3Hi 3@ MacliTaboM Ta XapaKTEPOM.

Ino6asnbHUii Ta aMBITHUI MPOEKT GECTUBAMIO CY4YaCHOrO »KIHOYOro MUCTELTBA, 3ano4aTKOBaHWI IpMHOI0 PasoM 3 mapTHepamu, 0b'eiHaB
WIaMOT | emajib, peasisM Ta NOCTMOAEpPH, HENAPOOHY YMAINKY | BPOMAXEHY YepKallaHky, i we 6arato, 6arato koro Ta 4oro. Mainke
N'ATAECAT aBTOPOK, TA/TAHOBUTUX Ta MNEPCMNEKTUBHMX HIBPOKY, MPUAHSAIM B HBOMY YHacCTb Ta TOPIK MOKa3aIn NepPeKOHIMBY Ha CBIill KOMWA
«KapPTUHY CBITY>», NIATBEPAMBLUM il NEPCOHAMBHOIO Bi3i€l0. 3pelTo, Le 6YB 3PaskoBUM NOCTMOLEPHUI NMPOEKT, AKU HACNPaBL, a He Ha
CNoBax, MPUMUPKUB «BUCOKE>» Ta «HU3bKE», APA3/IMBUIN €KCMEPUMEHT | CONIAHY TPaauMLio, SKi TyT AOCAMM PIBHA AMHAMIYHOI piBHOBaru 1a
NEePEKOHINBOCTI. HaTOMICTb BUCTABKOBUIM NPOEKT «T06i, MaJOHHO» BM3HAYMBCS MaXKe HETYTELWHbOIO YUCTOTO, E€1EraHTHOK acke3oto
KOHLLeNTYyasIbHOrO pilleHHs. [Ticng MNiBCOTHI y4aCHWULp, SK Y 3radaHoMy BULLE geCTI/IBaJ'Ii. TYT NULLIE «4YA0Ba XXMEHbBKa», HeTBEPO 0BPaHULb,
paxyoun camy KypaToOpKy-MUCTKMHIO Ta LWe M NOYECHOro guest-star B 0Cobi 3aC/y»KeHOro figya MUCTeuUTB YKPaiHu, Ale pU3ViK Y LibOMyY
BMMAAKy OyB OiNblUMM, aHDK HanepeLofHi: BM3HAYa/lbHa HECXOXICTb aBTOPCHKMX MOYEPKIB BXE He MiABayKyBanacs BiABOMIKIMBOIO,
MUFOT/IMBOIO MO3aiKoo 06mMY Ta CTUAICTUK. OfHaK MPOEKT, MOMPW CBOKO CMIPHICTb, YAABCS, | 3a4€MMB CBOI, MIOMY /IMWE BAACTUBI HOTH, |
3arpaB Ha CTPYHaX MS4aLbKUX BPaXeHb, BpayKeHHS Ui 6y rapMOHIlHI.. | BOHW »K 300MiHYBann y «K2: KOHCTPYKTUBHOMY KOMMPOMICI»,
BIALUTOBAHOMY HEtO Ha XBUI CTBOPEHHS BKPaW aKTyaslbHOI Ha CbOrOAHI YKPaiHCbKOI acoLiavi »XiHO4MX OOCAIIKEHD Y MUCTELLTBI.

PoxkeBux okynsapiB y IpyHM He 3HangeTe BAEHb 3 BOrHeM. LLIMpoko posnnoweHi odi: nepes ycuMm, BTpanise 4O OKa, HYPTYE agyuly,
NaHTENNYNTb — Ta He CTaBUTb A0 MYXOro KyTa — yM, aKUIA, Y CBOIO Yepry, 3baradye 4yTTs, Tak 61U MOBUTU, «MNepeBipse anrebpoto
rapMoHito». | HeBMNaAKOBO HaNMOLWMPEHIMK aTPMBYT i TBOPYOCTI — OKO, 3pak, eye, szem, Auge, oeil, occhio etc. He Tak nacusHe
«a3epKano Aywi», 9K TPEMTIUBUIA rapaHT ICTUHHOCTI, XMBUI OPraHOH Mi3HaHHS, YCEMPOHUKHWUIA K4 4O BCiX TaiH, 3€MHUX Ta
HebeCHMX, NiACNYAHO-MNIA3EMHUX Ta MOBEPXHEBO-AOTUKOBUX.

Mokn g nuwy ui paaky, IprHa, MOXXAMBO, BYEProBe HabAMXKAETHCS [O MONbOEPTY.. 30CEpeMKeHO 3Miwye dapbu Ha naniTpi.
BiaxoauTb y6iK, NPUMPYXKYE OYi.. 3aMUCIIIOETHCS.

Mi ritrovai di una selva oscura?

A OT i Hi: HapoKyeTbca HOBa KapTuHa.



WHEN A DAY LASTS
Oleg

LONGER THAN A CENTURY ..
Sidor-Gibelinda
Doctor of Arts

A "movie of moral unrest’ (the most famous of which was Andrzej Wajda) was born in Poland in the 1960s and made a splash all
over the world. It got its name because it posed uncomfortable, sometimes painful questions to the society, touched on irritating
problems, and then brainwashed, really not letting the viewer to calm down.. | think this slogan can be redirected to the work of our
contemporary artist Iryna Akimova, a remarkable and polyhedral person in the best sense of the word. She is sensitive to what is
happening around and obsessed with work, impressions, and feelings of the prickly cataclysms of today. We all are bothered by
them, sometimes without comprehending the level of their threats, even if they arereflected in an interesting artifact.

The installation "RhK/tlhms of Epochs’ is an eloquent confirmation of that. Six songs, six melodies, and all of them are connected not
only with the war ("Marseilles", "March of the Soviet", "Farewell to the Slav" etc), but with its traumatic consequences, suffering and
frustration (such as the choir of slaves from the famous Italian opera). The only exception is "Yellow Submarine’, which represents a
kind of anthem to melancholy pofigism, that arose on the crest of the primacy of "love" over "war". However, all the melodies here
are woven into one artistic knot surrounded by modest six lecterns. "A fence of sonorous chaos?" The frame of the vortex, which
can be localized, not com[)letety subdued? No matter what, here Iryna - as in many other cases - shows a rare ability to reach a
harmony, which she herself in another context will call "constructive comﬁromise" (theme and title of a separate exhibition). There
might be several answers to the previous question, but for me, the main thing here is the echo of the audacity of Italian futurism -
the first and only of the European styles of new modernism (1), which made a bold expansion from the visual realm to the realm of
music and hearing, and then returned to his usual location to enrich the traditional artistic language with the hopes of sounds.
Therefore, Iryna's paintings are the embodiment and reflection of our nervous, crunchy, unpredictable and, sometimes beautiful
time, whose temporary problems are more noticeable than long-term achievements and obvious advantages.

The "Soul’ from the series "Flower Libretto" withstands the comparison with the best paintings by Frida Callo: a giant cactus, bloomincT:J
among the silent and dense crowd, which is fascinated by its unexpected flowering. The explanation will only spoil the work. It
possesses an intense surreal enigma, which has no direct continuation in the other works. Rather, a fanciful reincarnation, noticeable
in the works "The Boy Looks atthe Rainbow" and "Starry Night". Here, at first sight, everything looks simple and clear, and the viewer is
ready to move away from the canvas. But in a moment he wants to return. Simple in design, these paintings are not intended for
children. Rather, to their numb parents, who have lost the ability to enjoy simple things and phenomena that surround us. On the
windowsill - the entrance to the idyllic stage with a rainbow and a bunch of balloons over the city - there is a scary toy monkey, with a
wicked smile on its face, which the is not noticed by the boy! A frank conventionality of "Starry Night" reminds Dada'’s findings (that,
incidentally, also had childish genealogy) Today the artist's work is far from being complete. Some areas of the artistic movement are
only marked with dots, others still might be guessed. The author is full of anxiety, search and denial of what yesterday seemed
unconditional, and today - doubtful. One could find the notes of inevitable roughness, anti-perfectness in Iryna's works. Perhaps, it the
most charming thing you can find in an artist who could not be crippled by an academic drill, since she started to paint at her own
discretion and in mature age, which, in turn, saved her from many miscalculations of many modern, quite resonant authors.

Iryna possesses an unquenchable desire to clarify, refine, rewrite her own artifacts. It is especially noticeable in the very interesting
series "Reflection”, the genre of which could be defined as a "handful of diptychs" (although there are, as an exception, the versions
of more extensive comparisons). Or, more precisely, as exercices de style, in French: "exercises in style'. In this case, there are
mainly two styles: relatively speaking, "stern” and "naive’, the realm of angular stylization and an oasis of trusting, reluctant direct
impression. On the scale of historical development, the latter, through some steps, gave rise to the stylizing cubism. In author's
works they are presented in equal dialogue, where none of the wings of the conditional diptych has a presumption of authority.
And true reality Is something imaginary-intermediate that exists in between these paintings, and flows in front of our eyes like sand
through the surprised fingers - and which the viewer has to choose every time.

In addition, each of its picturesque versions casually complements the other and shows its own potential for reflection, hidden
fossils of meaning. The crystal of the image-pattern receives justification in the unfolding (allegedly) of a random impression, which
fills its lungs with the breath of life. The first part of diptych "Shady alley” offers a natural scene, and you can even hear the noise
from the neighboring alleys, where Nabokov's red-green rubber ball rolled out. The second part is a symphony of zigzags,
rhombuses, all sorts of crooked figures, the realm of formal fiction and cool styling. It represents useful lesson of visual freedom -
in the sense of irony, which is especially evident in the example of the portrait genre. Therefore, the impossibility to define an
image as the only artifact looks here like a clear axiom.



INTRODUCTION

Roughly on the same subject, but with different, more powerful intonations one could find in a large, controversial poliptych
"The Prayer” (consists of g parts), that is dedicated to the events of our recent tragic and, unfortunately, unhealed history. Here,
more than ever - before and after, Iryna approaches the poetics of expressionism - the only avant-garde trend of the twentieth
century, which was able to respond to the immense sufferings of the First World War. It is noteworthy that Akimova
accompanied her painting "Prayer” with a poem of the same name, in the finale of which there is a call not only for protection,
but also for understanding. (Note that combination of painting with poetry is often found in the projects by Iryna Akimova and,
in fact, is one of the "highlights" of her work). Without understanding each other we are doomed to face all eight degrees of
alienation, and each more intolerable than the previous one. It is a cycle of nightmares with no way out except for words of
poetic supplication on the shores. And a rather unusual image of Madonna herself: a nimble modern young woman with a
cloud-mane of white hair in the central part of the polyptych.

The author's insight was manifested not only in the departure from the canonical iconography of the image, but also in the
abolition of the position of moral supremacy that was inherent in most similar images sanctified for centuries - but tragically
distanced from the suffering crowd. Only the modern paradoxism of this image is able to suppress the "evil infinit\{" of suffering,
the zombie-looped string of misfortunes and crimes, which, it seems, has no end in sight. And the day lasts longer than a
century.. Iryna Akimova's work is the same paradoxical territory of excess, unnecessary superfluity. The petals in one of the
paintings of the triptych, appropriately named 'If we are cramped together’, flew too actively. There are a bit too man
whimsical clouds in the “Sky over the Chinese Pagoda". Why are we surprised, where does the paradox come from? After all,
the excess is certainly {usti ied, occasional, hot minted by absurdity or blind chance. Abundance, oddly enough, sometimes
tends to its opposite pole, to austerity.

The same relentless activity becomes noticeable in the choice of genre and species tools. Along with the traditional forms -
first of all, painting in the format of "canvas; oil "~ the artist uses modern, sometimes the most modern forms of expression. One
example is her installations (the most prominent of which the author considers "Drunkard" and "The fence"), another one is
f?erformance and intriguing video-art animation, demonstrated at a group exhibition in the Museum of the City of Kiev this year.

he author of these lines was lucky to see both works himself as well as the dense crowd, which enthusiastically watched the
screen miracle with the attention that could be envied by many other authors. A separate page of Iryna Akimova's creative
biography is her curatorial activity (Many people try it, though few succeed. In Iryna's case it is really Beruf). Our contemporary
in this role acts like a visual conductor - or, given all the components, the administrator of the ceremonies - very natural, lively,
and completely devoid of the actual ceremony. And yet, a hew era gives birth to "new quality of feeling”, a new type of artist,
who is independent of gender, though extremely sensitive to its unresolved issues. The modern curator should be to some
extent a philosopher, and a "composer of space’, and at the same time, an efficient manager who is able to solve technical and
organizational issues. Iryna likes to take part in the exhibitions which she curates herself, to plunge into an attractive spring of
art, the flow of which she broke out for the others. She organizes exhibitions and events of various scales and nature.

The global and ambitious project of the Contemporary Women's Art Fest, launched by Iryna and herdpartners, combines
paintings and installations, fireclay and enamel, realism and postmodern. Almost fifty authors, both already known ones and
promising newcomers, took part in it last year showing a convincing "picture of the world" with a personal vision. After all, it was
an exemplary postmodern project that actually, rather than verbally, reconciled the 'high® and the ‘low", the irritating
experiment and the solid tradition that reached a level of dynamic balance and persuasiveness. On the contrary, the exhibition
project "To you, Madonna.." was characterized by purity and elegant austerity of the conceptual solution. There were only a
"wonderful handful" of four chosen artists, including the curator and an honorary guest-star (Honored Artist of Ukraine). But the
risk in this case was even greater than before: a dissimilarity in the authors' styles was no longer shadowed by the distracting,
flickering mosaic of faces and stylistics. Nevertheless, the project succeeded, and touched its own, only its own notes, and
played on the strings of the impressions of the audience. These impressions were harmonious.. and they dominated in the
exhibition "K2: Constructive Compromise®’, arranged by Iryna in the wake of the creation of the extremely relevant today
Ukrainian Association of Feminine Research in the Arts (UAFRA).

Iryna does not wear pink glasses. Wide-open eyes that catch the depth of phenomena, nurture the soul, confuse - but do not
put into a dead end - and the mind, which enriches the senses, so to speak, ‘checks harmony with algebra." It is not
accidentally that the most common attribute of her work is oko, zrak, eye, szem, Auge, oeil, occhio etc. It is not just a passive
"mirror of the soul". Rather a trembling guarantor of truth, a living organ of knowledge, an all-pervading key to all mysteries,
earthly and heavenly, subterranean and superficial.

As | write these lines, Iryna may once again approach the easel and start to mix colors on the palette. Steps aside, squints.. Thinks.

Mi ritrovai di una selva oscura?
No. A new picture is going to be born.
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J MAJIIOIO
HEDBO

I PAINT THE
SKY

He MHe cyanTb CBOU TBOPEHbBS
CnyyvamHbIv 3pUTENb — Thl CYAbS
3HaW, 4TO LBETA M HACTPOEHbDS

B Moux kapTuHax - 3TO 4

It's not for me to judge my creations.
A random spectator - you are a judge.
Just know that the colors and moods
In my paintings represent me

NYHA TA XMAPW | MOON & CLOUDS, 2015
KapTOH, akpun,

cardboard, acrylic

48 X 38 cm



MiHAMBICTb Heba CxOXa 3 MIHMBICTIO CBITY | HAWOro XUTTH,
TiNbkM Kyan 6inbl AMHAMIYHA. 3aTarHyTe xMapamMu abo HacKpisb
NMPOHM3aHE COHUEM, 3 TEMHUM HiYHUM dioNeToM abo 3 ACKpaBolo
[EHHOIO 61aKNTTIO, BOHO 3aBXAM Haf HaMK 1 MOPYY 3 HaMW.

MepeMiwaHi 3 COHAYHMM  cBiTAIOM  dapbu Heba yYacTo
nepesepwytoTb Gapbu Cipux MICT i MOBCAKAEHHOMY XUTTi. Mu
OVBMMOCS Ha HEOO Y XBUIMHM WACTS | TOMBOIM, B 3aXOM/IEHH| Ta B
6naraHHi. | 3aBxau 3HaxoguMo ansa cebe akicb 3HaKWM 3MiH. Hebo
Bin6bmBaeTbca i Bigobpaxae. BigobpakeHHs Heba Ha MOBEpPXHI
BOAM 32BOPOXYIOTb CBOEK [OCKOHANICTIO i AMBYIOTb HOBWUMU
HecrnofiBaHUMKW oOb6pasaMn. BigbuTTa HaBKOAMWHBOIO CBITY |
HalWKWX NOYyTTiB B HEBI — none ana 6e3MexHoi TBopYyoi daHTasii
XYLOXHMKA.

ApT-nNpoeKkT 6yB NpeAcTaBNeHn Ha NepcoHanbHiM BUCTaBLI <A
Maniolo Hebo ..» y YepBHI 2016 poky B anepei HIOAPT B Kuesi.

The variability of the sky is similar to the variability of the world
and our life, though it is much more dynamic. Clouded or sun-
drenched, with a dark night violet or bright daytime blue, the
sky is always above us and beside us.

The colors of the sky mixed with the sunlight often surpass the
colors of gray cities and everyday life. We look to the sky in the
moments of happiness and anxiety, in delight and in prayer. We
observe its constant changes. The sky reflects and is itself
reflected. Reflections of the sky on the surface of the water
fascinate us with their perfection and surprise with new
unexpected images. Reflection of the outside world as well as
our inner feelings in the sky is a rich field for the artist's
boundless creative imagination.

The art-project was presented at the personal exhibition "I paint
the sky .." in June 2016 at the NYUART Gallery in Kyiv.

NMPO MPOEKT

ABOUT THE PROJECT
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O3EPO B AJTbMAX | A LAKE IN THE ALPS, 2015

NONOTHO Ha KapToHIi, akpun | canvas on cardboard, acrylic

60 x 80 cm



HEBO HAL CIPUM MICTOM
THE SKY OVER THE GRAY CITY
2015

NMOMIOTHO Ha KapTOHI, akpun
canvas on cardboard, acrylic
80 x 60 cm




HOBOPIYHWW OEEPBEPK
NEW YEAR FIREWORKS
2016

NONOTHO HAa KAPTOHI, akpun
canvas on cardboard, acrylic
80 x 60 cm



XMAPU, XMAPU...
CLOUDS, CLOUDS...
2016

NOMIOTHO Ha KapTOHi, aKpWn
canvas on cardboard, acrylic
80 x 60 cm




BEUYIPHIV MASXK

B CECTPI-IEBAHTE
EVENING BEACH

IN SESTRI LEVANTE
2016

NONOTHO Ha KAPTOHI, akpus
canvas on cardboard, acrylic
80 x 60 cm



XNOMNYNK ANBUNTHCH
HA BECEJIKY

THE BOY LOOKS

AT THE RAINBOW

2016

NONOTHO Ha KAPTOHI, akpun
canvas on cardboard, acrylic
80 x 60 cm
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HABNVXEHHSA BYPI
STORM IS COMING
2015

NONOTHO, akpun
canvas, acrylic

40 X 40 cm



BEYIPHE HEBEO HA TOPI CB.MATAANEHN
EVENING SKY OVER THE MOUNTAIN OF ST MAGDALENA

2016
NMONOTHO Ha KapTOHIi, akpun | canvas on cardboard, acrylic

80x60 cm



TPUBOXHI O4l NNICY | ANXIOUS EYES OF THE FOREST, 2016
NONOTHO Ha KapTOHIi, akpun | canvas on cardboard, acrylic
50 x 60 cM



OVBOBWIXHWW NIC | MIRACULOUS FOREST, 2015
KapToH, akpun | cardboard, acrylic
40 x 60 cm
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HA BEPE3I

LAGO MAGGIORE
ON THE BEACH

OF LAGO MAGGIORE
2015

NMONOTHO Ha KapPTOHI,
akpun

canvas on cardboard,
acrylic

50 X 40 cm




TYMAH HA KOMO
FOG OVER COMO
2015

KapTOH, akpun
cardboard, acrylic
48x38 cm




OCIHHE COHUE
AUTUMN SUN

2014

NMONOTHO HA KAPTOHI, akpun
canvas on cardboard, acrylic
80 x 60 cm




OOCKOHATICTb
BILOBPAXEHHA )
PERFECT

REFLECTION

2015 -

KapTOoH, akpun _ =
cardboard, acrylic : = ==

50 X 50 cm _ - ;




BEYIPHE HEBO
EVENING SKY
2015

KapTOH, akpun
cardboard, acrylic
47 X 47 cm



KBITWU MATHOJII
MAGNOLIA FLOWERS

2015

KapTOH, akpun
cardboard, acrylic
48,5 x 38,5 cm
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HEBO HAL,
KUTAMCBKOIO
AJTbTAHKOHIO
THE SKY OVER
CHINESE
GARDEN HOUSE
2016

NONOTHO Ha
KapTOHiI, akpun
canvas on
cardboard, acrylic
60 x 50 cm



BECEJ NIXTAPI
FUNNY LANTERNS

2015

KapTOH, akpun
cardboard, acrylic
40 X 30 cm




MOPTPET T.

THE PORTRAIT OF G.
2016

KapTOH, akpun
cardboard, acrylic
50X60 cm



CIAAE COHLUE
SUNSET

2016

NONOTHO, akpun
canvas, acrylic
80 x 60 cm




HEBUI'AJIAHI
HAPUCHU

MPO NMPOEKT

B npoekT yBiwAn Kinbka umkniB pobiT. Lukn «KBiTkoBe nibpeTo» MPUCBAYEHWI FONOBHIA TEMI MOro TBOPYOrO AOCAIOKEHHS —
KoHdnikT i Komnpomicu, KoHbNIKTM CynpOBOLKYIOTb HAac yCloaM — B POAMHI, B KpaiHi, B CTOCYHKax MiX KpaiHamu. Lli Mikpo- i
MaKPOKOH®MIKTU MAlOTb Pi3Hi KONbOpW, 3anaxun, GopMu i Hacnigku. BOHW HECYTb TPMBOTY | HEBM3HAYEHICTb, XBU/TIOIOTb | 19KaI0Tb, ane
B HUX HeMae daTanbHOI NPUPEYEHOCTI, FKLLO PO3NoYaTO NOWYK PO3YMHOIO KOMMAPOMICY.

OcobucTicHi Ta coujanbHi PO3PUBU MOXHA 3WNTW, KO € Hagis, i Ha cTebnax MUHYNOro HapPOLKYTbCS KBITM ManbyTHbOrO
(«TposiHaa»). yweBHi cagHa 3a)KMBYTb HaBiTb Nocepes 6anay)Koro HaToBMy, AKWO € Bipa i 6axaHHg 6yAyBaTV NpUUAEWHIN AeHb
(«ywa»). | Tinbkn Api6'a3koBa 3MiCTb, 3a34POLWI W HEHABUCTb 3aBakaloTb MOLYKY PO3YMHOrO KOMMAPOMICY, PYMHYIOTb KPUXKY
PIBHOBArY i WTOBXalOTb HA MEXY BMXKMBAHHA (LMK/T «AKLLO PA30M 3aTICHO»).

MWCTELTBO KOMMPOMICY HE € MPOCTMM. Y HbOMY € >KIHOYE Hayano, TOMy WO CaMe XiHKa K 6eperunHs i NpofoBXyBayka pogy
npupeYyeHa NpMpoLoo Ha NOLWYK CKAAAHUX LWASXIB MUPHOIO BUPILEHHS KOHOANIKTIB. 3@ 30a€TbCA NPUPOAHOIO FTAPMOHIEI0 KBITKOBOTO
OyKeTa y CBKMX POXKEBMX TOHAxX Mpuyainaca Konitka poboTa IHOYMX PYK, WO A03BOSE KOXHIM KBITLI 3HaWTW CBOE MicLe B
3aranbHil HepPOo3pPMBHIN KoMno3uLii («BecHaHu BykeT»). B umknn «Kpisb cTpyMeHi BoAM..» i «3MMOBI eTiogn» g cnpobysana
BK/J1ACTM 3MiHY HACTPOIB, MOB'A3aHY 3 rPOI0 CBITNA, B Pi3HI Ner3axHi MOTMBK. Kinbka pobiT umkny «lrpyn Hebec» HaragaloTb rnggady
MOIO Meply BUCTaBKy («H Maniolo Hebo..»). MNnbuHa, 6Ee3MEXHICTb ANHAMIKK i KONIPHOI raMmn Heba rMBOKO XBUIOIOTb MEHE |
HapOLKYIOTb 06pPa3un, FKUMN XOYETbCS AINUTUCS 3 rAs4a4vem.

Lukn «OuikyBaHHSA» MOEAHYE PI3HI eMOLiMHI HOTK, OOLAI0HN Y KOXHY €/IeMEeHT HEeBM3HA4YeHOCTI. Becenu HacTpin, ki 3apae
ACKpaBa KpaBaTKa, 3aB'A3aHa Ha BY/IMYHOMY JIIXTAPWUKY B OMiKyBaHHI Ha cBoOro rocnofgaps («JliTHiM HacTpin»), 3MIHIOETbCH Ha
CTPUMaHe eMOLINHE BIfYYXEHHS XIHKW Bif MeTYLWHI BeNMKoro Micta («XKiHka Ta MicTo» Ta BiABEepTY Hanpyry HeBM3HAYEeHOCTI
(«HiuHe ouikyBaHHS»).

Bci poboTn 06'eHYE Te, WO BOHU BUMLWAN 3 PO3AYMIB, NOAAPOBAHNX WBUAKOMIUHHUMU BPAXKEHHIMMU ab0O CMOCTEPEKEHHAMM 33
6YAEHHUMY NOAIAMU HAWOrO >XUTTA. MeHi He NoTpibHO 6yno BUragyBaTn. BykeT Ha CToni, Nemsaxk 3a BiKHOM, CUNYEeTU NIoAen i
BOAAHMX HiTen — BCi BOHW MPOMOHYBa/M CBOI BAACHI iCTOPIl. NepenniTaloynch 3 MOIMU €MOLISIMU | BIAYYTTAMU, Ui iICTOPIT Ha OfHOMY
[OVIXaHHI nepeBTinoBanuca B o6pasn. TOMy 4 HasBana CBOK BWCTaBKY «HeBuragari Hapucu». BoHa npoaosxye Moto dinocodiio
€MOLMHOro NOLWYKY BHYTPILUHIX 3B'A3KiB 3@ 30BHILLHbOIO MOBEPXHEI 06'eKTa.



NONFICTION
STORIES

ABOUT THE PROJECT

This project includes several cycles. The Flower Libretto cycle focuses on the main topic of my creative research - Conflicts
and Compromises. Conflicts accompany us everywhere - in the family, in the country, in relations between the countries. These
micro and macro conflicts have different colors, smells, shapes and consequences. They are anxious and uncertain, anxious and
frightening, but they have no fatal doom if a reasonable compromise is sought.

Personal and social gaps can be sewn when there is hope, and the flowers of the future grow on the stalks of the past ("Rose").
The wounds of the soul might heal even in the midst of the indifferent crowd, if there is faith and a desire to build the coming
day ("Soul"). However, petty anger, envy and hatred interfere with the search for a reasonable compromise, destroy fragile
equilibrium and push to the brink of survival (the cycle "If there is not enough space for all..").

The art of compromise is not trivial. It has a feminine origin, because it is the woman, who gives birth and continues the human
race, is doomed by nature to find complex ways of peaceful resolution of various conflicts. The natural harmony of the flower
bouquet in the fresh pink tones is the painstaking product of women's hands which find the right place for every flower in a
unified, indivisible composition ("Spring Bouquet"). In the cycles "Through the Streams of Water .." and "Winter Etudes", | tried to
incorporate the changes of mood related to the play of light in various landscape motifs. Several works of the series "Games of
Heaven" will remind the viewer of my first exhibition ("l paint the sky .."). The depth, infinity, dynamics and endless color palette
of the sky excites me deeply. It gives inspiration and motives of my pictures.

The "Expectation” cycle combines different emotional notes, adding to them an element of uncertainty. The cheerful mood of
the bright tie, tied on the street lamp in the anticipation of its master ("Summer mood"), changes into the restrained emotional
alienation of the woman from the bustle of the big city in "Woman and the city’, and further more into a concentrated tension
and uncertainty in "Waiting in the night ..".

All the artworks are united by the fact of coming out from reflections and observations of everyday events of our lives. | have no

need to invent. A bouquet on the table, a landscape outside the window, silhouettes of people and water threads - they all offer
their own stories.
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TPOAHOA. UMK
«KBITKOBE NIBPETO»
THE ROSE. SERIES

“THE FLORAL LIBRETTO"
2016

MONOTHO, akpW/

acrylic on canvas

100 x 80 cm




AYWA, LKA

«KBITKOBE JNIEPETO>
THE SOUL, SERIES

«THE FLORAL LIBRETTO»
2016

NOMIOTHO Ha KAPTOHI, akpun
acrylic on canvas on carton
80 x60cm




YAC XIHKN
WOMAN'S TIME
2017

MONOTHO, akpwun
acrylic on canvas
100 x 80 cm
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HIYHE OYIKYBAHHA. UMK «OYIKYBAHHA» | NIGHT EXPECTATION. SERIES «<EXPECTATION>», 2016
MONIOTHO Ha KapTOHIi, akpun | acrylic on canvas on carton
50 X 50 cm



AKLWO PA3OM 3ATICHO
TPUATUX, HACTNHA 1

UMK «KBITKOBE JNIBPETO>

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 1

SERIES «THE FLORAL LIBRETTO»
2017

NONOTHO, akpun

acrylic on canvas

Q0 x 60 cm

AKWO PA3OM 3ATICHO
TPUAOTUX, YHACTUNHA 2

LMK «KBITKOBE JIIEPETO»

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 2

SERIES «THE FLORAL LIBRETTO»
2017

NONIOTHO, akpwun

acrylic on canvas

Q0 X 60 cm

LAy

AKLO PA3OM 3ATICHO
TPUATUX, YACTUHA 3

LMK «KBITKOBE JTIBPETO>

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 3

SERIES «THE FLORAL LIBRETTO»
2017

NONOTHO, akpwn

acrylic on canvas

Q0 X 60 cm



AKLWO PA3OM 3ATICHO
TPUATUX, HACTNHA 1

LUK «KBITKOBE JNIBPETO>»

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 1

SERIES «THE FLORAL LIBRETTO»
2017

NONIOTHO, akpun

acrylic on canvas

Q0 x 60 cm
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AKWLO PA3OM 3ATICHO
TPUNTNX, HACTUHA 2

UMK «KBITKOBE NNIEPETO»

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 2

SERIES «THE FLORAL LIBRETTO»
2017

NONIOTHO, aKpun

acrylic on canvas

Q0 X 60 cm



AKLWO PA3OM 3ATICHO
TPUNTUNX, YACTUHA 3

UMKN «KBITKOBE NIEPETO»

NOT ENOUGH ROOM FOR ALL
TRIPTYCH, PART 3

SERIES «THE FLORAL LIBRETTO»
2017

NONIOTHO, aKpun

acrylic on canvas

Q0 X 60 cm




OEHb

UMK «KPI3b CTPYMEHI»

DAY

SERIES «THROUGH THE STREAMS»
2016

MONOTHO, akpun

acrylic on canvas

100 x 80 cm

Whkunoas 16

HIY

LUNKN «KPI3b CTPYMEHI»

NIGHT

SERIES «THROUGH THE STREAMS>»
2016

MONOTHO, aKpUn

acrylic on canvas

100 x 80 cm

CBITAHOK

LUMKN «KPI3b CTPYMEHI»
MORNING

SERIES «THROUGH THE STREAMS»
2016

MONOTHO, akpun

acrylic on canvas

100 x 80 cm
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HIY. LK

«KPI3b CTPYMEHI>»
NIGHT. SERIES
«THROUGH THE
STREAMS>»

2016

MONOTHO, aKkpwun
acrylic on canvas
100 x 80 cm
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100 x 80 cm




OYMLWEHHA, LMK
«3UMOBI ETIO N>
SUBLIMATION
SERIES

«WINTER ETUDES»
2017

MONOTHO, aKpUN
acrylic on canvas
90 x 60 cm




TIHI HA CHITY

UMK «3MMOBI ETHOAW»
SHADOWS ON THE SNOW
SERIES «WINTER ETUDES»
2017

NONOTHO, akpun

acrylic on canvas

Q0 x 60 cm




3MMOBI KBITU CYMAXA UMK «3MMOBI ETIOOAM» | WINTER FLOWERS OF SUMAC SERIES «WINTER ETUDES», 2017
NoNnoTHO, akpun | acrylic on canvas | 60 x 80 cm



XMAPU

LK «TPO3A HAL MICTOM»

CLOUDS

SERIES «THUNDERSTORM OVER THE CITY>»
2016

nonoTHO,akpun | acrylic on canvas

70X 90 cm

AOLL,

LIMKN «TPO3A HAL MICTOMs

RAIN

SERIES «THUNDERSTORM OVER THE CITY>»
2016

nonoTHo, akpun | acrylic on canvas

70X 80cCcm

TPO3A MUHYNA

LMK «TPO3A HAZ MICTOMs
THUNDERSTORM HAS PASSED

SERIES «THUNDERSTORM OVER THE CITY>»
2016

nonoTHo, akpun | acrylic on canvas

70X 90 cm
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XMAPW. UMKN «TPO3A HAL MICTOMs» | CLOUDS. SERIES "THUNDERSTORM OVER THE CITY", 2016
nonoTHo,akpun | acrylic on canvas
70 X 90 cm



OO, UMK «TPO3A HA MICTOM» | RAIN. SERIES «THUNDERSTORM OVER THE CITY», 2016
nonoTHo, akpun | acrylic on canvas
70 x 80 cm
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TPO3A MUHYNA. LMK «TPO3A HAL MICTOM» | THUNDERSTORM HAS PASSED. SERIES "“THUNDERSTORM OVER THE CITY", 2016
nonoTHO, akpwn | acrylic on canvas
70X 90 Ccm



JITHIV HACTPIN

LMK «OYIKYBAHHSA»
SUMMER MOOD

SERIES «EXPECTATION>»
2016

MOOTHO, aKpW

acrylic on canvas

100 x 80 cm




e —

XIHKA TA MICTO

LMK «OYIKYBAHHSA»

THE WOMAN AND THE CITY
SERIES «EXPECTATION>»
2016

MONOTHO, aKpun

acrylic on canvas

125 X 90 €M




3VIMOBUI NIIXTAP

UMK «3MMOBI ETIOAWN »
WINTER STREET LIGHT
SERIES «WINTER ETUDES»
2017

NONOTHO, akpwun

acrylic on canvas

Q0 x 60 cm
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NMPO NMPOEKT

«[MoninTuxoM «MonuTtBa»  MPOAOBXKYID POBGOTY Hag TEMOIO KOHCTPYKTMBHOrO KOMMPOMICY §K LUAAXY BUPIWEHHS CKAaAHMUX
KOH®MIKTIB CYy4aCHOCTI i PONi XIiHKM B LbOMY MpoLecCi».. [ONOBHOKW €€ NONINTUXa € 3BEPHEHHS A0 CYCMiNbCTBA B 3aK/IUKY
3aXMCTUTU CBOE MaMOYTHE Bif 36pOoVHUX Tparedi i ¢aTanbHUX HACNIOKIB FOCTPUX COLIanbHO-MONITUYHUX APOTUPIY. Y LEHTPI
KOMMO3ULii NOPTPET MONOAOI AiBYMHM, YKPAIHCbKOI MagoHHM, WO CUMBOI3YE XIHOYHICTb | ManbyTHE MaTEPUHCTBO. KonopucTuyHe
pilleHHs, Ha BIAMIHY Bif iHWMX NONOTEH KOMMO3ULI — ickpaBe i nerke, YkpaiHcbka MafloHHa Haye OCBSYYy€e MIOACHKI AONI | BCUNSE B
HWX PagiCHI CBITNI cnofiBaHHs. B ii yeMiwui - Hawe ManbyTHE, HANOBHEHE HAAIEI0, BMIEBHEHICTIO | ONTMMI3MOM. BOHO HapomKy€eTbCS
CbOrOfiHi B HEMPOCTUX YMOBaX i NOTpebye A6ANIMBOrO CTaB/NEHHS Ta 3aXUCTY.

BiciM MCKXONOrYHMX €TIOAIB, WO OTOYYIOTb LEHTPalbHUA MOPTPET, PO3NOoBifaloTb MPO PU3NMKK | 6oni cy4acHoi enoxu. BinHa,
OiOHICTb, »KaAibHICTb, MMULEMIPCTBO i HETEPMUMICTb, K CMEPTHI FpiXM, OTOYYIOTb CBITAMK 06pa3 MaaoHHM. KoxkHa po3noBiab Mae
CBit pinocodCbkmM NigTEKCT. HopHUM AMM BOTHUL, Ha Gapukagax («4opHuK aHren Gapukan») i BiAGANCK COHUSA Ha 36POMOBOMY
CTOBOYpPI HaragyTb NPO CAPABXHIX 3aXMCHKWKIB BiT4M3HW. Ane LiHa CyChiflbHUX MOTPSACIHb AY)Xe BUCOKA. TEMHI XiHOoYi cunyeTn Ha
Thi poporn («HiyHe oyvikyBaHHS>») HAaNOBHEHI HANPYXEHOI0 HEBM3HAYEHICTIO OYiKyBaHHS. Yu NOBEPHYTbCH AOAOMY IXHi YOMOBIKM Ta
HapeyveHi? 3pynHoBaHa 6y aiBns LepKBU, SKy BUAHO KPi3b NPOBUTE Kynelo BIKHO, FOBOPUTbL MPO ApaMu, NpuxoBaHi B ii pyiHax. Fepor i
YKEePTBU HEPO3AiNbHI. Hexan xepTsuM byayTb He MapHIi. Hexan ManbyTHE He 3axkalae HOBUX KEPTB.

Babycs, Wwo cnanTb Ha cxodax 3 MPOCTArHYTO PYKOI — e ManbyTHE MafgoHHM, Hawe chifbHe ManbyTHE, SKLLO CBITOM NpaBUTUME
YKafIbHICTb («BoOBKM»), HeTepnuMICTb («IcTopil WMaTKM») i nMUeMipcTBO («/lloan 6e3 06anyus»). Pamka 3 obpucamm xpecTa HaBKOIO
obpasy MafoHHW CUMBOJI3YE i BPA3NMBICTb | MOX/IMBI XepPTBU, AKi i1 OOBEAETbCA MPUHECTU, AKWLO CYCMiIbCTBO HE 3MOXKe
BMOPATUCS 3 KOHPIKTaMK, WO KMMIATb B HbOMY, | 3HANTN PO3YMHUI KOMAPOMIC. YoMy > MagoHHa nocMixaeTbes? BoHa BipuThb, WO
MU B 3MO3i MOBEPHYTW FrAPMOHIIO | Pa3oM pyxaTucs aai.

Xy[oxHi 06pasy NoninTuxy MoefHaHi 3 MeNofielo aBTOPCbKMX BIpLWiB. XTO 3BEPTAETHCSH 3 MOMUTBOK 4O TBOPUA 3 MPOXaHHAM
3axUCTUTM MafoHHy, Hawe ManbyTHe? ABTop? [napay? A6o cama MapgoHHa? MonutBa 06'€elHye€ aBTOPCbKe i rgdaubke
CMPUAHATTS HABKO/IO BIYHOTO i LUANEHOrO NPArHeHHs 40 MUPY | FrApPMOHii.

MoninTnx «MonutBa» AEMOHCTPYBABCA B PaMkax BUCTaBKM «Tob6i, MagoHHO..» y HauioHanbHOMY Mysel «KuiBCbka KapTWHHA
ranepes» Muctelbkunt LeHTp «LLlokonagHnm 6yanHOK>» y NoTOMY 2018 pOKy.

ABOUT THE PROJECT

‘In the polyptych "The Prayer", | continue my work on the topic of constructive compromise as a way to solve the complex
conflicts of the modern time, and the role of women in this process»... The main idea of the polyptych is an appeal to the society
to protect our future from military tragedies and fatal consequences of the acute sociopolitical contradictions. In the center of
the composition there is a portrait of a young girl, the Ukrainian Madonna, that symbolizes femininity and maternity. We see our
future in her smile, which is full of hope, confidence and optimism. The future grows from the present, and requires care and
protection.

Eight psychological sketches surround the central portrait telling the story about risks and pains of the modern era. War,
poverty, greed, hypocrisy and intolerance, as mortal sins, surround the Madonna. Each story has its own philosophical subtext.
Black smoke of fire on the barricades ("Black angel of the barricades"), and the glare of the sun on the gun remind of the
defenders of the Fatherland. But the price of social upheavals is very high. Dark female silhouettes on the background of the
road (“Waiting in the Night") radiate the uncertainty of expectations. Will their husbands and betrothed come back home?
Through the window glass that is broken by a bullet we see the ruins of the church. How many human tragedies are buried
there? Heroes and victims are inseparable. Let the sacrifices not be in vain. Let us build our future without victims.

The old woman on the stairs with a begging hand (“The shame of alms") is a symbol for our Madonna's future, for our own future,
if the world is ruled by greed ("Wolves"), intolerance ("Pieces of History ") and hypocrisy ("People without a face"). The frame with
the outlines of the cross around the portrait of the Ukrainian Madonna hints at her vulnerability and potential sacrifices, which
might be necessary unless the society finds a peaceful solution (constructive compromise) for the on-going conflicts. Why is the
Madonna smiling? She believes that together we are able to regain harmony and move forward.

The artistic images of the polyptych are combined with a poetic appeal of a prayer. Who prays to the God for protecting our
Madonna and our future? The author? The viewer? Or the Madonna herself? This prayer unites the author's and the spectators'’
perceptions around the eternal and frantic search for peace and harmony.

Polyptich “The Prayer" was demonstrated at the group exhibition “To you, Madonna.." in the National Museum “Kyiv Art Gallery”
(Art Centre “The Chocolate House") in February 2018.
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MOJINTBA

XpaHu Mo MagoHHy, Bor,

OT BCex Hec4YaCTu 1 TPEBOT.

MycTb obongeT ee befa,
I nenen Ha ockoskax Nbaa,
W yepHbIn aHren 6appukag,
1 HEHaBUCTW KaMHenag,
W ropeydb NppoBbIx Nobef ,
OCTaBMBLLWX KPOBaBbI cneq,
1 oHeMeBLWasa pyka
Y OPY>KEMHOTO KypKa,
/1 oXkmoaHue BHoYM,
1 nOMUHanbHbIM [bIM CBEYM,

XpaHu Mo MagoHHy , bor,
OT BCcex Hec4YaCTUn 1 TPEBOT.
Cnacu oT y4yacTu Takow:
CnpeTb C NPOTAHYTOM PYKOW
'y paspyLIEeHHbIX LepkBen
MONNTb O XWM3HW CbIHOBEWN,
B ockonkax namMsaTHoOW fOCKM
MCKaTb UCTOPUM KYCKM,
MeHaTb 1 OB6/IK U 93bIK,

/1 3a6bIBaTh, K YeMy NPUBbIK.

XpaHu Mo MafoHHY, bor,
W oT apy3en 1 oT Bparos,
OT yb6exaeHHbIX AypakoB

1 OT MOCAYLUHBIX KyNaKoB,
OT yCT Yy)Koro myapeua,

OT yenoseka 6e3 NnLa,

M OT BOJIKOB pa3/IMYHOM MacTU,
Bce paspbiBatoLmx Ha 4acTu.

XpaHu Mot MagoHHy, bor,

OT BCex CTpafaHui 1 TPEBOT.

[an nyTb 3eMHOW NErko NpomnTy,

YCbllb, MOUMU 1 3ALLNTU...

THE PRAYER

Keep my Madonna, God,
From suffering and misfortunes.
Let all the troubles pass Her :
The ashes on the shards of ice,
The black angel of the barricades,
The rockfall of hate,
The bitterness of the Pyrrhic victories,
That left a bloody trail,
The numb hand
On the gun trigger,
The waiting in the night,
And the funeral smoke of a candle..

Keep my Madonna, God,
From suffering and misfortunes.
Save Her from the fate
Of sitting with a begging hand,
And praying for the sons' lives,
In the ruined churches,
Searching for the pieces of history
In the splinters of the commemorative plaques,
Changing traditions and language,
And forgetting what we are used to.

Keep my Madonna, God,
From friends and from enemies,
From convinced fools,

And from obedient fists,
From foreign wisdom,

From men without faces,
From wolves of different colors

That tear everything apart.

Keep my Madonna, God,
From suffering and anxiety..
Let Her walk peacefully along Her earthly path,
Hear, understand and protect Her...



YKPAIHCbKA MAJLJOHHA
UKRAINIAN MADONNA
2017

MNONOTHO, aKpun

acrylic on canvas

Q0 X 90 cm
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LWUMATKM ICTOPIi

THE PIECES OF HISTORY
2017

MONOTHO, aKpPUA

acrylic on canvas

Q0 X 90 cm




JMOAM BE3 OBINYY4A
PEOPLE WITHOUT FACE
2017

MOIOTHO, akpun

acrylic on canvas

Q0 X 90 cm
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BOBKWN

WOLVES

2017

NONOTHO, aKpun
acrylic on canvas
90 X 90 cm



COPOM MNNOCTUHI
THE SHAME OF ALMS
2017

MONOTHO, akpun
acrylic on canvas
90 X 90 cm
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HIYHE OYIKYBAHHA 2
WAITING IN THE NIGHT 2
2017

MONOTHO, aKpPUA

acrylic on canvas

90 x 90 cm




PYiHW LIEPKBM

KPI3b MPOCTPITAHE
BIKHO
RUINS OF THE CHURCH
THROUGH

THE SHOT WINDOW
2017

MONOTHO, aKpPWN

acrylic on canvas

90 X 90 cm
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YOPHWW AHTE/T BAPUKAL
BLACK ANGEL

OF THE BARRICADES

2017

MONOTHO, akpuA

acrylic on canvas

Q0 X 90 cm




COHLIE HA 3BPOI

THE SUN ON THE GUN
2017

NOJNIOTHO, akpun

acrylic on canvas

Q0 x 90 cm




REFLECTION BI/UISEPRAJIEHHSA

BAPIALI HA TEMY "TIOTOHY/TIO COHLE..." | VARIATIONS ON THEME "THE DROWNED SUN", 2017
nonoTHo, akpun | acrylic on canvas
90x90ocm



Min npoekT «BigasepkaneHHd» MNOB'A3aHUIA i3 MOLWYKOM FapMOHIYHOrO PO3B'A3aHHA  PI3HMX
couianbHUX Ta NCUXOMOTIYHUX NPOTUPIY Ta KOHPAIKTIB Y Cy4aCHOMY CBITi 3acobamMun MUCTeLTBa.

Le BigkpuTa ¢dinocopcbka posmoBa MPO PO3MAITTA /MOACBKUX MOTAFAIB Ha ABULLA HABKOMWHLOMO
CBiTY Ta NOWYyK CNIAbHOI nnatdopMn ANs PO3BUTKY CYCibCTBa. Y UbOMY MPOEKTi poboTu
NpeicTaBeHi B He3BMYarHii  MaHepi. KOXHWW CIOKET BWMKOHAHO Yy [ABOX CTUAAX: OfHe
«Bili3ePKaANEHHS>» PeanbHOCTI € 6M3bKUM L0 IMNPECIOHI3MY abo Ha MEXKi 3 eKCMPECIOHI3MOM, a iHwWe
- L& apTUCTUYHa WaHa Ky6i3My. TaknM YMHOM 9 HaMaraloch akLeHTYBaTH, WO /oan 6a4aTb OLHAKOBI
Beql NO-PI3HOMY B 3a/1EXKHOCTI Bifl MEPCOHaNbHMX YNoaobaHb, MEPEKOHAHb, HACTPOIB Ta KyTIB 30pY.
i3Hi _6aYeHHd MOPOLXKYIOTb pPo3aymu. O6UABI CTOPOHM LOTrO MNPOLECY 3AUANCA BOEAVMHO B
aHrnincokomy cnosi Reflection, Wo o3Havyae 0AHOYACHO «BiAA3EPKANEHHS» Ta «PO34YMU>»,

O6buaea nornaan (BigazepkaneHHs) NpeacTaBAeHi  MopyY OAMH 3 OOHWM, HibW 3anpoLyioTb
rnagada 3pobutn BUOIP. AKUMM Nornag Kpawun Ta NpaBUIbHIWKKA — 6inbll peanicTUYHUK, 3
iIMAPECIOHICTCbKMMIW HOTaMK, abo KybICTMYHA iHTepnpeTauis? Y € KOHOMIKT MK HUMMU, Ta gK
MOro BUPIWUTKU? Y1 MOXYTb /OO 3 PI3HUMK NOrAg4aMu 3HAWTK CMiNbHY MOBY, AKWO obuasa
nornsav BioA3epPKasolTb OAHAKOBY pPeasnbHICTh?

Obuaga BifOOpaXKeHHS AaloTb HE TOYHY KOMIi peanbHOCTI, a avwe ii cy6'ekTVBHI 0bpasu, SKi
bopMytoTbCS NI BNIMBOM PO34YMIB, EMOLIMHUX MOLWYKIB Ta TBOPYOro HATXHEHHS. XKO4eH 3 HUX
He € Kkpawum uu ripwuMm. O6uAaBi iHTepnpeTalil MaloTb MPaBO Ha XUTTH, 3axXOMnaeHHa Ta
NOCNiJOBHMKIB. HeMae eAMHOro NpaBuAbHOIO A3epkana Ta €4MHONO NPaBUIbHOMO BiLOBPAXEHHS
CBiTYy. A 3ampouwylo raggada 4O PO3AyMiB MPO Te, AK Pi3HOMaHITHICTb CcTae nnatGopMoio 41
€HaHHSA. KOHCTPYKTUBHUI KOMMAPOMIC Befle A0 rapMOHii, NoTpebye noBaru 40 Pi3HOMAHITHOCTI, i
PO6UTH LOMIHYBaHHS OAHOI TOYKM 30PY HEMPUNHATHUM.,

MpoeKT 6yno NpefcTaBAeHO Ha CONO BUCTaBLI B Mysei icTopii MicTa Kuesa y TpaBHi 2018 poky

My project “Reflection” is devoted to the search of harmonious solution to the various social
and psychological contradictions and conflicts in the contemporary world through arts.

It is an open philosophical talk about the diversity of people's views on different phenomena,
and the search for a common platform for the development of the society. The art works are
presented in an unusual manner. Each motive is painted in two styles: one “reflection” of reality
Is impressionistic or on the verge of expressionism, and the other one is an artistic homage to
Cubism. In this way | try to emphasize that people perceive the same things differently
depending on their personal preferences, beliefs, moods and angles. Different perceptions
give rise to different reflections.

Both reflections are presented side by side as if inviting the viewer to make a choice. Which
reflection is better and more correct - a realistic one with an impressionistic touch, or a cubistic
interpretation? Is there a conflict between them, and how to resolve it? Can people with
different views find common ground if both views reflect the same reality? Both reflections do
not give an exact copy of the reality. Instead, they provide subjective images, that are formed
under the influence of personal views, emotional searches and creative inspiration. None of
them is better or worse.

Both reflections (interpretations) have equal rights to exist, to be admired and followed. There
is no sense to search for only one correct mirror or only one correct reflection of the world. |
invite the viewer to consider the diversity as a platform for unity. Constructive compromise,
that leads to harmony, requires respect and tolerance of the diversity, and makes the
domination of one point of view unacceptable.

This project was presented at a solo exhibition in Kyiv City Museum in June 2018

NMPO NMPOEKT

ABOUT
THE PROJECT
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ABTOMOPTPET 1

SELF PORTRAIT 1

2016

NONOTHO HA KAPTOHI, akpun
acrylic on canvas on carton
80x60 cm
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2018

NONOTHO, akKpun

acryl on canvas

9Q0X90 cm




PUTMI O3EPA 2
RYTHM OF THE LAKE 2
2018

MOMOTHO, aKpwn

acryl on canvas

90X90 cm
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NABAHZA 1
LAVANDA 1
2018

MOMOTHO, akpwn
acrylic on canvas
90 X90 Ccm




NNABAHJA 2
LAVANDA 2
2018

NONOTHO, akpun
acrylic on canvas
90 X 90 cm




TIHNCTA ANIESA B MAPKY 1

A SHADY ALLEY IN THE PARK 1
2018

NMONIOTHO, akpwn

acryl on canvas

100 x80 cm




TIHWCTA AJEA B MAPKY 2

A SHADY ALLEY IN THE PARK 2
2018

MOMOTHO, akpuA

acryl on canvas

100 X80 cm




KUTTA MOBHE 3AXOMEHD 1
LIFE IS FULL OF EXCITEMENT 1
2015

NONOTHO HA KAPTOHI, akpun
canvas on carton, acryl

60x50 cm



HUTTA NOBHE 3AXOIMNEHb 2
LIFE IS FULL OF EXCITEMENT 2
2015

MONOTHO Ha KapTOHI, akpwn
canvas on carton, acryl

60 X 50 cm




ITAPRAH THE FENCE




NMAPKAH

3abop yaobeH n nobumM.

K HeMy [aBHO NMPUBbLIKIN IO4M.
Mbl pasropamaem 1m

To, yTo cenvac, 1 To, 4TO byaeT.

3anor Hafexa v nepemer
1 obelaHnin HOBOW CTPOWKM,
CKpblBa€elLlb Tbl YOOroCTb CTEH,
11 BOHb He yBpaHHOM MOMOVIKM.

Onopa crnopam 1 peyam,
Kpagemcsa BOonb Tebs, Kak BOpbI,
1 cMeno nuweM no HoYam
Jlnxon npu3sbiB; «[Jonon 3a6opbi!>

[Moem, bopMoveM epyHAY
1 navykaem 3emnen KoneHu..
3abop, Tbl — MAMATHUK CTbIAY,
3anpeTam, rynocTu 1 NeHN.

3HAKOMBIN C XKM3HbIO 6e3 MpuKpac,
1 C NbSHOM APYXXOON, N BPAXKAOLO,
Tbl MOIYANMBO TEPMULLL HAC
/I maxHeLb MaIoK HYXA010.

Tobl - Bpat, ToBapuw, n Kymup,
Mopneprkka B pafocTu 1 B rope!
[lng MHOTVIX rNas - OKOLLKO B MUP-

[plpa B obraxkeHHoM 3abope

Tbl HE BOULWBCH YCTAPETD,
CTOoMLb TaKOW OBbIKHOBEHHDbIN ..
Kak Tshxeno npeogonetb
Co60W BO3aBUIHYTblE CTEHbI

[1OBONbHO CIOB, OKOHYEH Crop,
1 BO3parkeHus He ciyLian
PazobpaH ynnyHbIi 3a60p..
Kak 6bITb C 3a60pOM B HaWMX gyLWwax?

THE FENCE

The fence is comfortable and loved.
People have long been accustomed to it.
\X/e separate by it
The presence from the future.

A Pledge of Hope and Change,
And the promises of a new construction,
You hide the wretchedness of the walls
And the stink of an uncleaned garbage can.

You are a support for disputes and speeches.
\We sneak along you like thieves,
And feel free to write during the night
A dashing call: "Down with the Fences!"

e sing, muttering nonsense,
And soil our knees ...
The Fence, you are a monument to shame,
Prohibitions, stupidity and laziness.

Familiar with unvarnished life,
drunken friendship and hostility,
You silently endure us
And smell of urine.

You are a Brother,a Comrade and an Idol,
Our support in joy and sorrow!
For many eyes, a hole in a charred fence
Is a window into the world?

You are not afraid to become obsolete
You are so ordinary ...
How hard is to overcome
The walls that we erect ourselves.

Enough words, the argument is over,
And do not listen to the objections.
A street fence has been dismantled ...
\¥hat to do with the fence in our souls?
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MPO MPOEKT

Ak cyvacHa noguMHa 6yaye  CBOi BIAHOCWMHM 3
HaBKOMMWHIM CBITOM? B "HbOMy 6arato npobnem,
Herapasgis, HeponikiB Ta 6pyay. Wo 3 HUM ycCiM
pPO6UTU? XTOCb MOYMHAE BaXKKY W KPOMITKY POBOTY,
Wo6 fokonaTncs A0 KOPIHHA MpobnemMu 1 BUPIWKUTHK i
pas | HasaBxgu. [HWi 6yayloTb  peanbHUM 4K
BipTyanbHU MapKaH, Wob 3aKpuUTu Big oden Ta ayuwi
yCi HepopobKW, HeMNpUEMHI AeTani Y HeBUPILWEHI
MUTaHHA, CBOI Ta 4yxi, [apkaHX Y HaloMy peanibHOMy
Ta LyXOBHOMY YUTTi.. IX 6araTo, iX nerko 3BoauTu, ane
BaXXKO /lamMaTu.

IHCcTansuio «[apkaH» 6yno npeAcTaBleHO Ha
nepwomy ¢ecTrBani Cy4acHOro XiHOYOro MUCTELTBa,
WO npouwoB y 2018 poui B IHCTUTYTI npobnem
CYy4aCHOro MUCTELTBA.

How does modern person build the relationship with
the world around him/her? The latter contains many
problems, troubles, shortcomings and just dirt. What
to do with all of them? Some people start hard and
painstaking work to get to the root of the problem
and solve it once and for all. Others build a real or
virtual fence to cover all the shortcomings,
unpleasant details or unresolved issues from their
view and from their souls. Fences in our real and
spiritual life.. There are plenty of them, they are easy
to build, but difficult to break.

The installation "Fence" was presented at the 1st

Contemporary Women's Art Fest, which took place in
2018 at the Modern Art Research Institute.

ABOUT THE PROJECT
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NMPO MPOEKT

[HCTanauig IprH AKIMOBOI — Lie aBTOPCbKMI MOTNAL Ha PUTMU enoxX Yepe3 MPusMy My3MYHKUX TBOPIB. EMOXK, B SKUX MU KUBEMO,
MaloTb CBOI PUTMU. CMOKINHI 11 PIBHOMIPHI, BYPX/IMBI Ta LITOPMOBI, BOHW CMIITAIOTLCA B EAUHY CKNAAHY NOCTIMHO MIHNUBY COLiaNbHY
MO3aiKy, K B OUTSYOMY Kanempockoni, SKUM 4ac Bif Yacy CTPYWYE pyKa iCTOpil. IX 3MIHa Mauke 3aBXAW CYNpPOBOKYETHCS
couianbHVMK MOTPSICIHHAMKM ab0 BiMHAMW, PYMHIBHUMM KOMMLLIHI 3aCagun W TaMaloTb 6arato MOACHKI XXUTTS | 4O,

KoxkHa enoxa HapoXye CBOI My3W4Hi TBOPU, AKi B6MpaloTb B cebe BCIo raMy ii CnoaiBaHb i NOAin: HaAilo Ha CBO6OMY i PO3BUTOK,
PEBOMIOLIMHI 3aKVKN A0 6OPOTLOW, NMEePeMOXHI TPIyMPU, a Takox 6inb i Tyry 3a BTPAYEHUMU ONU3bKUMU, FKUX BE3xanbHO
PO34aBM/IO KOECO ICTOPII. 3MIHIOIOTLCA €NOXK, | MEPEBEPHYTUM AOFOPU HOraMu CBIT MPUXOAUTb A0 TAMU | FOTYETbCSH 4O HOBUX 3MiH.
Ane pUTMU MUHYINX €NOX MPOLOBXKYIOTb XKUTU B PUTMAX MY3UKM, KA 3a1ULLAIOYMCH iX CUMBOJIOM, HAOYBaE CaMOCTIHE 3BYYaHHSA

I[HCTansuig, cTBOPEHa Ha OCHOBI NofiNTMxa «PUTMK enox», Po3noBigae NPO WiCTb My3MYHUX CUMBOJIAX PI3HUX ICTOPUYHUX €MOX.
LleHTpanbHa YacTuHa NoMiNTUXa - NEPEBEPHYTUN | PO3KONOTUI Ha YHOTUPW YaCTUHW POSIb - Harafye rnagadesi Npo 6ypxamBy 3MiHY
ICTOPUYHMX NepiodiB, WO CYMNPOBOMKYETbCS PO3BA/IOM CTApWX CBITOIMNNAAIB, NONITUYHMX COI3IB, IMMNEPIN | AeprkaB, PO3ipBaHUMMK
MOACBKMMM  JONsAMKM  Ta TpaauuiaMu. Bce, WO 34aBanocsd HENOPYWHUM | yCTaleHWM, NepeBepTaETbCAd 3 HIr Ha ro/nosy,
PO3MOB3aETHCA B Pi3HI OOKM, WO6 B MabyTHbOMY CTBOPUTU HOBY MO3alKy PUTMIB By TTS.

Benukunn xpecT Ha 3agHbOMY OHI, BUKOHaHWUI B CIpO-4epPBOHUX TOHaX HeabannMmu AOBIUMK MasKaMu, KOHTPACTYE 3 YiTKUMMU i
eNeraHTHUMU NiHiaMKn posans. BiH cruMBonizye rpyby cuny icTopii, WO WTOBXa€ BNepes 3MiHy enox Yepes NopoxXoBUM AUM i KPUBABI
cnonoxu. CTpiyka HOTHOrO CTaHy 3 NepWwUMK TaKTaMn 3HAMEHUTUX MY3UYHUX TBOPIB, WO OMNepisye LeHTPasbHy KOMMO3NLII - ue
06pa3 My3uKK, gka HE3MIHHO CYNMPOBOXKYE PO3BUTOK CYCMINbCTBA i fKiK CYAMNOCH NEPEXUTM €NOoXy il TBOPLIB.

My3MyHa PO3MoBiAb MOYMHAETLCS 3 «Mapcenbesn» (HanucaHoi Knogom Xoszedom Pyxe pe Jlinem), gka BTinnna peBOMOLINHY
POMaHTUKY i Ayx ernoxu Benukoi ¢ppaHLy3bkoi pesosioLii. BogHouac TekcT "Mapcenbesn”, KM 3aKk/IMKae NPOIUTU KPOB BOPOTIB,
MWUMOBONI NepefdayunB BENNYE3HI NIOACHKI XXEPTBKM, MOB'A3aHi 3 peBO/IoLIEl0. 3MIHMNACS enoxa, a MEeNoAis 3anuwmnnacs sk CUMBON
6opoTbbM 3a cBOGOAY. «Mapcesnbesa» € AepXKaBHUM rNMHOM PpaHLy3bKOol pecny6iku.

Lpyrui My3mnyHuin cumBon - e «Mapw Pageubkoro», HanmcaHmi LLTpaycoM-6aTbKOM He ik PeBOMOLIMHWUIA TiMH. Moro Menogis -
LLe CKOpille CBSITO PUTMIB TPaAMWLINHNX IMAEPCbKUX MOPSAKIB, AKi 6yn BiAHOBMAEHI MICNsA YCAIWHOro NpuAYLWeHHS NOBCTaHHA B [Tanii.
Ller MaxkopHU MapLl CTaB CUMBOJIOM eMoXu MPUAYLLEHHS BU3BOJbHUX peBOMioLIin 1848-1849 pokis. [ilwia B MUMHyNe enoxa, a
MapWw 4O CUX Mip 3a/MWAETbCA MOMYNSAPHUM | LOPIYHO 3BYYMTb 9K @iHaNbHOI HOTM HOBOPIYHOrO KOHUEPTY BigeHcbkoro
biNapMOHIYHOTO OpPKECTPY.

Xop pabis «Va, pensiero» 3 onePM «Habykko» [kysenne Bepai cTas riMHOM enoxu PICOPIKIMEHTO, O 3aKiHYMUIaCs 3aBOIOBAHHSAM
HEe3aNeXHOCTI | BO33'eAHaHHAM ITanii. BiH AOHMHI € CUMBO/IOM NparHeHb 40 HauioHaNbHOrO O6'eHaHHA | CBOBOAY i 3a/MWAETHCS
HEeO®ILINHUM HaLiOHaIbHUM FIMHOM ITanii.

Mapu Bacuna ArankiHa "TTpoLaHHa CNOB'AHKA" CTaB My3UYHUM CUMBO/IOM MNPOBOAIB Ha POHTK MepLoi CBITOBOI BilHK, AKa Nova/ia
ernoxy posnagy ctapux iMnepin, 4eproeoro nepeainy Ceity, NPONETAPCbKUX PEBOMOLIN | HOBUX TOTaNITAPHUX PEXMMIB.

MNicHa «CaalweHHa BiMHa» (aBTopu A AnekcaHapos, B.Jlebenes-Kymau) 3'aBunacs gk 3aknvK 4O 3axmCTy BaTbKiBLMHM Ha GPOHTaX
ﬂ,%/rm CBITOBOI BiMHW. LIa nicHs cTana CBOEPIAHMM CUMMBOJIOM €MOXM TOTaNiTAPHUX PEXUMIB | CMEPTOHOCHMX KOHOAIKTIB, fKi
3abpanu Bi4 50 40 80 M/IH NOLCHKUX XUTTIB.

MicHa Yellow Submarine rpynu The Beatles 3'aBunaca B enoxy CBITOrA4HOI TOMKN Ta 6YPX/IMBUX CTYAEHTCbKUX XBU/IOBAHb KiHLA
60-x pokie XX ctoniTta, Wwo npokotuamnca no CLUA i kpaiHax 3axigHoi €sponu nig NiBUMK paamkasbHUMK racnamu. i nonynapHicTs
nepeTeBopuAa ii Ha CBOEPIAHNUM CUMBOJI €MOXM XiMi Ta KOHTPKYNbTYPU.

ENoxu iayTb B MUHY/E, 3MIHIOIOYM OAMH OfHOrO. IX My3u4Hi CUMBONMM 3aMwWaloTbea. ki CMBOAM 3aMPOMOHYE ICTOPIi CyyacHa
enoxa?



ABOUT THE PROJECT

The installation by Iryna Akimova offers an original view of the historical epochs through the lens of famous musical pieces.
Historical epochs have their own rhythms. Calm and even, stormy and violent, all these rhythms are woven into a complex ever-
chan%ing social mosaic, which like in a children's kaleidoscope, is shaken from time to time by the hand of history. The changfe of
epél)cf ts is almost always accompanied by social upheavals or wars that destroy traditional foundations and break human lives
and fates.

Each epoch gives rise to musical pieces which absorb the whole range of its aspirations and events - a hope for the future
freedom and pro%ress, revolutionary calls to fight, victorious triumphs and pains for lost beloved who were mercilessly crushed
by the wheel of history. The epochs change, and the reshaped world slowly comes down and prepares for the new shifts.
I—!}owever, }he rhythms of bygone epochs continue to live in the rhythms of musical pieces, that remain their symbols and acquire
their own fates.

The main part of the installation is represented by the polyptych which describes six musical symbols of various historical eras.
The central part of the Botyptych - an upturned and split into four parts grand piano - reminds the viewer of a stormy historical
changes accompanied by the collapse of old worldviews and Bolltlcal unions, empires and states. These great changes shake
human fates and traditions. Everything that seemed well-established and steady, turns upside down, creeps away in various
directions in order to create a new mosaic of rhythms in the future. A large cross In the background is painted by careless long
strokes in gray-red. It contrasts the clear and elegant lines of the piano. The cross symbolizes a brutal force of history that brings
forward the change of epochs through the smoke of gunpowder and the splashes of human blood. The long ribbon of the
musitcal scores that encircles the central composition - is a symbol of Music that follows social development and outlives its
creators.

The musical story begins with Marseillaise (written by Claude Joseph Rouget de Lille), which embodied the revolutionary
romance and spirit of the era of the French Revolution. The famous song calls to shed the enemies’ blood. It has anticipated
enormous human sacrifices associated with the revolution. The historical era has changed, while the melody has remained as a
symbol of the fight for freedom. "Marseillaise" is the national anthem of the French Republic.

The second musical symbol is the “Radetzky March" by Strauss-father. It is not a revolutionary hymn. It rather celebrates

traditional imperial order, which was restored after the successful suppression of the uprising in Italy. This bravura march in

major became a symbol of the suppression of the revolutions in Western Europe in 1848-1849. This epoch is gone, while the

gﬂﬁh still Iregﬂaikr]ms opular and is regularly performed as a closing note of the annual New Year's Concert of the Vienna
itharmonic Orchestra.

The famous choir "Va, pensiero” from the opera “Nabucco” by Giuseppe Verdi became the anthem of the Risorgimento era which
brought independence and reunification o ItaLP/. Up to now this choiris a symbol of aspiration for national unity and freedom. It is
considered to be unofficial national anthem of [taly.

The march "A farewell of the Slavic women" by Vasily Agapkin became a musical symbol of the seeing warriors to the First
World War. It reminds of the epoch when old empires have collapsed, the world has been re-divided, proletarian revolutions and
new totalitarian regimes have changed human lives.

The song "Sacred War" by A Alexandrov, V.Lebedev-Kumach was written as a national call to defend the Motherland on the
fronts of the Second World War. This song became associated with the era of totalitarian regimes and deadly conflicts which
took over 50 human lives.

The song “Yellow Submarine” by The Beatles appeared in the late 60s when violent student unrest swept across the United
States and Western Europe under the radical left-wing slogans. The song became popular and turned into a kind of symbol of
the era of hippie and counterculture.

Epochs replace each other and fade. However, their musical symbols remain. What kind of musical symbol will be offered by a
modern epoch?
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ANIMA

NMPO NMPOEKT

MonyM's TBOPYOCTI — LE HEBUYEPMHE MKEepeno HapOMKEHHS HOBOro. Moro MoxHa
MOPIBHATY 3 BECHAHMM COHLIEM, L0 CBOIM TEM/IOM OYAUTb MPUPOLY.I BHYTPILWHIN CBIT
moauHn. Monintnx «<ANIMA - (gywa)» npo nonym's TBOPLUA, PYyKM | Ayla §Koro
CTBOPIOKOTb HOBUI TBIP, K BiAOWUTOK i OAHOYACHO SIK CBOEPIAHWI MOCUT HABKOIULLHBOMY
CBITY.

Y aBTopa rMvHa - e CMMBO/ 6araTo/MKMX BiOOPaXeHb 30BHILIHbOIO CBITY, 3 SKMX
HeMOB 3 PO6OYOro MaTepiasny, CKIALAETbCA ManbyTHE TBOPIHHA. [MpOXoaaun yepes
FOHYaPHWI KPYr TBOPYOCTI, Nif pPyKaMu XyOOXKHMKa BOHA GOPMYETLCS B MabyTHINM TBIp,
AKUA  BIKMIAETbCS B Medi HaTXHEeHHs | nicns  QiHanbHOro  AOTWMKY  TBOPUSA
NEePETBOPIOETLCA B MPEKPACHMIM 06pa3. YCi eTanu CTBOPEHHS HOBOIO TBOPY B NOANIMTUXY
ob'eflHaHI M'AKUMKN KOHTYpPaMK XiHoYoi dirypu, gka MiAKPECIOE TMMOOKMIA CUMBONI3M |
YyTTEBICTb )XIHOYOro MUCTELTBA.

MpoekT 6yno NpeacTaBNeHO Ha KONEKTUBHIM BUCTaBLi «[loamx BOrHio» y nuctonagi
2018 poky B ranepei Uel nuHaApT (Knis)

The flame of creativity is a never-ending source of the birth of the new. It is
comparable to the spring sun, which with its warmth awakens nature and the inner
world of the people. Polyptych by Irina Akimova "ANIMA (soul)" tells about the flame
of the creator, whose hands and soul give birth to a new work which becomes a
reflection and at the same time an original message to the world.

Numerous pieces of clay like tiny reflections of the external world meet together to
form a new artwork. They pass through the potter's circle of creativity being shaped
by the hands of an artist. After annealing in a furnace of inspiration and artist's final
touch a beautiful artwork is born. The process of creation gives a soul (anima) to the
artwork and determines its fate. All stages of creation are united by the soft contours
of the female figure, which emphasizes a deep sensuality of the women's art.

The project was presented at the collective exhibition 'Breath of Fire" in
November 2018 at the gallery TseGlynaArt (Kyiv).

ABOUT THE PROJECT






Theory Teopis
of Broken pPO30UTHX
Windows BIKOH

NMPO MPOEKT

Benukuin 6e3nag noumHaeTbes 3 gpibHULb. Tak roBOpUTb ccbopMynbOBaHag/ 80Ti pOKM MUHYIOrO CTOMITTS ABOMA aMEePUKaHCbKUMM
coujonoramu - [hxenmcoM BincoHoM i ook KenniHroM — Teopis «po3buTtmnx BikoH». PO36UTe BIKHO Aa€ MOLWTOBX BaHAaMi3My, a
NOPYLWEHHS 3BUYaMHUX MPaBWA CYCMINIbHOMO XUTTH YaCcTO CTaE NepefBiCHMKOM CBaBiNig. Y CBOEMY apT-MPOoeKTi IpnHa AkiMoBa
NPOTUCTABNAE HEONArOMOYYHUI CBIT PO3BUTUX BIKOH CBITY BIKOH LiMX. 33 PO3BUTUMM BiKHAMMK XOBAIOTbCA HEWACIMBI AONi i
nokaniyeHi ayuwi. XXOpCTKMM NOrnaa n'aHULi, SKUIM Nokasye BCbOMY CBITY Ay/I0, FOBOPWUTb NPO BHYTPIWHI 3aneknocTi («M'aHuLs»).
Kpuk cTapoi 6ing po3butoro BikHa CMOBHEHWW YU HEHaBWUCTI, TO 4 Bigvato («[HiB»). XKiHKa 3 ockonkamMu Hebec Haf ronoBolo -
yOoCo6neHHa rops («fope»). Y KOXHOro 3 HUX CBOA ICTOPIS, CBOE PO34apyBaHHH, CBIilt 6iNb. «PyiHW UEpKBU», aKi BUAHO Yepes
npobuTe Kynet BIKHO - L& YacTuHa icTopii KpaiHW. Po36uTi BikHa He faloTb Tenna i 6e3neku, Fknux NoTpedye KOXHA IoAMHA | yCi Mn
Pa3oM.

CBIT ULINVX BIKOH iHWKIK. MOro 3aTUWOK HE MOXe NOPYWWMTW nagaloya Basa 3 KBiTaMW, CKMHyTa 3 MiABIKOHHA CTY/IKOIO BiKHA, WO
Biokpunacsa Big nopwsy BITPY («[opuB BiTPy»). MenaHxonia fowy 3a BiKHOM po36buBacTbcs 06 Ackpasi ¢apbu KBiTkM («[oL»).
PoavHHe Tenno BIAKPUTOrO BikKHA 3 AUTAYOIO IFPALLKOIO Ha MIABIKOHHI | BUNPaHUM AUTSYMM OASTOM, WO CYLWNTbCA nepes HUM Ha
MOTY3Kax, AOMIHYE HaBiTb Haj, obwapnaHuMu CTiHaMKn, NOKpUTUMK rpadiTi («Cepef, r§>a iTi»). BikHa Halworo Micta, npekpacHi B
CBOIM PIi3HOMAHITHOCTI, AMBAATLCSA Ha HAC CBOIMU BIAKPUTUMKM oumMa («BikHa Kueax»). CBIT Winnx BIKOH - Le CBIT Tenna, Hagiu,
BaykaHb i BMEBHEHOCTI Y iX BWMKOHaHHI. OnnTnx «CTaBOK 3@ BIKHOM» MiACYMOBYE pPO34yMW aBTOPa i CTaBWUTb Nepes rnsagadyem
nUTaHHs. Lo MM XoueMo: AMBUTUCS KPi3b Liie BIKHO Ha YMCTY MOBEPXHIO CTaBKa, B fKiM BiABMBAETLCS COHUE i XMapn? ABo yepes
po36UTE NepekoleHe BIKHO 6a4ynMTh CMITTS, WO naaBae no Bogi? Le Haw cninbHuii BMOGIP. 3aknuk aBTopa 3po3yMinui: Jasante
cknuTu i dapbyBaTK HaLi BikHA, MEpeTBOPIOOYM iX B 36epiraviB M1py, gobpa i nopsagHocTi!

ABOUT THE PROJECT

A big mess starts with little things. So says the theory of "broken windows" that was formulated in the 80s by two American
sociologists - James Wilson and Joe Kelling. A broken window gives impetus to vandalism, while the violation of the common
rules of social life often becomes a precursor of lawlessness. In her art project, Irina Akimova opposes the dysfunctional world
of broken windows to the world of normal unbroken ones. There are unlucky destinies and crippled souls behind the broken
windows. The hard look of a drunkard, which shows a fig to the whole world, speaks of inner bitterness (‘Drunkard"). The cry of
an old woman in a broken window is full of either hatred or despair (*“Anger”). A woman with the fraécrlments of broken sky above
her head is a personification of grief ("Grief"). Each of them has own story, own disappointment, and own pain. "The ruins of the
church’, which are visible through the bullet-punched window, hint at recent pages in the country's history. Broken windows do
not provide warmth and security that we need.

The world of unbroken windows is different. Its coziness cannot be disturbed by the vase of flowers that was knocked down
from a window sill by a ?ust of wind, which pushed the window to open (“Gust of wind"). Melancholy of the rain outside the
window is dissolved by the bright colors of the flower (“Rain’). The warmth of an open window with a children’s toy on a
windowsill and washed children’s clothes on the ropes dominates over the shabby house walls covered with graffiti (*Amon
the graffiti"). The windows of the native city, beautiful in their diversity, look at viewers with their open eyes ("Windows of Kyiv'),
The world of unbroken windows is full of warmth, hopes, desires and confidence. The diptych "A pond outside the window"
summarizes the author's thoughts and poses a question to the viewer. What do we want? To look through the unbroken window
on the clean surface of the pond with reflections of the sun and the clouds? Or to see through the broken window the garbaﬂe
floating on the water? This is our choice. The author's call is clear: Let's glass and paint our windows, turning them into the
keepers of peace, goodness and decency!



B pa3buTbix OKHax CHACTbs HET,
B HMX TONMbKO OCTpble OCKOJIKM,
TaM rope BbIK/IOYMIO CBET,

OcTaBKB MNyCTOTY Ha NOJKe.

B pa3buTbix OKHax rHEB 1 6O/b,
W KpUK, 1 TPECHYBLLIee 3XO.
OHO APOXKNT Ha CU-6eMonb,

He BCTpeTuB Ha NyTun Nomexy.

3a pBaHOM KOXEIO CTeka
HeT MecTa Mupy 1 yaadve.
OH 0gMHOK, OHa ogHa...
W YKM3Hb MOET COBCEM MHaYe.

MUp LenblX OKOH YMCT U CTPOT,
He TepnuT ccop, NpOTUBOPEUNIA.
Ha NofoKOHHMKE UBETOK
o4 CONMHUEM pacnpaBngeT naeyu.

[aBanTe KpacuTb 1 CTEKINUTb

Bce okHa B COBCTBEHHOM »UunLLe,

YTOObI NOOUTb, YTOObI NOOUTD
N HaxoauTb, YTO BCE Mbl ULLEM

Behind the broken windows there is no happiness.
They have only sharp splinters,
There, the grief turned off the light
Leaving the void on the shelf.

The broken windows host anger and pain,
And a scream, and a cracked echo,
Which trembles in B flat,

Meeting no interference on its way.

Behind a torn skin of the glass
There is no place for peace and luck.
He is alone, she is alone..

And life goes very differently.

The world of whole windows is clean and strict,
It doesn't tolerate quarrels and contradictions.
A flower on the windowsill
Straightens its shoulders under the sun.

Let's paint and glaze
All windows in our own house,
In order to love,
And to find what we are all looking for.
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FOPE

GRIEF

2019

NONOTHO, akpun
canvas, acrylic
100 x 80 cm




N'aHNUA | DRUNKARD, 2019

nonoTHO, akpun | canvas, acrylic

100 x 80 cm



KPUK | SCREAM, 2019
NONOTHO, akpun | canvas, acrylic
80 x 100 cm
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BEPYA,

ONNTNX
CTABOK 3A BIKHOM
MUD

DIPTYCH

POND OUTSIDE THE
WINDOW

2019

NONOTHO, akpun
canvas, acrylic

100 x 80 cm

e

.




BIJOBPAXEHHSA
ONATUX

CTABOK 3A BIKHOM
REFLECTION
DIPTYCH

POND OUTSIDE THE
WINDOW

2019

MONOTHO, aKpPUA
canvas, acrylic

100 X 80 cm
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CEPEL FTPA®ITI | AMONG GRAFFITI, 2019
NoNOTHO, akpun | canvas, acrylic
120 X 100 cm

BIKHA KMEBA
WINDOWS OF KYIV
2019

MONOTHO, akpun
canvas, acrylic

100 X 100 cm
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MNONOTHO, akKpun

C

acryl
100 x 80 cm
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[IPOCTO JIITO JUST SUMMER

«€ WOCh NpeKpacHe y NiTi,
A 3 NiTOM NpeKpacHe i B Hac»
Ceprin €ceHiH

MPO MPOEKT

MepcoHanbHa BUCTaBka «[1poCcTo NiTol» 3anpollye rnsgada y CBIiT ACKpaBMX KOMbOPIB i eKCNpecii, HAMOBHEHNIW COHLEM i TOHKOI
POMaHTUKOK CMAPAaBXHbOIO NiTHbOrO HACTPOLO. JMHaMI3M KBITKOBMX KOMMO3MLM, Ka3KoBUW Mpodinb TiHEW AepeB, Ginocodis LiBoOK
NiITHLOrO oWy — BCE L& YaCTUHU HAaTXHEHHOI aBTOPCHKOI PO3MNOBIAI NPO YyLOBY MOPY POKY, CMOBHEHY COHLLEM, CBIXKICTIO, Ha4ISMK
Ta CrnofiBaHHSAMM ManeHbKoro AmBa.

MpOCTi CloXeTU 3 MOBCAKAESHHOTO XUTTA TPaHCHOPMYIOTbCH B ACKPaBy MO3aiky 06pasis, WO Cr/iTaloTbCs Y BiA4yTTa pagocTi Bia
MOM/IMBOCTI XWUTU B LbOMY CBITi i HACONOMKYBATUCA HUM, MOMPU BCi MOro MPO6AEMU Ta MPOTUPIYYA. YMIHHA 6a4nTL Kpacy
Lonomarae 3apoauTu B Io4ax 6axaHHs 36eperTu i, a Takox 4oAaTU MyLPOCTi M JO6POTH B XXUTTEBY dinocodito.

QirypaTnBHUIA KMBOMUC IPUHM AKIMOBOI CMOBHEHWIN TEMIUM M'SIKMM CBIT/IOM, TOHKUM BiJ4YTTSIM KOMbOPY Ta BMIHHAM CroAy4YaTh i
rapMoHiloBaT 06pa3n 3i CTUMI30BAHWMU [EKOPATUBHUMWU E€NEMEHTAMW, HEMOB OMak MPeACTaBHMKAM CTWUAD apT-4eKOo, Lo
MEepPeXmnB CBil PO3KBIT CTOMITTA TOMY. B ekcnosuuii BUCTaBKM MPEefCTaBAEHUN XNBOMUC, iHCTanAuUii Ta ¢OTOapT-NPOEKT, KU
IpvHa AkiMOBa NigroTyBana pasoM 3 BIAOMUM yKpaiHCbkMM dpoTorpadom CeprieM TymMacoBuM.

[MepcoHanbHa BUCTaBKa «[1poCTo NiTo!l» nponwna y My3enHO-BUCTaBKOMY LeHTPi «Mysen icTopii Knesas» y yepsHi 2019 p.

ABOUT
THE PROJECT

Solo exhibition "Just summer!" invites the viewer into the world of expression and bright colors, filled with the sun and the
subtle romance of true summer mood. The dynamism of flower compositions, the fabulous shapes of tree shadows, the
philosophy of the summer rain, the mystery of summer cobweb and starry night - all these parts together form an inspired
author's story about a wonderful time of the year, full of freshness, hopes and expectations of little wonders.

Simple stories from everyday life are transformed into a vivid mosaic of images that are interwoven by joy to live and
appreciate this world, despite all the problems and contradictions. The ability to appreciate the beauty of the world is very
important, since it motivates the people to protect it and adds wisdom and kindness to the philosophy our life.

Figurative painting by Iryna Akimova is full of warm, soft light, and a subtle sense of color. Al the paintings this cycle is united
by the stylized decorative elements as an homage to Art Deco style, which flourished a century ago.

Solo exhibition “Just summer!” took place in Kyiv History Museum in June 2019.
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OIBYNHA | COHLUE
GIRL & SUN

2019

NOOTHO Ha KAPTOHI, akpui
canvas on cardboard, acrylic
100 X 100 cm




TIHI

SHADOWS
2019

NONOTHO, aKpun
canvas, acrylic
100 X 100 cm




FOPOBELDb
SPARROW
2019

NONOTHO, akpun
canvas, acrylic
100 X 100 cm



m
AE
T
==
—
> O
mmC
C o
= >
I =
£S5
=0

NONOTHO, aKpun
canvas, acrylic
100 X 100 cm




BINIKBITW
WHITE FLOWERS
2019

MNONOTHO, akpwun
canvas, acrylic
100 X 100 cmM



4oL

RAIN

2019

MONOTHO, akpun
canvas, acrylic
100 X 100 cm




2019

YXOBTI KBITU
YELLOW FLOWERS
NONOTHO, aKpun
canvas, acrylic
100 X 100 ¢m




POXXEBI KBITU
PINK FLOWERS
2019

NONOTHO, akpwun
canvas, acrylic
100 X 100 cm




DREAM COH
IN SUMMER NIGHT JITHHOI HOUI

IRYNA AKIMOVA, SERGIY TUMASOV IPMHA AKIMOBA, CEPTIN TYMACOB

NMPO NMPOEKT

flckpaBi naHgwadTHI poTopoboTn Cepria TymMacoBa pPasoM 3 OPUriHANbHUMU KUBOMUCHUMK daHTasiaMu IpuHKM AKIMOBOI BigBOASTL B
NPUMapHUIM CBIT CHOBUAiHb, B IKOMY € MiCLe AN Byib-9KMX HECMOAIBAHNX MEPETBOPEHD i CIOXETIB. BOHM HAPOLKYIOTHCS NMPSMO Ha O4ax
y rnghada gk NpofoOBXKEHHS | MaCTepPHE AOMNOBHEHHS NPUPOAHUX MNEM3KHUX HUTOK. 3 NMOYEPBOHINOI CMEKM NITHBOI HOYI 3'ABNSETHCA
aHren CHy, Wo Hece NIoAaM TpaHchopMalil X BAACHUX BifvyTTiB, 6axkaHb i Hagin (AHIE/T JIITHBOI HOYI). Komycb BiH HEHaA0Bro fapye
CBIT Mpii, WO 34IMCHUAMCS. | TOLiI 3 ManeHbkoro capalo nocepes noss BUMpocTae 3aMok (BAMOK), a NpocTui [OTUK PYKU, AK Y Laps
Migaca, NepeTBOPIOE 3a1Ti COHLEM TiPCbKi XpebTu B 3n1TkM 30n0Ta (30/I0TO MIOACA). IHWKX aHren CHy 3abupae B kpalHy ¢eHTesi, Ae
CTPYMEHi BOAOCMNaAY BUABNSIOTLCS MAaHAPIBHVMK NpmBuaamn 3abyTtoro oszepa (MPUBNIN 3ABYTOIO O3EPA), B MiCTUYHIN ByXTi npamo 3
BOAM BUXOAWTb MOPCbKa des (MOPCBKA OES), a B nycTeni cyxe lepeBo NepeTBOPIOETLCS Ha BEIMYE3HOIO IMHO3aBPa, WO Hece 3arposy
i pynHyBaHHs (JMHO3ABP).

ToHKa rpaHb €4HOCTI MPUPOAM | NIOACHKOI CBIOMOCTI... BOHa Hafi3BMYaMHO TEHAITHA | BPa3nBa, AK CaMme CHOBUMIHHA. Y1 BAACTbCA HaM
36eperTi MariyHy rapMOoHI0 MiX HABKOMMLLIHIM CBITOM i IIOAMHOI0 HE YBi CHi, @ HasBY? 3a/1eXM1Tb Bif Hac..

®oToapT-NpPoeKT BYB YaCTMHOK NEPCOHANbHOI BUCTABKM IpuHIM AkiMOBOI «[TPOCTO JIITO!»

ABOUT THE PROJECT

The vivid landscapes of Sergey Tumasov, together with the original picturesque fantasies of Iryna Akimova, bring the spectator to the
ghostly dream world with unexpected transformations

and plots. They apﬁear as a continuation and masterful complement to natural landscapes. Angel of dreams agEears in the red heat
of the summer night and brings different fantastic variations of people's own feelings, desires and hopes (ANGEL OF THE SUMMER
NIGHT). Some people for a short while are carried in the world where their dreams become a reality. Then a small shed in the middle
of the field grows into a castle (CASTLE), and a simple touch of the hand, like that of King Midas, transforms the sun-covered
mountain ranges into bars of gold (GOLDEN MIDAS). Other people are brought by the angel of summer night to the fantasy land,
where the streams of the waterfall turn into the wandering ghosts of the forgotten lake (THE GHOSTS OF THE FORGOTTEN LAKE); or
in the mystical bay, where a sea fairy (SEA FAIRY) emerges directly from the water; or in the desert, where a small dry tree turns into a
large threatening dinosaur (DINOSAUR).

The fine line between nature and human consciousness ... It is extremely fragile and vulnerable, like a dream. Will we be able to
preserve the magic harmony of the world and mankind in the future? Or it is only a dream? It depends on us ...

This fotoart project was part of the solo exhibition "JUST SUMMER'"!



3AMOK
CASTLE

2019

NONOTHO, akpun
canvas, acrylic
100 X 100 ¢cmM




NMPMBNAM 3ABYTOIO O3EPA
GHOSTS OF

THE FORGOTTEN LAKE

2019

MilllaHa TEXHIKa, MOIOTHO
mixed media, canvas

100 X100 cm




30/10TO MIOACA

MIDAS GOLD

2019

3MilllaHa TexHika, MoNOTHO
mixed media, canvas

100 X 100 cm




30PAHA HIM

STARLIGHT NIGHT
100 X 100 cm

NONOTHO, akpun
canvas, acrylic
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AHTEN NITHBOI HOM
SUMMER NIGHT ANGEL
2019

NOJNIOTHO, akpun

canvas, acrylic

100 X100 Ccm




MOPCbKA ®EH
SEA FAIRY
2019

MONOTHO, akpun
canvas, acrylic
100 X 100 cm




OVHO3ABP
DINOSAUR
2019

NONOTHO, aKpun
canvas, acrylic
100 X 100 ¢cmM
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IHCTANAUIA
34YMCTOro APKyLY
INSTALLATION
FROM SCRATCH
2019




IOPSUIOK IEHHUI KRATNIA
WOMEN'S

AGENDA ART fEST

MPO MPOEKT

Y YepBHi — MMMHI 2019 POKY Y BUCTABKOMY 3a5i IHCTUTYTY NPO6a1EM CyHaCHOrO MUCTELTBA NPOMLWOB APYIUIA BCEYKPAIHCbKMIN GecTnBanb
cyyacHoro iHoyoro mucteutsa Ukrainian Contemporary Women's Art Fest 2019 «[MOPAOOK AEHHW>», opraHizoBaHWii YKpaiHCbKOO
acouialieto xiHo4mx gocnimkeHs y mucTeutsi (UAFRA) y cniBnpaui 3 IHCTUTYTOM npobaem cyyacHoro mucteltsa HAH Ykpainuw.

CBin «[MopsaoK OEHHUN>» € Y KOXHOI NIOAMHU, Y TOMY YUCAI | MUTUS. Y HbOMY MepeniTalTbCs Pi3Hi pedi — 0COBUCTI MOYYTTS, POAMHHI
CTOCYHKW, NPOPECINHE 3pOCTaHHA, NOBYT Ta iHWe. [1opaaKkn AeHHI € i Y YUCNIEHHUX MaNIeHbKMX Ta BENUKMX COLianbHKUX rpyn, 6yap TO
MeLUKaHLL Cena, perioHy, KpaiHM abo yCboro CBiTY. Ix 6araTo i BCi BOHW pi3Hi 3a npiopuTeTamMn. Ycs L Pi3HOMaHITb iHAMBIAYyabHMX Ta
3arafibHUX NOPSAKIB AEHHNX HECE KyMny NPOTUPIY. Ale BOAHOYAC BOHW NEPETMHAIOTLCS MK COH0I0, 60 MaIOTb CMislbHY METY — MParHEHHS
A0 MUpY, NOOPO6YTY Ta rapMOHIMHOTO PO3BUTKY CBITY. CydacHe MUCTELTBO, AK $opMa coLianbHOI KOMyHikaLji, MPONOHYE eMOLinHY
Bi3yanizauio NOPsAKY AEHHOIO, POBASUM KOro 06'eKTOM pednekcii MUCTELbKMX MPaKTUK.

APTHECT 3anNpPOMOHYBAB MUCTKMHAM 3aMUCIIUTUCA HAL TaKUMU MUTAHHAMU: AKUA NOPAAOK ASHHUA CYHaCHUX YKPAIHCbKMUX KIHOK-
XYLOXHVL? K BOHM Big4yBatOTb Ta BiZOOPaXKaIoTb Yy BACHIN TBOPYOCTI BIGPYOYMIA BUPIN NOAIN 9K OCOBUCTUMX, TaK | CBITOBUX? K BOHU
CNPUAMaIOTb MOPSAOK AEHHUI CBOrO MiCTa i CBOEI KpaiHW? AK BMAMBAE HaBKOMMLWHIA CBIT Ha iX TOHKY €MOLMHY TBOPYICTb? HK
peanisyBaTu MOPALKM [OEHHI Ta 3HAWUTW FapMOHIl0 MiXX OCOBUCTUMKM Ta 3arafibHUMK npiopuTeTaMn? BaraTOMaHITHICTb MUCTELIbKUX
NposBIiB gonoMarae nobaynuTn CBIT Tak, K KOro 6aunTb COLiyM, i CTUMYIOE aHani3 NoAin, BiAKPUTTS HOBUX CEHCIB, NEPEOCMUCTIEHHS
BN1IACHOrO BigHOLWEHHS [0 BXe BigOMOro Ta ctanoro. OuiHka TOro, WO € 3apa3, MOXe CTaTh MOLTOBXOM A5 MaMbBYTHIX 3MiH, PO3LIMPEHHS
COLLia/IbHOro Ta KyNbTYPHOro AOCBiAY Ta GOPMYBaHHS HOBOrO NOPALAKY AEHHOTO.

lpvHa AkiMOBa nNpeacTaBuna Ha decTrBani 4Ba CBOIX MPOEKTU «IT'aHMYKa» Ta «3 YACTOrO apKyLUy>.

ABOUT THE PROJECT

In June-July 2019, the second All-Ukrainian Contemporary Women's Art Fest 2019 "Agenda’, organized by the Ukrainian Association
of Women's Studies in Art (UAFRA) and the Modern Art Research Institute of the National Academy of Arts’in Ukraine.

Every person, including the artist, has his/her own agenda. It puts together different things - personal feelings, family relationships,
professional growth, life and more. Small and large social groups, residents of a village, a region, a country or the whole world- all of
them have their own agendas with different priorities. All this variety of individual and general agendas carries a lot of contradictions.
At the same time, they overlap, because they share a common goal - the desire for peace, prosperit?/ and the harmonious
development of the world. Contemporary art, as a form of social communication, offers emotional visualization of the agenda,
making it an object for reflection in artistic practices.

Art fest suggested to the artists to consider several questions: What is the agenda of contemporary Ukrainian women artists? How do
they feel and reflect in their creativity the vibrating swell of events? How do they perceive the agenda of their city and their country?
How does the outside world affect their subtle emotional creativity? How to implement agendas and find harmony between personal
and overall priorities? The diversity of artistic manifestations helps to see the world in the way that society sees it, and stimulates the
analysis of events, the discovery of new meanings, the rethinking of one's own attitude to what is already known and sustainable.
Asseilsing present events might be the impetus for future change, for broadening social and cultural experiences and shaping a new
agenda.

At the artfest Iryna Akimova presented two projects "Drunkard” and "From Scratch’.
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Installation IHcraJsinia
FROM SCRATCH 3UNCTOI'O APRYIIY

Ckinbku pasiB TM KaBaB cOb6i ObILAHKY BpaxyBaTu CBOI MOMUAKM, 3abyTW MWUHYNI 6ONI i pO34YapyBaHHS i MOYaTW XUTTA 3 YUCTOro
apkywa? OauH, gecatb abo wonoHeginka? Ckifnbky nnaHiB i nporpam pecbOé)M 6yno MPUWNHATO 3a KOPOTKY iCTOPIlO KpaiHu? HoBI
0bnn44s 3MiHIOBaNK cTapi. Y 3abyTTa WMWNO MUHYAE, 3anMwalodm Micle obilsiHKaM CBITOro ManbyTHbOTO i HOBMM MnaHaM «3
4MCTOro apkyla» Koam X MU, HapewTi, 3p03yMIEMO, WO ManbyTHbOro 6e3 MUHYIOro He 6yBac? ICTOpMYHa NaM'aTb JoMoMarae
BMPOCTUTU Ha KOPEHAX MUHYNIOrO 340POBI MAPOCTKY, BpaxyBaTh HAKOMUYEHUM AOCBIA | LOCKOHAN MOMUAKW. YNCTUI apkyw - e

Yepropa CTOPIHKA TOBCTOI KHUMU XKUTTS.

How many times have you made a promise to take note of your mistakes, forget past pains and disappointments and start living
from a blank sheet? One, ten times or eve(r:?/ Monday? How many reform plans and programs have been adopted in the
country's short history? New faces replace old faces. The past is forgotten, leaving room for the promises of a bright future and

new plans "from scratch ". When will we finally realize that there is no future without the past? Historical memory helps to grow
on the roots of the past healthy sprouts, taking into account the accumulated experience and past mistakes. A blank sheet is the
next page of a thick book of life.

34YNCTOrO APKYLLY, 4actuHa |
FROM SCRATCH, part |

2019

aKpWa Ha NONOTHI, 3MillaHa TeXHika
acrylic on canvas, mixed media
100 X 130 cm




34YNCTOrO APKYLLY
yactuHa ll

FROM SCRATCH
part |l

2019

aAKpWA Ha NMOMOTHI,
3MillaHa TexHika
acrylic on canvas,
mixed media

100 x 80 cm




«<MAHUYKA>

CTpawHo, KOAM OCOBUCTMM MOPSIAOK  AEHHUI
CKNAfJAETbCa 3 OAHOrO MYHKTY - 3HAWUTW 4Yeprosy
NASWKY ropinku. Lle gopora o 3y60xiHHS, 3N04NHY i
BUPOMKEHHS. B YkpaiHi 3apa3 6aM3bko 1.7 MAH
ANKO3ANEXKHMX, 3 GKMX BilbLL HidXX MOMOBUHA - XKiHKM.
iM NoTpi6He NikyBaHHS. A KpaiHi NOTPIGHUI NopPSAOK
OEHHUA 3 60poTbOOI MpOoTK  6iAHOCTI, fdka €
CepVO3HMM MOLITOBXOM [I0 aNKOrOi3My.

It is frightening when the personal agenda consists
of one item - to find another bottle of vodka. It is
the road to poverty, crime and degeneration. There
are now about 1.7 million addicts in Ukraine, of
whom more than half are women. They need
treatment. And the country needs an agenda to
fight poverty, which is a serious impetus for
alcoholism

IHCTANALIA «MAHUYKA»

INSTALLATION «DRUNKARD»

2019

aKpUA Ha NONOTHI, AepPeBO, CKAO, 3MillaHa TexXHika

acrylic on canvas, wood, glass, mixed media

“DRUNKARD” 100 x 80 cm




MOsRHA -
HE MOsRHA

MPO MPOEKT

Mm BCe CBOE YKNTTS 3HAXOAMMOCS B CUCTEMI KOOPAMHAT «MOXKHa
- HE MOXHa», «[03BONEHO - He [03BOoNeHO». [lofibHa cucTemMa
obMexeHb [03BONSE HBE3NiYi Pi3HUX NO4EeN MUPHO CNIBICHYBaTH B
CYCNiNbCTBI, PO3BMBATUCA CaMWUM | PO3BMBATWU CyCMiNbCTBO. B
nepuwy 4Yepry LUs <«CUCTEMa» MOKIMKAHA obepiraTn Haly
0COBUCTY 6e3meKy, OCKIbKM 3abOPOHSE HaM Te, WO LWKIAIMBO
07151 iHLWMX YNeHiB CyCninbCTBa.

Habip eTUYHNX NpaBul «MOXHA - HE MOXKHa» MU OTPUMYEMO B
PaHHBbOMY AUTUHCTBI Bifg 6aTbkiB PA3OM 3 PEKOMEHAALisMU
WyKaTK NEeBHi KOMMAPOMICK B paMKax Lux obMexeHb. Cuctema
«MOYKHa - HE MOYKHa» OMMCYE CKNaAHI B3AEMUHM MK AEPIKABOIO
i 0COBUCTICTIO: BiA NibepanbHOrO «MOXHa Te, WO He
3a60POHEHO» A0 aBTOPUTAPHOrO «MOXHa Te, WO [03BONEHO
(Bep»aBoio, IPOMaACHKO AYMKOK ab0 YMOCh iHLIMM)>»,

Y Haylj «MOXHa - HE MOXXHa» CKOpille He MUTaHHS CEeHCy, a
MATaAHHA €TWKM CaMOro MOLWyKy, MexaHisMy Ta cdepu
3aCTOCYBaHHS HAyKOBOro BigKpuTTS. LLLO Take «MOHa» i «He
MOXHa» B MUCTELTBI? FK HOBI Migxo4n, HOBi TEXHIKWU, HOBI TeMun
NMOPOMKYIOTb HOBI CMUCAK? T4 BNIMBOM SIKMX YUHHMKIB CbOrOAHI
MUCTELITBOM CTa€ Te, WO paHiwe HuUM He 6yno? Cucrtema
KOOPAMHAT «MOXHa - HE MOXHa» PO3BMBAETHCS PA3OM i3
CYCnMiNbCTBOM, MOTO  iICTOPUYHUM, MOMITUYHUM, COLjaNnbHUM,
KY/IbTYPHUM KOHTEKCTOM. Y1 € BOHA iIHCTPYMEHTOM PO3BUTKY Ta
PO3MaiTT, abo 06MeXKyBaveM CBOH6OAM AYMKM | TBOPHOCTI?

BucTtaBka NpoMoOHye BIOKPUTUI Liafor MK XyAOXHMKaMK Ta
rnsgadamMu. ki npobnemMm 3 CUCTEMU KOOPAMHAT «MOXHA - He
MOYKHa» XBU/IIOIOTb CY4YaCHUX XYAOXKHMKIB? SK TpaHCHOPMYETbCS
LS CUCTEMA KOOPAMHAT B HaLy AMHAMIYHY enoxy? Aki 0COBUCTI
<MOYKHa» | «He MOXXHa» CTaloTb BaXK/IMBUMWU ONS1 XYLOXHUKIB i
BiJO6PaXKatoTbCA B iX TBOPUYOCTI?

BucTaBka nponwnia y BepecHi 2019 B Myasei icTopii Kuega.
B pamkax BucTaBku lpuvHa AkiMOBa NpefcTaBuia CBi AUNTUX
«[AnkTaTtypa»

POSSIBLE
NOT POSSIBLE

ABOUT THE PROJECT

All our life we are in the coordinate system ‘can -
cannot”’, “allowed - not allowed" Such a system of
restrictions allows many different people to coexist
peacefully in the society, to develop themselves and the
society. First and foremost, this «system» is intended to
protect our personal security, since it prohibits us from
being harmful to other members of society.

The set of ethical rules «you cannot do» we get in early
childhood from our parents, along with the
recommendations to seek some compromise within these
restrictions. The “can - cannot’ coordinate system evolves
with the society, its historical, political, social and cultural
context. Is it an instrument of development and diversity,
or a limiter of freedom of thought and creativity?

The ‘can - cannot" system describes the complex
relationship between the state and the individual: from
the liberal “allowed what is not forbidden" to
authoritarian “possible what is explicitly allowed by the
(state, public opinion, or something else)". In science,
«possible - not possiblex, is rather a question of ethics of
the search (the mechanism and scope of scientific
discovery) than a question of meaning (scientific
discovery is automatically a rejection of traditional
«impossible»).

What is «possible» and «impossible> in the arts? How do new
approaches, new techniques, new topics generate new
meanings? How do new art objects evolve? What concerns
contemporary artists in the “can - cannot’ coordinate system?
How does this coordinate system transform in our dynamic
era? What personal «cans» and «cant's» become important to
the artists and are reflected in their work?

This exhibition took place in September 2019 in Kyiv
History Museum. Iryna Akimova presented here diptych
‘Dictatorship”
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OVNKTATYPA BINIbWWOCTI | DICTATORSHIP OF THE MAJORITY, 2019

akpun Ha nonoTHi | acrylic on canvas | 100 x 120 cm
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I'PEIIDRA
ROJIMCRA

GREEK
CRADLE

NMPO MPOEKT

BuctaBka «Greek accent: Ukrainian vision» npouiuna y >oBTHi 2019 B AdiHax y
MoconbCTBi YKpaiHu B [pelii Ta B NpoBigHin rpeubkin ranepei “PurPur Gallery”
B MJlamia (MyHiumnanitet Jlamig). OpraHizaTopoM MPOEKTY BUCTYNUB
KynbTypHUn ueHTp «ApT/lanH» 3a nigTpumkn M3C YkpaiHn Ta oconbcTBa
Ykpainn B peuii. UAFRA cTana napTHEPOM MPOEKTY. «[peubkui akueHT>»
NPOEKTY MNOAsiraB y TOMY, WO aBTOPW CApPOByBaiM TBOPYO OCMUCINTK i
BIATBOPUTM CBOE 6GAYeHHS  Ky/nbTypPHOI  crnagwuHM  [peuii,  <KOAMCKM
€BPONENCHKOI UMBINi3aLii», NOWYKIB Ta BTINEHHS KNACUYHUX ifeaniB Kpacu Ta
FraPMOHIMHOIO PO3BUTKY, HapoMkeHux [asHbowo [peuieto, Ta iX BMIMB Ha
NOAVHY B Cy4aCHOMY HaALWBUAKICHOMY, MOBHOMY BUK/IMKIB, CBITI.

B pamkax BuCTaBkM IpuHa AkiMOBa npefcTaBuna cBi npoekT [PELbKA
KOMMCKA Tpeuis - KonnMcka MUCTeUTB i AeMOKpaTii. TaM 3'9BUAnMcs Ui Benuki
IHCTPYMEHTU AYyXOBHOI CBOOOAM 3 yCiMa IXHIMW BHYTPILWHIMM CUAAMU PO3BUTKY i
CynepeyHoCcTaMU. Ha KOpPEeHSX rpeLpKoi KIacuku PO3BMBABCSH YXMBOMUC Bif
enoxu BiipomKeHHs 1O Cy4aCHOro MUCTELTBA: Bif WYKaYiB LOCKOHANIUX GOPM i
NiHIM 0O TUX, XTO HamaraBCs MOBHICTIO 3BiNbHUTUCS Big X NyT. Yapwu TeaTpy,
Nnefb BUMHUKHYBLUW, Ha3aBXAM MojapyBanv JIIOACTBY CBIiT  Macok, 3a SKMMMU
MOYE CXOBATUCH He TiflbKM akTop, ane i risgad. Yyno aeMokparTii Hapoannocs
pa3oM ocTpaki3MoM. [MHe 4Yac, ane enikcup HaTXHEHHS He BUCUXaE B
rpeLbkoMy COCY.

ABOUT THE PROJECT

The exhibition “Greek accent - Ukrainian vision" took place in October 2019 in
Athens at the Embassy of Ukraine in Greece and at the leading Greek gallery
PurPur Gallery in Lamia (Lamia Municipality). It was organized by the ArtLine
Cultural Center with the support of the Ministry of Foreign Affairs of Ukraine
and the Embassy of Ukraine in Greece. UAFRA was a partner of the project.
The Greek accent in the project encouraged the authors to present their
vision of the cultural heritage of Greece, the "cradle of European civilization".
It was a dialogue on the impact of the classical ideals of beauty and
harmonious development born in Ancient Greece on modern life.

Here, Iryna Akimova presented her project GREEK CRADLE Greece is the
cradle of arts and democracy. It gave birth to great instruments of spiritual
freedom with all their contradictions and internal forces of development. Greek
classics gave a start to the history of painting from the Renaissance to
contemporary art, and inspired both seekers of perfect forms and lines and
those who tried to get rid of their shackles. The magic of the theater, barely
arising, has presented to the humanity a world of masks, behind which both
actors and spectators can hide their identity. The miracle of democracy was
born together by ostracism. Time is flowing, but the elixir of inspiration does
not dry up in the Greek vessel.



3 FPELUBKOIo cocyay HAPOAMNBCH XWBOMKWC: BI4 BPEFEAA O TBOMBI/I
GREEK AMPHORA GAVE BIRTH TO PAINTING: FROM BREUGEL TO TWOMBLY
2019

akpun Ha nonoTHi | acrylic on canvas

50X50 cm
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TEATP | MACKW | THEATRE AND MASKS, 2019
aKpun Ha nonoTHi | acrylic on canvas
50 X 50 cm




HOXMWLI OCTPAKI3MY | THE SCISSORS OF OSTRACISM, 2019
akpwun Ha nonoTHi | acrylic on canvas
50 X 50 cm
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HIMELLbKO-YKPAIHCbKA BUCTABKA GERMAN-UKRAINIAN
CYHACHOIO MNCTEL TBA CONTEMPORARY ART EXHIBITION

shRIHRUN B WOMEN
MUCTEHTBI IN ART

NMPO MPOEKT

HiMmeubko-yKpaiHCbka BMCTaBka <«KiHKM B MUCTeuTBi» Oyna opraHizoBaHa Frau-kunst-politikde ta UAFRA 3a
NiATPUMKOI ambacaam YKpaiHu B HiMewdmHi Ta npoviwna B BEPECHI-XKOBTHI 2019 POKY B KY/IbTYPHOMY LIEHTPI Binna
Mop, MioHxeH, HimeuunHa. Lle 6yB gianor npo posb XIiHOK Yy Cy4aCHOMY CBITi Ta B MUCTELTBI Ta NpO Te, 9K Pi3Hi
CoUjanbHi Ta €TUYHI NUTaHHS | NPO6IEMK BILOOPAXKATHCH Y MUCTELTBI.

ABOUT THE PROJECT

German-Ukrainian contemporary Art Exhibition "Women in Art" was organized by Frau-kunst-politik.de and UAFRA
with the support of the Embassy of Ukraine in Germany Project and took place in September - November, 2019, at
Villa Mohr Cultural Center, Munich, Germany. It was an artistic dialogue about the role of women in the modern
world and in the arts, about the reflection of various social and ethical issues and challenges by the artists.



MW PI3HI, TA MW PA3OM
WE ARE DIFFERENT,
AND WE ARE TOGETHER
2019

aKpWA Ha NOMOTHI

acrylic on canvas

70 X 50 cm




YAC WBNAKO MNINHE
TIME PASSES QUICKLY
2019

aKpua Ha NONOTHI
acrylic on canvas

70 X 50 cm




AOW OYNLWEHHA
THE PURIFYING RAIN
2019

aKpwa Ha NONOTHI
acrylic on canvas

70 X 50 cm

.



IMOTJIA A LOOK THROUGH
RPI3b JIAIITYHRU THE BACKSTAGE

MPO NMPOEKT

KypaTopcbkni apT-npoekT IpuHM AKiMOBOIT «[lornaa Kpisb nawTyHkmn» 6yB npeacTaBneHuin B Mysei ictopii Kuesa y motoMy-6epesHi
2020 pOKy. [MPOEKT 3anponoHyBaB MOMNAIHYTU Ha YXUTTH Yepe3 Npu3My WeKCIpIBCbKUX PAaaKiB: «Becb CBIT - Teatp. Y HbOMY XiHKU,
YONOBIKM - YCi aKTOPW». AKTOPW Ha CLEHI BeLyTb HacC B NPUAYMaHi CBITWU, NPOMOHY0YM CNIBMEPEXMBATH CIOKETY N'eCu. MU - BAAYHI
rnagadi - 3 WHMPKUM IHTEPeCOM CMoCTepiraeMo ixX AINCTBO Ha TeaTpasbHMX NiAMOCTKAX, Ai3HAIOYNCh B reposx CBOIX 3HANOMMX abo
cebe i npurMatoym GiHan i3 3a0BONEHHAM ab0 GiNOCOPCHKOIO YCMILKOW. 3a CTiHAMK TeaTpy, B peasbHOMY YXUTTi MU FPaEMO CBOI
pPONi B POAMHI, Ha POBOTI, B CyCMi/IbCTBI. TBOPUMO i MPUAYMYEMO BNACHI iCTOPII. Y WOAEHHOMY TeaTpi XUTTA 3MilyOTbCs BUraKa i
peanbHICTb. M1 XO4EeMO FOJIOBHUX POIEN, ane HepiaKo 3aMWLaEMOCH B MACOBL. | WyKaeMO CBOE Micle B CKIaAHIM N'eci Nig Ha3Bolo
OKUTTH>,

[TOrNsHbMO 3-3a NALWTYHKIB Ha CLEHY XUTTH | B rNsS4aubKui 3a0. SKi BOHW - akTOPU, 3 KUMKW MW CTUKAEMOCS B HALIOMY XUTTI? HK
rnsgadi CNpUMMaloTh TeaTpasibHi ICTOPII | aKTOPIB, MIH/IMBUX PA30OM 3 POJIIIO? Y1M XKIMBE MMFLaLbKUIA 331, B AKOMY KOXKEH rnsa4ay rpae
BNACHY ponb? AK HaM BAAETLCS B KUTTi OA4HOYACHO rpaTu ABi PO - rshada Ta aktopa? Aki Macku i HaBIlWO MW HAAAraEMO Ha cebe
B peanbHOMY XUTTI? [le NpOXOoANTb TOHKA rpaHb MiXX TPOI0 i peanbHUMKM NOYYTTAMU? FK 3MIHIOIOTbCS HaLi BNACHI PONi B 3a/1€XKHOCTI
Bi/] 30BHILUHIX O6CTaBWH i HAWOro CTAHOB/EHHS K OCOOUCTOCTI?

B pamkax npoekTy «[lornag kpisb nawTtyHKu» IprHa AkiMOBa nNpefcTaBuia ABi CBOI POH6OTU: UMK «Mackus», y K1 yBINWAKN TpuU
KapTWHM Ta aHiMaLig Ha TeMY LMX KapTUH, Ta iHCTanauilo «Bce »ntta-TeaTps, WO cTasa OCHOBOW nepdopMaHcy.

ABOUT THE PROJECT

Irina Akimova's curatorial art project "A Look Through the Backstage" was presented at the Kyiv History Museum in February-
March 2020. The project offered a glimpse into life through the prism of Shakespeare's lines: "The whole world is a theater. In it
women, men - all are actors. " The actors on stage take us into the worlds of imagination, offering to empathize with the plot of
the play. We - grateful spectators - follow their acting on the stage, recognize finale with pleasure or philosophical smile
ourselves or our acquaintances in the heroes of the play. In real life, we play our roles in the family, at work, in society. We
create and come up with our own stories. Fiction and reality are mixed in the daily theater of life. We want the leading roles, but
we often stay in extras. And we are searching for our place in a complex play called "life".

Let's look from behind the scenes on the stage and into the auditorium. What kind of actors we face in our lives? How do
spectators perceive the theatrical stories and actors who change every time with a new role? What is going on in auditorium
where every spectator plays his / her own role? How do we manage to play two roles at the same time - the spectator and the
actor? What masks and why do we put on ourselves in real life? Where is the fine line between the play and real feelings? How
do our own roles change over life ?

At the exhibition “A Look Through the Backstage', Iryna Akimova presented her two works: the cycle "Masks”, which included
three paintings and animation, and the installation “All Life is a Theater", which became the basis of the performance.



TEATP | THEATRE, 2020 BWBIP | CHOICE, 2020 MPOLOABELb MACOK | THE SELLER OF MASKS, 2020
aKpwn Ha NonoTHi | acrylic on canvas aKpwn Ha nonoTHi | acrylic on canvas aKkpun Ha nonoTHi | acrylic on canvas

90X90 cm Q0 X90 cCcm 90 x 90 cm
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TEATP

THEATRE

2020

AKpWA Ha MONOTHI
acrylic on canvas
90 X 90 cm




BUWBIP

CHOICE

2020

aKpwWI Ha MONOTHI
acrylic on canvas
90 X 90 cm
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2020

aKpwun Ha MOMOTHiI

acrylic on canvas

90 x990 Ccm







[TepdopmaHc
Bcee stcumma —meamp

ByannbHUK, YyTPO, HOBBIN fIeHb BCTPeYalo.
B OKHO CTy4nTCS BETEp CO ABOpA.

Pacuecka, nyapa, CyMKa, Yallka vato.
Opeta mMacka. Bece, uatm nopal

Y710 Y»KOeT MeHs: 0buabl UM NacKu?
3abBeHbe MM CaaBbl MO0Ca?
1 5 urpato, 1 MEHSIO MacKu,
ofexay, rpuM, ABMKEHbS, ronoca.

YcTanocTt HeT MecTa 1 B MOMUHE,
BPbIBAIOCH B AMANOMN Cropsya..
XoTenoch 6bITb U My30M, 1 BOTUHEN,
Ho B nbece posib HafeXHOoro nieya.

1 9 peLuato »13HW ypaBHEHbS
CMOKOMHOIO 1 TBEPLOIO PYKOW,

B OObIAEHHOM Yepnalo BAOXHOBEHbE,
APYrM gapio 3ab60Ty 1 MOKOW.

Bo BpeMs TeaTpasibHOro NporoHa
MeHs He My4nT MUpa cyeTa.

1 obpalyaio CTpaLWHOro ApakoHa
B neHnBOro goMalHero Kota.

Ho feHb okoH4YeH. Bevep He HapyLy.
Ero corpeet ckpunka v robom.
CHumato Macky. ObHaxato gyuy.

I cHoBa CTaHOB/MIOCH CamMa COBON.

Performance

All Our Life is Theatre

An alarm clock, morning... | meet a new day:.
The wind is knocking on the window from the yard.
A comb, a powder, a bag, a cup of tea..
| put on a mask. It's time to go!

What awaits me: resentment or affection?
Oblivion or a wreath of glory?
| play and change my masks,

My clothes, makeup, movements, and voice.

There is no place for fatigue,
| burst into the dialogues in haste...
| wanted to be a muse or a goddess.
But in the play there is only the role of a reliable shoulder.

And | solve life equations

With a calm and steady hand.
| draw inspiration from the ordinary things,
And provide others with care and peace.

During a theater run
Vanity does not torment me.
| turn a scary dragon
Into a lazy home cat.

The day is over. | won't disturb the evening.
The violin and oboe will warm it up.
| take the mask off, and strip my soul.
And | become myself again..






MY3URA MUSIC

XKvBonuc - ue HiMa noesid, cTBepMKyBaB JleoHapao Aa BiHdyi. Y LbOMY MPOEKT s XOTiNa nokasaty XMBOMUC K AMHAMIYHUI 371INOK MY3UKU,
FrapPMOHIMHO BIigOBpPaXae ii KOMMO3MLi0, CTWU/b, PUTM, KOMOPUT i 0bpasun. S Mamol My3uky.. Hamaratocs gaty CBOE iHAMBIAyaslbHE BidyanbHe
TPAKTYBaHHA PI3HMX MY3UYHMX TBOPIB. MpaLiooyn Hag KapTUHaMK, 8 criodaTky Aiivaa My3UYHUA TBID Ha Kiflbka CKNAAoBUX (WO He 3aBKau
36irasncs 3 TeOPETUYHOI MY3UYHOIO KOHCTPYKLIEID). KOXKHa CKIaaoBa 3'aBsnacsa aK OKPeMU eneMeHT Bisya/bHoi koMmnosuji. [MoTiM 1 BU3HavYana
KONIPHY raMMmy | KOMAO3ULIHY CTRYKTYPY KOXHOMo enemMeHTa. Mol iHCTRYMEHTU - konip, GOpMu, AiHii, WO BioOparkaloTb TOHANbHICTb, CUAY 3BYKY
abo uini My3myHi ¢pasun. B ogHmx poboTtax (Mepwmnn koHUepT ang opTeniaHo 3 opkecTpom LoneHa) KonipHi KoMnosuuii pisHoi ¢opMu pasoMm 3
BapialigMu CKNafHuUX Giryp 3 YUCNEHHUMU BUTMHaMK MOBOK abCTpakuii nepeaanTb MysudHi Gpasu, WO CKN3JalTbCd B €AMHUM TBIP,
BiflOBParkalouM MOro HacTpIn | iIHTOHaLI. B iHWMX poboTax 3'aBNstoTbCH CUMBONIYHI GirypaTunsHi obpasu (POMEOQ | [IXKY/IbETTA), Wo LONOBHIOIOTb
abCTPaKTHY KOMMO3ULIo, O3BOAIOYM TOYHIlLE NepeaaTi ApamMaTsM My3nyHOro TBopy. A B aeakux pobotax (NMOPK POKY B BYEHOC ANPECI)
[OMiHYI0Tb irypaTuBHI KOMMO3MLi, WO Yepe3 acoujalii 3 obpasamu npupoan abo MicTa JonoMaraloTb Bigobpasutu ayx i xaBaKTep MY3MYHOIO
TBOPIHHSA. Y 6inbWOCTI PO6IT CUMBOMIYHO MPUCYTHS FOMOBHA TEMA MY3MYHOro TBOPY | Moro putM. Hanpuknag, B BOJIEPO MysmyHa Tema
3aWmMdpoBaHa y BUCOTI MICTUYHMX CBIYOK, LLO FPOIO YSBW NEPETBOPIOIOTLCS HA HOTW, & MiHii, CXOXi Ha HOTHUIA CTaH, CTaloTb HOCISIMU PUTMY.

Mys31Ka i YKMBOMMC MatoTb 6arato ChifiIbHOro. Y KOXHOro € CBOI 3aKOHM B KOMMO3ULi, PUTMI, KOJIbOPOBOMY/ 3BYKOBOMY PilUEHHI. [JOTPYMaHHS LX
3aKOHIB BaXK/IMBO /11 FAPMOHIi CMPUMHATTA | XXMBOMUCY, | My3MKU. | HaBiTb MOPYLWEHHS LMX 3aKOHIB TEX M€ CBOI MIOTIKY i MpaBuna. IX BaXKIMBO
3pO3yMITW AN TOTrO, WO6 BisyanbHWUM obpas 3Mir yBibpaTh B cebe YacTUHKY Ayl My3u4HOro TBopy. BofgHovac HeobXidHICTb 36epertu Lo
BHYTPIWHIO NIOTiKY He 3amepeyye, a HaBrnaky Ja€ YHikaibHy MOM/IMBICTb NPONYCTUTU ii Yepes CBOI eMoli Ta XMTTEBY ¢inocodio. | Toai Ha
KapPTWHI 3'ABASETHCH HE MPOCTO MEPLUMW KOHULEPT Ansa dopTeniaHo 3 opkecTpoM LoneHa, a Min LLloneH, Takuin, SKMM 9 MOro 4ylo, BigyyBato i
amxato. NMoAMBITbCS Ha HBOMO | MOCTyXaMTe MOro Pa3oM 3i MHOIO.

MpoektT MY3UKA - Le Mos po3noBigb NPO YNO6AEHY KNAaCKUYHY MY3MKY MOBOIO CY4aCHOTO MBOMMUCY. Y MPOEKTI 3ibpaHi KapTUHK Ta iHCTanaLji,
CTBOPEHI Ha TEMW MY3MYHUX TBOPIB KOMMO3UTOPIB PIi3HMX €noX i pi3HMX HanpsaMkis. Big knacukm Bisanbai Ta LoneHa, nisHbOro poMaHTu3My
Mpokod'eBa i PaBens, ekcnpecioHiaMy i goaekadoHii LLleHb6epra go TaHro Hyeso [M'auuonnn. Ciogu BBIMWAA i IHCTaNAULIS Ha TeMY MY3UYHUX
IHCTPYMEHTIB CUMPOHIYHOIO OPKECTPY.

MpoekT MY3KA 6yB npeacTaBneHun ragadvesi gk YacTHA MOET CONO BUCTABKM, LLO MPOXOAMAA B XKOBTHI 2020 poky B My3sei icTopii MicTa KreBa.

Painting is silent poetry, Leonardo da Vinci argued. In this project, | wanted to present painting as a dynamic cast of music, that harmoniously
reflects its composition, style, rhythm, color and images. | paint music ... | try to give my own individual visual interpretation of different music
works. While working on the paintings, | first divided the musical work into several components (which did not always coincide with the
theoretical musical construction). Eac comﬁonent appeared as a separate element of the visual composition. Then | determined the color
scheme and compositional structure of each element. My instruments were colors, shapes, lines that reflect tonality, strength of sound, or
whole musical phrases. In some works (Chopin's First Concerto for Piano and Orchestra), the language of abstraction of color compositions of
various shapes and variations of complex figures with numerous bends convey musical phrases, that fold into the unified musical piece,
reflecting its mood and intonation. In other works (ROMEO AND JULIET), symbolic ﬂgurative ima%es complement to the abstract
composition, supporting the dramatic story of the musical work . Sometimes (THE SEASONS IN BUYNES AIRES), the pictures are
dominated by figurative compositions, which through associations with images of nature or the city help to reflect the spirit and character of
the musical creation. Most of the time, in my pictures | present symbolicalLY the main musical theme and rhythm of the musical work. For
example, in BOLERO, the musical theme is encoded in the hei%ht of mystical candles, which by the play of imagination, turn into notes, while
the lines that look similar to a stave become the bearers of rhythm.

Music and painting have a lot in common. Each has its own laws of composition, rhythm, color / sound solution. Compliance with these laws
is important for the harmony of perception of both painting and music. Even violation of these laws has its own logic and rules. It is important
to understand them, so that the visual image can absorb a piece of the musical soul. At the same time, the need to preserve this internal
logic does not deny, but on the contrary gives a unique 0|oportunit\{1 to unite it with one's own emotions and philosophy of life. And then it not
jusél LC_htopirg's_tfirs,lttﬁoncert for piano and orchestra that appears in the picture. It is my Chopin, in the way | hear it, feel, and breathe. Look at it
and listen to it with me.

The MUSIC project is a story about my favorite classical music works in the language of contemporary painting. The project contains
paintings and installations created on the themes of musical works by composers of different eras and different directions. From the classics
of Vivaldi and Chopin, the late romanticism of Prokofiev and Ravel, expressionism and dodecaphony of Schoenberg to the tango nuevo of
Piazzolla. This also includes an installation on the theme of musical instruments of a symphonic orchestra.

The MUSIC project was presented to the viewer as part of my solo exhibition, which took place in October 2020 at the Museum of the History of Kyiv.



LMK MY3UKA. @.LUOMEH, KOHUEPT A/19 ®OPTEMIAHO 3 OPKECTPOM N°1, ALLEGRO MAESTOSO, YACTUHA A
CYCLE MUSIC. F.CHOPIN. CONCERTO FOR PIANO AND ORCHESTRA N1, ALLEGRO MAESTOSO, PART A

2020

akpun Ha nonoTHi | acrylic on canvas | 100 X 100 cm
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aKpwn Ha nonoTHI | acrylic on canvas | 100 x 100 cm




LKA MY3UKA. ®.LUOMEH, KOHUEPT A1 ®OPTEMIAHO 3 OPKECTPOM N°1, ALLEGRO MAESTOSO, YACTVHA C
CYCLE MUSIC. F.CHOPIN. CONCERTO FOR PIANO AND ORCHESTRA N1, ALLEGRO MAESTOSO, PART C

2020

aKpun Ha NonoTHI | acrylic on canvas | 100 x 100 cm




UMK MY3NKA, ©.LWWOMEH, KOHUEPT A9 ®OPTEMIAHO 3 OPKECTPOM N°1, LARGETTO
CYCLE MUSIC. F.CHOPIN.CONCERTO FOR PIANO AND ORCHESTRA N1, LARGETTO
2020

akpwun Ha nonoTHi | acrylic on canvas | 100 x 100 cm




UMK MY3UKA. ®.WWOMEH, KOHUEPT A4 ®OPTEMIAHO 3 OPKECTPOM N°1 RONDO: VIVACE
CYCLE MUSIC. F.CHOPIN. CONCERTO FOR PIANO AND ORCHESTRA N1, RONDO: VIVACE
2020

akpwun Ha nonoTHi | acrylic on canvas | 100 x 100 cm
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Iepumii konuept P. Ilonena F. Chopin's First Concerto for Piano
dgopreniaHo 3 OprecTPOM Mi MiHOP and Orchestra in E Dur

KoHuepT HanmcaHum B TPbox YacTnHax: Allegro maestoso, Romance: Larghetto, Rondo: Vivace

Meplwa YacTvHa HambinbLua, i MPUCBIYEHO TPU KaPTUHW LMKy, Ha kapTvHaxX KOMMO3MLIS PO3BMBAETLCS MO AiaroHasni - 3 MBOro HUXKHLOTO KyTa [0
MPaBOro BEPXHbOIO KyTa (YacTuHa A), 3 BEPXHBOIO /1IBOMO KyTa O MNPABOIO HUXKHBOTO (YacTWHa B) i 3HOBY 3 HYXKHBOIO NIBOTO KyTa A0 NMPaBOro BEPXHLOro
(4acTuHa C). Menogia npefacTaBneHay BUrnagi KpoHn GaHTacTUYHOMO AepeBa 3 LO6pe NOMITHUMKM PSAaMU «CyLBITb», [IOBri paan (HAaNPUKaA, B YaCTUHI A
ix BICiM) BIAMOBILAIOTb aBTOPCHKOMY YMOBHOIO MOAiTY MY3UMYHOrO TBOPY Ha YaCTUHW, «CyLBITTS» - KOPOTKI My3U4Hi Gpasu BCcepeauHi psay.

3ara/ibHui GOH TPbOX KAPTUH - CUHBO-6AKUTHUIA. Lie KOiP MPO30p0-YPOUNCTOI, rpauio3Hoi Menogii NepLLIOi YaCTUHK KOHLEPTY. Ha nepiin KapTuHi
KOMMO3MLLiSi MOYMHAETLCS 3 MMBO/IIMHOMO CTOBOYPA ASpeEBa 3 AeKiNbkoMa NapaneibH1MMN TOBCTUMM TinkaMi, BoHM BiobpaatoTb BeYHUA GaHPapHUn
XapaKTep BCTYMy KOHUEPTY. Llen enemMeHT NMOBTOPIOETbCS Ha KapTUHAX, SK i B My3MLi. TOH «CyLBiTb» 3MIHIOETbCS - Bif 61180 6rakntHOro, 6nino
}IONEeTOBOro i 3eN1eHOro A0 HACMYEHO XOBTOMO | KPAaCHOIO - Pa3oM 3 PO3BUTKOM MENOAIl Big M'AKMX | NIPUYHNX PO3AYMIB OO MATETUYHMUX, HAMOBHEHMX
BOJIGIO | MILILIO My3WYHIKX pa3. Bini rpadiuHi ManioHKN BCEPeamHi «CyLBITb» CUMBOI3YIOTb My3MYHMIA MA/IIOHOK OKPEMUX My3U4HUX $pa3 TBopy. BoHn
MOBTOPIOIOTLCS, BiJOBPAXKaUM MOBTOPEHHS | PO3BUTOK MENOAII KOHLIEPTY.

CBIiTni 6NaKuTHI, 3eN1eHi Ta GIONETOBI TOHM KAPTUHM, WO HAaNMCaHa Ha TEMY APYrol YaCTUHW KOHLEPTY, BiAMOBIAATb CAOKIMHOMY 6€3Typ6OTHOMY HAaCTPO
Romance: Larghetto. PoMaHTiHa Menogis Haragye nNpo Kpacy Npupoau il JOCKOHaNICTb. KOMMNO3WLLS LIET KAPTUHW NPELACTaBNeHa KY/EIo - LOCKOHAIO
npupogHoto $opmoto. Lo Ue - kpanisa AoLly Ha JMCTAX JepeB, Y AKin BioobparkaloTbCs Gapbut HAaBKOMMILHBOrO CBITy? AGO Lie BCA 3eMHa Ky/q, fka
HI>KUTBCS B COHAYHUX MPOMEHAX? My31MyHa pO3MoBiab Ha LK KapPTUHI MOYMHAETLCS 3 NIBOro B6OKY Ky/i, A€ 3 Hel, ik CBOEPIAHA NYMNOBUHA, BUXOAUTb 3€/1eHe
CTEH/10, | 3aKIHYYETLCA BHU3Y, TaM A€ 3ABNFETbCS 30/I0TUCTO-XKOBTa HUTKa diHasty. Po3nosigb po3sdiieHa Ha BiCiM My3U4YHMX CKNALOBUX - BICIM CETMEHTIB
Ky/i. TTNaBHUI FOPU3OHTANbHUIA MAIIOHOK OKPEMUX €TEMEHTIB MiAKPEC/IIOE CMOKIMHUN POMAHTUYHUIA XapaKTeP My3UKKM. Y KIIbKOX MICLIAX FOPU3OHTasbHI
JIHIT NePEeTUHAIOTLCH BEPTUKA/IbHUMM, Haradytlouu Mpo KPacuBi raMMOOBpasHi Macaxki B APYri YaCTUHI KOHLEPTY. Mpodinb ropu3oHTaIbHUX rpadiqHNX
€N1EMEHTIB BiMOBIJaE My3M4HMM dpazam TBOPY, MOro ABOM OCHOBHUM MY3WYHUM TEMaM, PO3BUTOK SIKMX 3aBEPLLYETHCH EMOLNHNM BiHANOM.

3aK/mioyHa YacTnHa KOHLEepTy 6yna HammcaHa KOMMO3MTOPOM 3 BUMKOPUCTaHHAM TeM HAPOAHOI TaHLLOBaNIbHOI My3MkuM. [MaHye aTMocdepa cesta. Ha
KapTWHI BOHA BIiJOOPAKEHA AOMIHYBAHHSM SICKPABMX 3€M1EHMX | MOMAapPaHYeBUX TOHIB. YK1Ba AvHaMika GOpM CErMeHTIB, Ha ki po3dineHa KapTuHa,
EHEpriHi BUTMHN €IEMEHTIB, WO HaradyloTb HEBEUKI «KMyHBOUKM» CTPIYOK MIAKPECIOTb ACKPaBYy i 6aabopy TEMY My3UYHOrO pedpeHy. Kyuvepssi
CTPIYKM, WO 36iraloTh 3 ACKPAaBMX MOMAPAHYEBMX | YHEPBOHMX CeprnacTUX GParMeHTiB, JOMOBHIOTL CBATKOBY KapTWMHY i HaradyloTb MPO BIPTYO3HY
edeKTHICTb My3urKW. PisHi dopMmn «k1ybouKiB» BiAMOBIAAOTb Pi3HUM My3UYHUM $pasam TBOpY. BOHM yac BiA Yacy MOBTOPOIOTHCS, SK MOBTOPKETLCS i
PO3BMBAETLCS My3MYHA TEMA KOHLEPTY.

The concert is written in three parts: Allegro maestoso, Romance: Larghetto, Rondo: Vivace

The first part is the largest, and three pictures of the cycle are devoted to it. In the paintinng, the composition develops diagonally - from the lower left
corner to the up{oer right corner (part A), from the upper left corner to the lower right (part B) and again from the lower left corner to the upper right one
(part C). The melody is presented in the form of the crown of a fantastic tree with clearly visible rows of "inflorescences’. Long rows (for example, in part

there are eight of them) correspond to the author's conditional division of musical piece into several musical parts. "Inflorescences” represent short
musical phrases within a row. The general background of the three paintings is dark and light blue. This is the color of the transparent, solemn, graceful
melody of the first part of the concert. In the first painting, the composition begins with a symbolic tree trunk with several parallel thick branches. They
reflect the grand fanfare of the concert's introduction.

This element is repeated in pictures, as it is repeated in music. The tone of the "inflorescences’ changes - from pale blue, pale violet and green to deep
yellow and red - along with the development of the melody from soft and lyrical meditations to pathetic musical phrases filled with will and
power.\White graphic patterns inside the "inflorescences" symbolize the musical profile of individual musical phrases of the concert. They are from time
to time repeated, reflecting the development of the melody of the concert.

The Eijght blue, green and purple tones of the painting, which is created on the theme of the second part of the concert, correspond to the calm serene
mood of Romance: Larghetto. A romantic melody reminds of the beauty of nature and its perfection. The composition of this painting is a ball - a
Ferfect natural form. What is it - a drop of rain on a leaf of a tree, which reflects the colors of the surrounding world? Or is it the whole globe basking in
he sun's rays? The musical story of the picture begins on the left side of the ball, where a green stalk like a kind of umbilical cord grows from the ball.
The store ends at the bottom, where a golden thread leads to the finale. The story is divided into eight pieces - eight segments of a ball. The smooth
horizontal pattern of individual elements emphasizes the calm, romantic character of the music. In several places, horizontal lines intersect vertical
lines, recalling the beautiful scale passages of the second part of the concert. The profile of the horizontal graphic elements corresponds to the
musical phrases of the work, its two main musical themes, the development of which ends with an emotional finale.

The final part of the concert was written by the composer using the themes of folk dance music. The atmosphere of a festivity reigns. In the paintirég, it
is reflected in the dominance of bright green and orange tones. The lively dynamics of the shapes of the segments into which the picture is divided, as
well as the energetic bends of elements resembling small "rolls" of ribbons emphasize the bright and cheerful theme of the musical refrain. Curly
ribbons running down from bright orange and red crescent-shaped fragments complement the festive picture and remind of the virtuoso glamor of
the music. Different forms of "small rolls" correspond to different musical phrases of the concert. They are repeated from time to time, as the musical
theme of the concert is developed.
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C.MPOKO®’EB. POMEO | IDKY/IbETTA. CIOITA 2. YACTUHA «MOHTEKKI | KANYJIETTI>

Bakkunit i nOXMypuin MapL po3bpaTy i HEHABUCTI ABOX CiMelr MPEACTAaBNEHNA Ha KAPTUHI SCKPABUM YePBOHO->KOBTUM CTU/I30BaAHMM
NONYM'aM 3 BKPAMJEeHHAM TEMHO-60PA0BUX NiHilt THIBY | XXOPCTOKOCTI. Lle monym'd nigirpisac BiKoBY BOPOXHe4y. Ha 11oro T/ rocTpi
3namaHi niHii cnaitaloTbea B npodini aMuapis, aki 60ploTbCA HA CTOPOHI ABOX CIMen. [gi 6ini q>iry6p|/| B LEHTPI KapTUHWU, HEMOB €fiHE
ine, NOpoaXXeHe OAHIEI0 LLMICHOW MHIED, HaraayTb MPO 3aPOMKEHHS HKHOI M TPeneTHOI /MobOoBI. BOHa - KPUXKUIN aHTUNOA CBIiTY
HEeHaBUCTI Ta KPOBHOI BOPOXKHEYI.

S. PROKOFIEV. ROMEO AND JULIET. SUITE 2. <sMONTAGUES AND CAPULETS>

A heavy and gloomy march of discord and hatred between two noble families is represented in the picture by a bright red-yellow
stylized flame interspersed with burgundy-colored lines of anger and bitterness. This flame fuels age-old enmity. Against this
background, dark sharp broken lines turn into profiles of the knights who fight against each other. In the center of the picture, two
white figures born from a single holistic line, remind of the emerging tender and sensitive love. It is a fragile antipode to the world
of hatred and blood feud.

2. C.MPOKO®'EB. POMEO TA I)KYJIbETTA. CIOITA 2. YACTUHA «IOHA O>KY/IbETTA>

MysnyHa Tema [HKyNbeTTU-AIBUMHKM 3 CloiTU [TpoKod'eBa Ha KaPTUHI PO3rOPTAETbCH HA CUMHbOMY T, WO 3MIHIOE CBIill TOH Bif
6NaKUTHOrO O TEMHO CUHBOTO, CUMBONI3YIOYM YUCTOTY | MPINAMBICTb [PKYNbETTU 1 KOHLEHTPALLI0 HABKONO HET CIMENHOT BOPOXKHeM|,
gKka npu3Bege 4O ApaMaTUYHOro diHany. Y naMaHux BEPTUKANbHUX MiHIAX GOHY KapTUHKW YMTatoTbed Npodini YIEHIB BOPOryoumX
CiMen, sKi 3arpoxkytoTb Mo60BI IxynbeTt. O6pas [JyKynbeTTn NpeacTaBneHu y BUTNSAE NErKOi NPYXMHKK, gKa TO CTPIMKO NeTuTb
CNiIOM 32 CBOIMW MOYYTTAMW B PUTMI CTakaTo, TO HEHAJOBrO 3aBMMPAE Ha MICLi, oxonaeHa MpiaMn. PosropTaeTbcs CTpiMka, ane
KOPOTKa chipanb ii XXUTTS, BilLyo4M gpamMaTudHuin diHan.

S. PROKOFIEV. ROMEO AND JULIE. SUIT 2. «THE YOUNG JULIET>»

In the picture the musical theme of young Juliet from Prokofiev's suite unfolds on a blue background, which changes its shade
from light to dark blue. It symbolizes both the purity and dreaminess of Juliet and the accumulation of threats to her love, which
will lead to a dramatic ending. In broken vertical lines on the background, one can read profiles of the members of warring families.
The image of Juliet is presented in the form of a li%ht spring, which swiftly follows her feelings in the rhythm of staccato or briefly
freezes for a while seized by her dreams. The spiral of her short life unfolds rapidly, portending a dramatic finale.

3. C. MPOKO®'EB. CIOITA 2. POMEO | A)KY/IbETTA, YACTUHA «NEPE[ PO3CTABAHHAM>>

B cepefuHi kKapTnHM Ha TeMHOMYy Thi 0bHsAmncsa asi dirypu. Tinbkm Hiv obepirae nobos Pomeo i hkynbeTTn. OAHaK 3ByYaTb nepu
aKOPAM HaCTyNaloyoro paHKy. 3pOCTaE i ik 61 PO3LLMPIOETLCS B 06CA3I MENOAIN - POCTYTb i PO3LUMPIOITLCH BIAKUTHI 11 XKOBTI KONa, WO
CVMBONI3YIOTb COHLE, WO CXOAUTb Ha 6nakuTHOMY Hebi. dirypu Pomeo i [HKyNbeTTUM PO3'€LHYIOTHCS | Pa3oM 3 KOMaMM paHKy
NOCTY[IOBO BiAAaNAOTbCSH OAMH Bifl OQHOTO. Y KyTaxX KapTUHU XBUAENOAiIOHI Girypun, HEMOB GaHTaCTUYHI CNiAM, TEX PO3XOAATLCS B Pi3HI
OOKM. IX BUTMHM MICTSTb OCHOBHY MY3UYHY TEMY L€l YaCTUHK, a YETBIPKM BEPTUKANbHO PO3TALIOBAHUX TOHKMX TPYy6 BILOBPaXKaloTb
OpaMaTUYyHUA PUTM PO3CTaBaHHSA ABOX Mobngumx nopen. bini ¢irypn Pomeo i [HKynbeTTW, BigAaNgO4MCh OAHA Bi OAHOI, K 6u
PO34YMHSIOTBCS B @aHCAMH/i YKOBTO-MOMapaHYEBUX TOHIB HACTYMNAOUOro PaHKy, PaHKy iX po3CTaBaHHS.

S. PROKOFIEV. ROMEO AND JULIE. SUIT 2. «<BEFORE PARTING>

In the middle of the Picture, adgainst a dark background, there are two hl,(ljgging figures. Only night protects the love of Romeo and

Juliet. However, the first chords of the coming morning sound. The melody grows and seems to expand in volume. So do blue and
ellow circles that s;f/mboLize the rising sun in the blue sky. The figures of Romeo and Juliet separate and gradually move away
rom each other as if captured by the circles of the morning. In the corners of the picture, wavy figures, like fantastic traces, also

diverge in different directions. Their curves contain the main musical theme of this piece. The fours of vertically arranged thin pipes

reflect the dramatic rhythm of parting of two loving people. The white figures of Romeo and Juliet, moving away from each other,

seem to dissolve in the ensemble of yellow-orange tones of the coming morning, the morning of their parting.

4. CEPTI MPOKO®'EB. CIOITA 2. POMEO | A)KYJ/IbETTA, YACTUHA «POMEO BIJ1I1 MOTUNTU OXKY/IbETTU>

KapTuHa posgineHa Ha Tpu rOPU3OHTa/bHI YaCTUHW. B cepefiMHi KapTUHM Ha CBITIOMY TAi BUAHO NPOodinb [KYNbeTTU, fKa NEXNUTb Ha
MOTW/IbHOMY KaMeHi. TeMHUM GOH BEPXHbOI | HMMKHLOI YaCTUHWM CUMBOJI3YE Tpayp 060X CiMel, WO BTPAaTUAKN LiTel Yepes KPOBHY
BOPOXHeuy. bini KOHTypu PoMeo i [KynbeTT HANMUCaHI OOHIEID HEPO3PMBHOIO NIHIEID, NiHIED NIOOOBI, WO 06'eAHANA iX B XMUTTI | B CMepTI.
[MoMapaH4eBMI i 6iNO-CUHIN PAOKM 3arOCTPEHNX CUMBOJIIB - L& MY3UYHI PSAKM OCHOBHOI MENTOAIT LET YaCTUHK COITU. IX KONbOPW HaragyoTb
FONIOCK MY3UYHUX IHCTPYMEHTIB, O 3NMBAIOYMCh, CMIBAKOTb TPAYPHY MICHIO CMepTi. Bropi i BHM3Y KapTUHK BUAHO CMYTU CipUX nocTaTten y
nosax ckopbotu i Monuteu. Lle cimM'i Pomeo i [IkynbeTTn onnakyoTb CBoi BTpatu. Cami Girypu TeX € HOTaMy OCHOBHOI Menogji.

S. PROKOFIEV. SUITE 2. ROMEO AND JULIET, PART «ROMEO AT THE GRAVE OF JULIET>

The painting is divided into three horizontal sections. In the middle of the picture, against a light background, the profile of Juliet is
visible. She islying on a gravestone. The dark background of the upper and lower parts of the picture symbolizes the mourning of
both families, who lost their children due to blood feud. The white outlines of Romeo and Juliet are written in one unbreakable line,
the line of love that united them in life and in death. The orange and white-blue lines of pointed symbols are the musical notes of
the main melody of this part of the suite. Their colors resemble the voices of musical instruments, which merge, singirll% the
mourning song of death. At the top and bottom of the ﬁainting, stripes of gray figures are frozen in poses of grief and prayer. These

are families of Romeo and Juliet mourning their loss. The figures themselves also represent the score of the main melody.
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M. PABE/J1b "BOJIEPO"

Menogis "Bonepo” 306paxeHa y BUrAg4i N'aTW PIBHIB 3 N'ATbMa OCHOBHUMM FHYYKMMW CTPIYKaMK, WO HaragyoTb 3'€QHaHI MiXK COB0I0
3ananeHi cBivky. ['aTb piBHIB BigoOpaXkaloTb OCHOBHY TEMY TBOPY 3 4YOTMPMa BapiauigMu. ABTOP MPOMOHYE MsSAAYeBi acoujiauiio
NAMHHOI, 6e3 nays i iHTepBanis, Menogii bonepo 3 6e3nepepPBHNM FOPIHHSAM CBIYOK, BOFOHb IKMX KOMIMBAETLCA | CTAE SCKPABIWUM i
CW/BHIWMM pPa3oM 3 POCTOM EMOLIMHOIO Hanpy»XeHHs My3uku. JTiHis CBIYOK Haragye coboio HOTU. | cnpaBgi BUCOTa CBIYOK Bignosigae
peanbHUM HoTaM bonepo, i KoHa CTpivka BifOBPaXKae roNOBHY My3MYHY TEMY LLbOrO TBOPY.

Ha 3agHboMy nmnaHi MiHii, Wo HarafytoTb HOTHUIW CTaH, CUMBOJII3YIOTb PUTM MY3WMYHOrO TBOPY, kM 6apabaHHUM OPO6OM NPOHM3YE
NOro 3 NoYaTKy A0 KiHug. 1o PO3BUTKY OCHOBHOI TEMU MPUELHYIOTLCA HOBI IHCTPYMEHTU. 3BYKOBA rapMOHisf TBOPY PO3BMBAETLCS i 4O
diHany cTa€ NOBHOI | LOMiHYOHOI0. BiANOBIAHO, PO3BUBAETHCH CIOXET Ha KAPTUHI (3HM3Y-Bropy): $OH CTae rnmnbLue, CTpivka CBiYOK CTae
BULLE, [0 Hel AO4AI0TbCA HOBI KOMbOPW, 3/IMBAOYMCh B @MOLINHOMY GOPTUCUMO diHasy.

M. RAVEL "BOLERO"

Bolero's me[odgl is depicted in the form of five curvin? ribbons, reminiscent of interconnected burning candles. They reflect the
main theme and four variations of Bolero. The author offers an association of the flowing, uninterrupted Bolero's melody with the
continuous burning of many candles, whose flames sway and become brighter and stronger along with an increase in the
emotional intensity of music. The line of candles resembles notes. The height of the candles corresponds to the real notes of
Bolero, and reflects the main musical theme of this work.

In the background of the picture, there are lines that resemble a stave. They remind of the rhythm that with a drum roll permeates
music from the beginning to the end. The harmony of music develops and becomes complete and dominant, while new musical
instruments join the main theme. Accordingly, in the picture (down up) the background becomes deeper, candle flames becomes
higher, new colors are added to the ribbon of candles, until all of them merge into the emotional fortissimo of the finale.
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UMK MY3UKA, APOA | CYCLE MUSIC, THE HARP, 2020
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A.M'auuonna NMNOPU POKY B BYUHEC AUPECI

Lert My3snuHUiA Lk 6yB HaNMCaHUM apreHTUHCbKUM KOMMO3UTOPOM ACTOPOM [bALLONNION - 3aCHOBHUKOM CTWU/IO TaHrO HyOBO- B 70-Ti
POKM MUHYOMO CTONITTA 3 BUKOPUCTAHHAM PIi3HUX MY3UYHUX TPAAMLIN: KNaCUYHOI, [)Ka30BOi, appo-iCnaHCbKol. Ha BCiX YOTMPbOX KapTUHaX,
HamMcaHWX 3a MOTUBaMW LbOTO LMKIY, My314Ha PO3MOBIAb MOYNHAETLCA B /TIBOMY HUXHLOMY KYTKY KAPTUHW i PO3rOPTAETLCA B CErMeHTax,
PO3TaWOBaHNX 38 TOANHHUKOBOIO CTPIIKOIO BIAMOBIAHO PI3HUM MY3NYHUM dparMeHTam TBOpPY.

KapTunHa «OciHb B ByeHoc AMpeci» HanoBHEeHa rMUOOKMMW MOMAPAHYEBUMU Ta YEPBOHWMMU OCIHHIMKM TOHaMK. CTaTuyHa TifbKK nepLia
YacTMHA MY3WYHOI ICTOpIl, B AKil PUTMIYHI 3BYKM OPKECTPY HarafyloTb H6eKaHHS OBelp B PYXOMOMY MO ropax crtagi. PewTa yacTtuHu
KoMnosuuii ay>ke AuHaMiyHi. Bce TaHUIOE B BYPXIMBOMY OCIHHbOMY KPYrOBOPOTI: XMapu Ha Mpo3opo-6naknutHOMY Hebi, nic i horo
BiJOBPaXKEHHS B 03epi. Y NPUCTPACHOMY TaHro nig AoWeM nnucTonaga 3nuancs Nito (3eneHi 4Honosidi ¢irypn) i oCiHb (HepBOHI XiHOYI dirypw).
IM BTOPSITb BIONOHYENI, YMi XBUAIOIOHI TPYAHI FONOCK CONIPYIOTb B MY3WMYHOMY TBOPI (B CKPUMKOBIM TpaHckpunuii J1.decatHikosa). Ob6ipBaHi
HUTKW CUMBONI3YIOTb HEBM3HAYEHICTb | CAMOTHICTb HACTYNAKoYOi 3MMU,

Ha kapTuHi «3nMa B ByeHoc Apeci» JOMIHYE CUHIM KOMIP, KOMIP XONo4y i caMOTHOCTI. AK B Kanemaockoni, 3aCTUrIN B TAHIO NPUMapPHI
napu. Lle noan abo npumapw, Wo BUNLWK B TeMpsaBYy 6oremMHoro ByeHoc Arpecy Ha CBil 3MMOBUI KapHaBas? [oCTpi KyTW NaMaHmX iHin
BiJOBPAKAIOTE MPOHWU3AMBI | PI3Ki My3uYHi dpasm TBopy. BOHM MynbCyloTb B PUTMI 3MMOBOTO TaHIO, 3arOCTPIOOYM BifUyTTA XONOAY.
CaMOTHbOMY cepLo (3aCTUMIa Tensa noMapaHyeBa Kpanisn) He3aTULIHO. VIoro 3acnokoe My3nyHa uuTata 3 «3uMms» BiBanbil, MancTepHO
BnncaHa B TekcT [M'auuonu J1. JecaTHMKOBUM. 3ananeHi CTapoBUHHI KaHaena6pu, ckopo byae 6an. KaptuHa «BecHa B ByeHoc Anpeci»
CKNQMAETbCS 3 TPbOX €NEMEHTIB. HMKHS YacTuMHa - Le LApPCTBO 3€1EHOro Micy, 4ui 6a4bopi ronocu i CBDKMA MOAMX CUMBONI3YKOTb
BIAPOOXKEHHS | HOBI Hagji. LLlebeTaHHs NTaxiB, CTYKIT AATNa NO AepeBax- BCe 3aXOBaHO MNif 3eMeHVMMM LWaTpaMu 4epeB. Y BEPXHI YacTuHI
KapTUHW TPaauLinHMM 06pa3 rposm 3 SCKpPaBrMK cnanaxaMm 6/IMCKaBKM | BXKKMMU GiONETOBUM IYPKOTOM rpomy. OfHaK BOHW HE NSKal0Tb, a
E|aﬂ,yIOTb E€CHSIHA rpo3a WBWAKO HAMOITh 3eMI0 | 3aKiHUMTUCA. MK HEebOM i 3emMnielo B YyTTEBOMY TAHIO 3IWANCH IOHAK i AiBYMHA.
APOLXKYETLCS MPUCTPACTb, @ MOXX/IMBO | NOOOB.

KapTuHha «/lito B ByeHoc Anpeci» po3gineHa Ha CiM CErMeHTIB, BiAMNOBIAHUX MY3UYHUM dpa3zamM TBOpW. Lle nigkpecnioe xapakTepHy pucy
TaHro M'ayuonau - YacTy pPi3Ky 3MiHy Menogii Bifi HPKHOI NiPUYHOCTI OO MPUCTPACHUX EMOLIMHO Hacu4yeHUx akopaiB. Obpasn KapTUHU
BiJOGPaXaloTb MNMH eknekTukn byeHoc Anpeca. 'anacnmsi ByMLi MiCTa 3 paHKy A0 BeYOopa 3aMOBHEHI BENNMYE3HOK KiNbKICTIO MALUMH, Yui
PI3Ki IPOHM3/IMBI 3BYKM BNAITAIOTLCH B HATKY MY3WMYHOIO TBOPY Ki/lbka PasiB. IM CY>KUTb KOHTPacTOM nigwqumM LeniT XBWU/b HA OKEaHCbKOMY
y36epexoki. IX 61aKnTHI Kpuna BpUBAKOTLCS B MiCbKy MeTyLHIO. CIOKYCANMBO MPOrHYBCA MICT XKiHKU. 3i CKPEeroToM PO3KPMB Ha COHLL CBOI
NEeMOCTKN MraHTCbKMN MEXaHI4HMI KBiTKa. BnesHeHo BunpsaMmne cnnHy Palacio Barolo - neplumi xMapo4oc B ApreHTuHi i BCi JIaTUHCbKIN
Amepuui. MNocepes HECKIHYEHHWX MOTOKIB MawWmMH 3acTur O6enick —CiMBOMIYHUI LEeHTP MICTa. | Bce ue ob6'eqHye NpuUcTpacHe i nipuyHe
TAHro - CMMBOJ JIOOOBI.

A.Piazzolla SEASONS IN BUYNES AIRES

This musical cycle was written by the Argentinean composer Astor Piazzolla, the founder of the tango nuovo style, in the 70s of the last
century, using various musical traditions: classical, jazz, Afro-Spanish. In all four paintings based on this cycle, the musical story begins in
the lower left corner of the painting and unfolds in clockwise segments corresponding to the various musical fragments of the piece.

The painting "Autumn in Buenos Aires" is filled with deep orange-red autumn tones. Only the first part of the musical story is relatively
static, in which the rhythmic sounds of the orchestra resemble the bleating of sheep in a herd moving over the mountains. The rest of
the composition is very dynamic. Everything dances in a stormy autumn cycle: clouds in the transparent blue sky, the forest and its
reflection in the lake. Summer (green male figures) and autumn (red female figures) merged in a passionate tango in the rain of falling
leaves. They are echoed by cellos, whose exciting chest voices are soloed in music (in string transcription by L. Desyatnikov). The broken
threads symbolize the uncertainty and loneliness of the coming winter.

The painting "Winter in Buenos Aires" is dominated by blue, the color of cold and loneliness. As in a kaleidoscope, phantom couples
froze in tango. Are they people or ghosts who went out into the darkness of bohemian Buenos Aires for their winter carnival? The sharp
corners of the brokenlines reflect the piercin% and harsh musical phrases of the piece. They pulsate in the rhythm of a winter tango,
sharFening the feeling of cold. A lonely heart (a frozen warm orange drop) is not comfortable. It is reassured by a musical quote from
Vivaldi's Winter, masterfully written into the text of Piazzola by L. Desyatnikov. Old candelabra are lit, the ball will start soon.

The picture "Sﬁring in Buenos Aires" consists of three elements. The lower part is the kingdom of the green forest, whose cheerful
voices and fresh breath symbolize rebirth and new hopes. The chirping of birds, the sound of a woodpecker on the trees- everything is
hidden under the green tents of the trees. In the upper part of the painting, there is a traditional image of a thunderstorm with brlgzht
flashes of lightning and heavy purple thunderclaps. However, they do not frighten, but delight. A SFE)ring thunderstorm will quickly water
the earth and stop. Between heaven and earth, a young man and a girl merged in a sensual tango. Passion is born, and possibly love.

The painting "Summer in Buenos Aires" is divided into seven segments corresponding to the musical phrases of the work. This
emphasizes the characteristic of Piazzolla tango -frequent abrupt change of melody from gentle lyricism to ﬁassionate emotionally rich
chords. The images of the painting reflect the hymn to the eclecticism of Buenos Aires.The noisy streets of the city from the morning to
the evening are filled with a hu%e number of cars, whose sharp, piercing sounds are woven into the thread of a musical piece several
times. They are in contrast to the lyrical whisper of waves on the ocean coast. Their blue win?s burst into the bustle of the city. The
bridge of a woman is caved seductively. With a gnash, a giant mechanical flower opens its petals in the sun. Confidently straightens its
back Palacio Barolo - the first skyscraper in Argentina and Latin America. In the midst of endless streams of cars, the Obelisk, the
symbolic center of the city, is frozen. And all this is united by passionate and lyrical tango as a symbol of love.
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Hapogmnacs B XapkoBi, YkpaiHa

3aKiH4mna XapKiBCbKM AepyKaBHUIN YHIBEPCUTET iM. KapasiHa, KaHamaaT eKOHOMIYHMX HayK, AOLEHT. AOKTOP

YneH HawioHanbHOI CMifku Xy OOXHUKIB YKpaiHK

YKnBe i npauyoe B Kvesi

[upexTop AHaNITUYHOro Ta KynbTypHOro LeHTpy NOSEP (HoBa couianbHO-eKOHOMIYHA MOAITMKA - YKPaiHCbka MPOMaficbka opraHisadis) Ta nigep
YKpaiHCbKOI acowjaLi »iHoumx focnimxeHb Yy MucteuTtsi (UAFRA), rpoMafchbkoi opraHisali, SKy BoHa 3acHyBana y 2017 poui. UAFRA nigtpumye
XKIHOK Y MCTELTBI Ta BUCTYMAE 3a reHAepHyY PIBHICTb y MUCTELTBI. AKTUBHA AK OPraHisaTop Ta KypaTop MUCTELIbKNX BUCTABOK XIHOK-XY/JOMHWLb
B YKpaiHi Ta 3a KOPAOHOM. li TBOPU 3HAXOAATLCS B MPUBATHUX KONMEKLSX YKPaiHW, HiMewdrHin, ABCTpIi Ta KuTato.

BUCTABKU

SOLO

2016 A MAJ/IIOKO HEBO, MNanepes NUART, Kuig, YkpaiHa (www.nuart.com.ua)

2017 HEBUTALAHI HAPUCW, My3en knurv Ta gpykapcTsa, Kuis, YkpaiHa

2018 BIAA3EPKANIEHHSA, My3eiHo-BMCTaBKOBUM LIEeHTP "Mysen icTopii MicTa Knesa', Kuig, YkpaiHa
2019 3A BIKHAMW, ApT-LeHTp MBO «EBpeiicbkuii Xecen« BHe Aspienb », Kui, YkpaiHa

2019 MPOCTO JIITO! Mysewn ictopii Knesa, Kuig, YkpaiHa

2020 MY3WKA Mysen ictopii Knesa, Kuis, YkpaiHa

rPYNOBI

2017 K-KBAPAT: KOHCTPYKTUBHWI KOMIMPOMIC, My3eit kHrv Ta apykapcTsa, Kuis, YkpaiHa, kypaTop

2018 TOBI, MAJOHHO..., HaujoHanbHMiM My3elt «KniBcbka kapTuHHA ranepes», Kuis, YkpaiHa

2018 ®ecTBanb CyHaCHOrO YKPAIHCHKOro YIHOYOrO MUCTELTBA, IHCTUTYT NPOo6aeM CyvacHOro M1cTelTBa, KuiB, YkpaiHa - Ivniom

2018 8-Ma MixkHapoHa BUCTaBKa TPaAMLIMHMX 06Pa30TBOPUMX MUCTELTB, My3en XyLOXHIX konekuin, LLaHxan, Kutan

2018 MUCTELLTBO KOMIMPOMICY, Il BucTaBka PecTBasio CydacHOro YKPaiHCHKOro XIHOHOro MUCTeLTBa, Manepes XXI, BiHH1ug, YkpaiHa, kypaTop
2018 MixHapoAHa BMCTaBKa Cy4acHOro »iHovoro mucteltBa NUMERI ESSE, MBL, "My3selt ictopii MicTa Kuesa', Kuig, YkpaiHa, KypaTtop

2018 MOAMX BOIHIO, BMCTaBKa Cy4aCHOIO YKPAIHChKOrO XIHOYOro KepaMiyHOro MUCTELTBa, CnelnpoekT "AHiMa", TsheGlinaArt, Kuis, YkpaiHa
2018 BceykpaiHcbka BMUCTaBKa A0 [Hs XyaoxHvKa, Fanepes KMIBCbkoro 6yAnHKY XyOOXHMKIB HaLiOHaNbHOI CMiNKM Xy OOXHUKIB YKpPaiHK
2018 BeeykpaiHcbka pisaBaHa BUCTaBka, LleHTpanbHMin 6y AMHOK XyAOXKHMKa HauioHanbHOI CRiNKX XyAOXKHMKIB YKpaiHN

2018 BIOYYTTA CBOBOAN, BMCTaBKa, mprcBsdeHa MixHapoaHOMY AHIo Binol cTpivku, MapnameHT YkpaiHu, Kuis, YkpaiHa

2018 BIAYYTTA CBOBOAN, LleHTp cyyacHux MucTelTB, Mapiynons, YkpaiHa

2019 BIKHA, Br1cTaBka cy4acHOro »iHo4oro MnucTeutsa, Mysen ictopii Knesa, Kui, YkpaiHa, KypaTtop

2019 Nuova Primavera, Ukrainian Art Fest, Palazzo Velli Expo, Pum, ITanis

2019 VIl YkpaiHcbke MUCTeLbke TpieHase, LieHTpasbHMin 6YAMHOK Xy AOXKHMKA HauioHaibHOT CMifiKi Xy 4OKHMKIB YKpaiHK

2019 MOPALOK AEHHWW, 1l YKpPaiHChKMIA YKIHOUMIA MUCTELBKMIA GeCTUBANb, IHCTUTYT MPO6IEM Cy4acHOro MUCTELTBa, KuiB, YkpaiHa

2019 BeeykpaiHcbka BUCTaBka 40 175-pivys Inni PeniHa, By AMHOK Xy LOXHMKa, XapKiB, YKpaiHa

2019 CYHACHWKIA TA CBIT, €Bpencbkuii KybTypHUM LeHTp «Beit Grand», Ogeca, YkpaiHa

2019 BeeykpaiHcbka B1cTaBka 0 [AHs HesanexHocTi Ykpainu, LeHTpanbHuin 6y AMHOK XyLoXHMKa, KuiB, YkpaiHa

2019 XXIHKM B MUCTELLTBI, HiMeLpKo-yKpaiHCbKa BMCTaBKa CydacHoro muctelrsa, KL, Villa Mohr, MioHxeH, HiMewdrHa, cnis Kypatop

2019 CYYACHE YKPAIHCbKE MUCTELTBO: YKIHOYMW MO/, Mysein ykpaiHchkoi KynbTypu y CBAAHUKY (4neH CNoBaLbkoro HaLioHaIbHOro
My3eto), CBUAHVK, CnoBavyvHa

2019 TpieHane abcTpakTHoro mucteLtBa ART AKT, KynbTypHUM LeHTP «BepHicax, M. HepHiBLyj, YkpaiHa

2019 TpieHane abcTpakTHoro mucteutBa ART AKT, KynbTypHUM LEHTP «BepHicaxs>, M. YepHiBLi, YKpaiHa

2019 BucTaBka cy4acHoro ykpaiHcbkoro muctenrsa MOXXHA - HE MOXXHA, My3sen icTopii MicTa Knesa », YkpaiHa, KypaTop

2019 MPELIBKA KOJTNCKA, BrucTaska Cy4acHOro yKpaiHCbkoro MucTelTsa, AdiHu, MoconbcTso YkpaiHu B ['pei, [lamis, Mpedis

2020 MOrNA4, KPI3b NALLUTYHKIA, BUCTaBKka Cy4acHOro XiHOHOro MUCTELLTBA, KMIBCbKMM ICTOpUYHIIA My3en, KuiB, YkpaiHa

2020 Ill ®ecTrBanb YKPaiHCbKOro Cy4acHoro »iHo4oro mucteursa CAHCAPA, IHCTUTYT Npo6aeM cyvacHoOro MmcTelTsa, Kuis, YkpaiHa, kypaTtop
Mi)kHapopaHi ayKLjioHu

PyAeHb 2018 poky, aykujoH Qininca B JIoHAOHI, AnnTux "Trxa anes B napky”

JInneHb 2020, aykujoH Pininca (Hoe M1cTeuTBO) Y JTIoHAOH, “low, O4MLEHHS"
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Lives and works in Kyiv

She is the Director of Analytical and Cultural Center NOSEP (New Socio-Economic Policy-Ukrainian NGO) and the leader of the
Ukrainian Association of Feminine Research in the Arts (UAFRA), a public organization that she founded in 2017. UAFRA supports
women in the arts and advocates gender equality in the arts.

She is the member of Ukrainian National Association of the Artists. Iryna works in painting and installations. She is active as an
organizer and art curator of the exhibitions of women artists in Ukraine and abroad. Her artworks are in private collections in Ukraine,
Germany, Austria and China.

EXHIBITIONS

SOLO

2016 | AM PAINTING THE SKY, Gallery NUART, Kyiv, Ukraine (www.nuart.com.ua)

2017 NONFICTION STORIES, Museum of Books and Printing, Kyiv, Ukraine

2018 REFLECTION, Museum and Exhibition Center "Museum of the History of the City of Kyiv", Kyiv, Ukraine
2019 OUTSIDE THE WINDOWS, Art-hub of ICF "Jewish Hesed "Bnei Azriel", Kyiv

2019 JUST SUMMER!, Museum of History of Kyiv, Kyiv, Ukraine

2020 MUSIC, Museum of History of Kyiv, Kyiv, Ukraine

GROUP

2017 C-SQUARED: CONSTRUCTIVE COMPROMISE, Museum of Books and Printing, Kyiv, Ukraine, Curator

2018 TO YOU, MADONNA, National Museum "Kyiv Art Gallery", Kyiv, Ukraine

2018 Artfest of Ukrainian Contemporary Women's Art, Institute for Contemporary Art, Kyiv, Ukraine - Diploma

2018 8th International Exhibition of Traditional Fine Arts, Museum of Art Collections, Shanghai, China

2018 ART OF COMPROMISE, Il exhibition of Ukrainian contemporary women's art Fest, Gallery XXI, Vinnytsia, Ukraine, Curator

2018 International exhibition of contemporary women's art NUMERI ESSE, Museum of the History of Kyiv City, Kyiv, Ukraine, Curator
2018 BREATH OF FIRE, Contemporary Ukrainian Women's Ceramic Art, special project ANIMA, TsheGlinaArt Gallery, Kyiv, Ukraine
2018 All-Ukrainian Exhibition For the Artist's Day, Kiev, Gallery of the Kyiv House of Artists of the National Union of Artists of Ukraine
2018 All-Ukrainian Christmas Exhibition, Central House of Artists of the National Union of Artists of Ukraine, Kyiv, Ukraine

2018 FEELING OF FREEDOM, Exhibition dedicated to the International Day of the White Ribbon, Ukrainian Parliament, Kyiv, Ukraine
2018 FEELING OF FREEDOM, Center for Contemporary Arts, Mariupol, Ukraine

2019 WINDOWS, Exhibition of contemporary women's art, Museum of History of Kiev, Kyiv, Ukraine, Curator

2019 NUOVA PRIMAVERA, Ukrainian Art Fest, Palazzo Velli Expo, Rome, Italy

2019 VIII Ukrainian Art Triennial, Central House of Artists of the National Union of Artists of Ukraine, Kyiv, Ukraine

2019 AGENDA, 2nd Ukrainian Women's Art Fest, Institute for Contemporary Art, Kyiv, Ukraine

2019 All-Ukrainian exhibition to the 175 anniversary of Ilya Repin, House of Artists, Kharkiv, Ukraine.

2019 CONTEMPORARIES AND THE WORLD, Jewish Cultural Centre'Beit Grand", Odessa, Ukraine

2019 All-Ukrainian exhibition on the Independence Day of Ukraine, Central House of Artists, Kyiv, Ukraine

2019 WOMEN IN THE ARTS, German-Ukrainian exhibition of contemporary art, Villa Mohr cultural center, Munich, Germany, Co-curator
2019 CONTEMPORARY UKRAINIAN ART: WOMEN'S VIEW, Museum of Ukrainian culture in Svidnik (affiliation of the Slovak National
Museum), Svidnik, Slovakia

2019 Triennial of abstract art, ART AKT, Cultural center “Vernissage”, Chernivtsi, Ukraine

2019 Exhibition of contemporary Ukrainian art POSSIBLE - NOT POSSIBLE, Museum of the History of Kyiv City, Kyiv, Ukraine, Curator
2019 GREEK ACCENT, Contemporary Ukrainian Art, Athens, Ukrainian Embassy in Greece/Purple Gallery, Lamia, Greece

2020 VIEW THROUGH THE CURTAINS, exhibition of contemporary women's art, Museum of the History of Kyiv City, Kyiv, Ukraine
2020 Il Ukrainian contemporary women's art fest SANSARA, Kyiv, Modern Art Research Institute

International auctions

December 2018, Phillips auction in London, diptych "Quiet alley in the park" 172
July 2020, Phillips auction (New Art) in London , “The purifying rain”






