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Mu >KMBEMO Y Hac BENKNX LLIBUOKOCTEMN, BENMKMX MOXITMBOCTEN, BENUKUX 3MIH Ta BEU-
KX MOTPSACIHb. BnbynoByBaHHSA NepCOHaNbHOI Ta CyCMiIbHOI FApPMOHIl BUMarae CbOoroaHi
BMCOKOI COLiaSIbHOI aKTUBHOCTI Ta, Y TOWM XKe Yac, 30epeXXeHHst yMOB O/ PO3BUTKY TBOP-
40l iHAWBIAyanbHOCTI Ta cCaMOBYTHOCTI B IHTEPMpETAaL|l CKNaaHVX NepeneTiHb Cy4acHOro
»xunTTA. Cy4yacHi peanii CTaBnATb nMepen MMUCTELTBOM HEMPOCTY 3adady — OyTn Makcu-
MaJ1bHO BIOKPUTUM Ta COLia/IbHO CMPAMOBaHUM, HaBiTb arpecrBHUM Y CBOEMY 3BEPHEHHI
0O rmafaLa, a 3 iHWoro 6oKy, MPOMOHYBAaTK MOLLYK eMOLLIMHO-MINOCOCHKMUX IHCTPYMEH-
TiB rapMOHisaLji BHYTPILLHBOMO CBITY MOAVHM Ta B3aEMOBIAHOCKH B CYCMiIbCTBI.

Y cidHi 2017 poKy 3a MOEH0 iHILJaTVBOK KiNlbKa YKPaHCbKMX TBOPYMX >KIHOK CTBOPWA
CycnifbHy opraHisauito — YkpaiHcbky AcoujaLito PemiHicTnqHnX JocnimpkeHs B MucTeuT-
Bi. Hac 06’egHano GaxxaHHsi CrpsaMyBaTi TBOPYMIA MOLLYK Ta eHEPreTUKy IHCTPYMEHTIB
>KIHOYOrO MUCTELITBA Ha BanaHCyBaHHA HaNPyr B CyCriTbHOMY XXUTTI, BiOHOBNEHHS NHOa-
CbKMX LIIHHOCTEN Ta AyXOBHOCTI. Llen TBop4min COto3 3ibpaB Pi3HMX XKIHOK, SKi BXXE MatoTb
3a Mre4YMMa YAManuii XXUTTEBUM | MPOMECINHMIA O0CBIA, HeabusKy CycnifibHy 1 TBOpYY
peani3oBaHicTb. My BiTaEMO 3pOCTatOHMIA ECTETUHHWIA, COLanbHWI Ta NOAITUYHWA BRIMB
XKIHOLITBA Ha CYCMiNbHE XUTTSA Ta MUCTELTBO, SIK OOMH i3 LUASAXIB ANS BiOHOBNEHHSA Cy-
CRiNbHOI rapMOHiT.

MepLuni apT-NMPOEKT Mr HasBaun «K2: KOHCTPYKTUBHUIN KOMAPOMIC». M MpeacTaBAseMo
rnagadYeBi pesynsraTy CBOIX TBOPUMX LUYKaHb, B SKMX € MparHeHHst 40 rapMoHii Ta ctabinb-
HOCTI Yepes UMBINi3oBaHe BNaAHAHHS YCiX KOHMIKTHUX S3ITKHEHb — COLjiasTbHIX, NOMITAY-
HUX, ETUHHMX, NCUXOOTHHMX TOLLO. KOHMIKTY CYyNPOBOMKYIOTh HAC YCOOM — B POOMH,
B KpaiHi, B CTOCYyHKax Mi>K kKpalHamun. BoHW HECYTb TPUBOrY | HEBN3HAYEHICTb, XBUSIIOIOTb
i NAKaroTb, ane B HUX Hemae daTtasibHOI MPUPEYEHOCTI, SKLLO pO3MnoYaTo MOLyK PO3yM-
Horo komnpomicy. OCOBUCTICHI Ta coljanbHi PO3PVBK MOXXHA 3LUNTK, KONM € Hafis, | Ha
cTebnax MUHYNOro HapPOMKYHOTbCS KBITW ManbyTHBOMO. | TiNbKK 3a3ApiCTb | HEHABUCTb
3aBaXKaroTb MOLLYKY PO3YMHOMO KOMMPOMICY, PYWHYHOTb KPUXKY PIBHOBAry i LLUTOBXaKThb
Ha MeXy BIKMBaHHA. MUCTELITBO KOMMPOMICY HE € MPOCTUM. Y HBOMY € >KiHOYe Ha4aso,
TOMY O CaMe XXiHKa K 6epervHs i MPOAOBXKyBayka pody CTBOPEHa Mpupoaoto Ans rno-
LUYKY CKIaOHMX LLSXIB MUPHOMO BUPILLEHHS KOHMNIKTIB.

KapTyHM CTBOPEHi HE Ha 3aMOBIEHHS, a Ha BUMOTY AyLUi. [151 HAC € Yy>XUMM TEMU CEKCI3-
My, enmKn3my, KceHohobil. Hall BUKMK CycrifibHUM CTEpeoT naM — Lie TBopYa cnpoba
noeaHaTV POMaHTUYHY 3aKOXaHICTb Y XKUTTS 3 HANONEMMBUM MOLLYKOM KOHCTPYKTVBHOIO
KOMMPOMICY, SAKWIN [ae MOXXIMBICTb 3a1aroquT HAMCKAaOHILLI MATaHHA 1 pyxaTUCh Brepeq.



KorkHa aBTopKa NporoHye CBil TBOPUMIA Miaxia, Sk BioA3epKantoe il iHaMBioyanbHICTb.

lpnHa AkiMoBa Mae 3a nnedvrMa BeMKUIA OOCBIA NOMITVMKE, OepXKaBHOMo AisiHa, EKOHOMI-
CTa, JochifHMKa. BoHa NponoHye rmaaaqesi cepito KapTuH, B SKMX (PINOCOCbKUIA NOrnss
Ha >XUTTHA NOEOHYETBCS 3 TOHKMM XUCTOM KOMOPUCTA | NlyHAe YUCTUMW 1 AefiKkaTHO Cho-
nyYeHMmn BapBamu.

Napnca Kago4yHnkoBa — ofHa 3 HamBigOMILLMX Ha CbOrOAHI aKTPUC YKPaIHCBKOro TeaTpy
Ta KiHO. BoHa npeacTaBisie LMK CEHCOBO | 3HAKOBO HACUYEHUX KOMAXIB, Y SKNX SICKPaBo
BUPaXKEHE KiHEMATOrpadivHe TPaKTyBaHHA PeanbHOCTI.

CeitnaHa JleoHTbeEBA — BIigOMUIA B YKpaiHi XKypHasiCT, aBTOp YMCNEHHWX Tene- i pamio-
nporpam. i ypbaHiCTUYHI Nensaxki NPOoHM3aHi HxXHM Ta A6aNANBUM CTaBNEHHAM [0 KOX-
HOI XBUNUHN BYTTS.

Hatans ®ypciHa — npodeciHnin EKOHOMICT, WO Ma€e BULLY XyOO0XKHIO OCBITY 3i creLjiasib-
HOCTi MOHYMEHTalIbHE MUCTELITBO. 3 0COBNMBOIO MOOOB’ 10 BOHA CTBOPIOE HYTTEBI XKIHOY
MOPTPETH, AKi BiOPI3HAKTLECS OCOOMNBOD MIPUYHICTHO.

Hala B1cTaBka npo Te, WO XiHKa B Cy4aCHOMY CBITi He MPOCTO piBHa cepeq piBHMX. BoHa
Mae 0cobnMBUIA TanaHT — rapMOHI3yBaTU LIeV CBIT, onomMaraTt Aonatn PisHi KOHMIKTY,
3amMuproBaTK, 064apOoBYBaTX YBaroko i TEMSIOM YCiX.

IpuHa AkimoBa

We live in time of high dynamism when wide opportunities come together with crucial
changes and significant upheavals. Maintaining of personal and social harmony requires
a high social activity while preserving enough space for individual creativity and originality
in the interpretation of complex patterns of modern life. Consequently, the modern art
faces a difficult task — on the one hand, to be very open and socially-oriented, even
aggressive in addressing to the spectator, on the other hand, to offer emotional and
philosophical search of ways to harmonize both personal inner world and the social
relationships as a whole.

In January 2017, several Ukrainian creative women have supported my initiative to
establishe an NGO — the Ukrainian Association for Feminist Studies in Art. We are united
by a common goal to utilize women’s art as a universal and powerful tool for reducing
social tensions and restoring human values and spirituality. This creative alliance brought
together various women with a significant professional experience and solid social and
artistic feasibility. We welcome the growing aesthetic, social and political impact of women
on public life and the arts as a way to restore social harmony.

Our first joint art project we called “C?: constructive compromise”. We introduce the
spectators to the results of our creative research where the way to harmony and stability
lies through civilized resolution of all theconflicts, including social, poalitical, ethical, and
psychological ones.

We face conflicts everywhere — in the family, in the country, in relations between the
countries. Conflicts bring anxiety and uncertainty, they excite and frighten. However, they
do not contain a fatal doom, if search for a constructive compromise has started. Personal
and social tearings can be stitched back when there is hope, and the flowers of the future
grow on the stems of the past. Only petty anger, envy and hatred hinder the search for
a constructive compromise, destroy the delicate balance and push to the brink of survival.
The art of compromise is not simple. It has a feminine origin, because it is the woman who,
as the guardian of the hearth and the progenitor, is created by nature to seek the peaceful
ways of conflict resolution.

Our paintings have been created by the call of the soul. We keep aside of sexism,
ageism, and xenophobia. We try to challenge the social stereotypes by a creative attempt
to combine a romantic embracement of life with a persistent search for a constructive
compromise that helps to resolve the most difficult tasks and move forward.

Each artist offers her own creative approach that fits her personality. Irina Akimova has
a great experience as politician, statesman, economist, and researcher. She presents a
series of paintings where philosophical view of life is combined with a subtle coloristic
talent that shows up in clear and delicately paired colors.

Larisa Kadochnikova is one of the most famous actresses of Ukrainian theater and
cinema. She presents a series of collages with a rich semantic and symbolic ground.
Her works have a pronounced cinematic interpretation of reality.

Svetlana Leontieva is a well-known Ukrainian journalist and author of numerous TV
and radio programs. Her urban landscapes are imbued with a gentle and caring attitude
toward every minute of life.

Natalia Fursina is an economist. Also she has graduated from the Academy of Arts (the
class of monumental art). With much love she creates sensual portraits of women which
are particularly lyrical.

The message of our exhibition is that in today’s world a woman is not just an equal
among equals. She has a special talent to harmonize the world by providing help in
overcoming various conflicts and reaching the reconciliation, and by bestowing care
and warmth on all.

Iryna Akimova




lpnHa AkiMoBa
Iryna Akimova

26.04.1960, XapkiB. >Kvse i npautoe y Knesi.
Born 26.04.1960 in Kharkiv. Lives and works in Kyiv.

«K1BOMMC 419 MeHe — Lie Noesisi CNOCTEPEXEHD, BPaXKeHb Ta MoYyT-
TiB. BOHa gapye MOXXIMBICTb CMiNKYBaTUCS i3 3aLiKaBIeHM rsaadem,
noKasyBaTV HEMPOCTI BUSEPYHKM XXUTTH, NEPENOMIIEHI YePe3 CBOIO AyLLly,
Ta BynyBaTv Pa3oM 3B’A30K MiXK CbOFOAEHHAM Ta MaribyTHIM».

“Painting for me is the poetry of observations, impressions and
emotions. It provides the opportunity to communicate with the interested
spectators presenting the most complicated patterns of our life refracted
through the soul, and building together a bridge between the present and
the future”.

EKOHOMICT, KaHaMaAaT EKOHOMIYHMX
HayK, OOLEHT, AVPEKTOP aHamiT!4-
HOro ueHTpy «HoBa coujanbHo-
eKoHOMIYHa nonituka» (HOCETN),
nipep YkpaiHcbkoi Acoujaui demi-
HicTn4HKX JocnimxeHs B MucTe-
utei (YAGOM).

Economist, PhD in Economics,
Ass. Professor, Director of the
Analytical Centre NEWSEP (New
Social and Economic Policy), leader
of the Ukrainian Association for
Feminist Research in Art (UAFRA)

JNapunca KagoyHnkosa
Larysa Kadochnykova

30.08.1937, Mocksa. >Kuge i npautoe B Knesi.
Born 30.08.1937 in Moscow. Lives and works in Kyiv.

«51 Mantor Nerko i WBWAKO, NMOKK HE OXONOMN No-
YyTTS, MOKW ysiBa ryNsie He CTPUHOXKeHa, iHOAI MPOCTO
3amMasiboBYyHO CBOI CHM. ..

KapTuHM — Le Mill MICTOK MiXK 3pUMUM | HE3PUMUM,
>KMBOMWC Big4yTTiB. XO4ETHCS YCe NepefaTti Ha nonoT-
Hi, HaBITb JIIOACHKNIA rOI0C 3MastoBaTn».

CaitTnada JleoHTbeBa
Svitlana Leontieva

2.12.1959, Bopvcninb. XKuse i npautoe y Kresi.
Born 2.12.1959 in Boryspil. Lives and works in Kyiv.

«BreplLue B3Ana B PyKv NeH3Ni ABa POKM TOMY, BiAryK-
HYBLLIMCb Ha BrarofjiHicTe. Bigyysaro cnpary — noginm-

TCA TUM, LLIO, MOXJTIMBO, JIKOAW He MoMivatoTh... Kpaca
i rapmoHis! BoHa oTo4ye Hac 3aBxau, He 3BaKao4m Ha
CKIIaOHOLLj | TparidaM CbOrofeHHs. Lle — MIicTo4oK oo
rANOVH ayLwi, A0 NMKOASIHOCTI, LUMPOCTI, CMiBYyTTSA. .

Byna cama 301BoBaHa, Ko 3po3ymina, Lo — ypba-
HicTkal Bo HabinbLe NogobaeTbLCs NcaTy MOCTU i Mic-
To! MocTn — uge Te, Wwo Hac €HAE: ocTpiB | MaTepuK,
npaBwi i niBuiA Geper, CamMOTHIO OyLLly i CBIT KOAeN...»

“| first started painting two years ago inspired by
charity. | feel thirst to share things people might not
notice... Beauty and harmony! They are everlasting,
despite all the difficulties and today’s tragic events.
They are a bridge to the bottom of your heart, to
humaneness, generosity, sensitivity...

| was surprised to understand that | am an urbanist.
| love painting bridges and the town. A bridge is
something that links an island and mainland, the right
and the leftriverbanks, a lonelysoul and theworld of
people...”

HaTtana OypciHa
Natalia Fursina
22.10.1974, Kvis. Kuee i npautoe B Knesi.

Born 22.10.1974 in Kyiv. Lives and works
in Kyiv.

«...HDKHICTb | HE3BOPYLLHICTb, Line-
CAPSIMOBaHICTb | POMaHTUKa, B6yaeHHWIN
nparmMaTam i NoniT daHTasii, 4o6poTa,
Tenno, NoboB.... CBOIM guxaHHAM, nac-
KaBICTIO AOTUKY XKiHKa TBOPUTL XXUTTS,
obepirae XWTTS, HaOVXae Ha XXUTTS,

Tenesefy4a, 3acny>xe-
HUI XXypHaNICT YKpaiHu.
INaypeat npemin «3onote
nepo», «JllognHa poky».
YneH HarnspoBoI paan
BrnarogjnHoro doHay
«MwncTeupknin ApceHan».
ABTOp i Befy4a nporpamm
«TeaTpasnbHi Ce30HW» Ha
UA.lMepwun.

“I draw lightly and quickly, before the feelings cool
down, while the imagination flies freely, sometimes just
sketching my dreams...

Pictures — this is my bridge between the visible and
the invisible, the painting of feelings. | want to transfer
everything on canvas, even describe a human voice”.

Konaxi cTBopeHi B MalcTepHi XyaoxHvka Irops FTOPAHOIO
Collages created in the studio of the artist Igor HORIANY!

AKTpuca TeaTpy i KiHO,
HapogHa apTnucTka Ykpainun,
naypeart [dep>kaBHoi npemii
Ykpainu imeHi Tapaca LLles-
YeHka, YneH HaujoHanbHo!
Cninku KiHematorpadicTis
YKpaiHn, naypeat npemii 3a
BHECOK Y PO3BUTOK yKpa-
iHCbKOrO KiHemaTorpada
«3onoTta d3ura».

Actress of theater and
cinema, People’s Artist of
Ukraine, laureate of the Taras
Shevchenko State Prize of
Ukraine, member of the Na-
tional Union of Cinematogra-
phers of Ukraine, laureate of
the prize for contribution to
the development of Ukrainian
cinema «Zolota Dzyga».

ONarocnoBsiE XUTTS...»

“...Tenderness and toughness,
dedication and romantic, realism and
fantasy, kindness, warmth, love... By her
breath, with caress of the touch Woman
creates life, protects life, inspires life,
blesses life...”

TV presenter, Honored
Journalist of Ukraine.
Laureate of the awards
“Golden Nib”, “Person of the
Year”. Member of the Super-
visory Board of the Charity
Fund “Mystetsky Arsenal”.
The author and presenter

of the program “Theater
Seasons” on Channel 1.

3p06yna ocBiTy 3a haxom
MiKHapOoAHa eKoHOMIKa
KHEY im. Baguma letbmana.
BakiH4nna HAOMA, dakynb-
TET MOHYMEHTAITHOIO XKI-
Bonumcy (ManctepHs Onekcis
Koxxekosa, OnekcaHgpa
BenaHcekoro).

She graduated from the
International Economics
Faculty of the Kyiv Institute
of National Economy.

She studied at the
National Academy of Arts
and Architecture, the Faculty
of Monumental Painting
(workshop of Oleksiy
Kozhekov, Oleksandr
Beliansky).



lpnHa AxkimoBa Iryna Akimova

HiuHe ouikyBaHH4. Linkn «OuvikyBanHs». 2016 Night Expectation. Series “Expectation”. 2016 Oywa. Linkn «KeiTkoBe nibpeto». 2016 The Soul. Series “The Floral libretto”. 2016
MonoTHO Ha KapToHi, akpun. 50x50  Acrylic on canvas on carton. 50x50 MonoTHO Ha KapToHi, akpun. 80x60  Acrylic on canvas on carton. 80x60
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AKLo pasom 3aTicHo. TpunTux, YactiHa 1, Not Enough Room for All. Triptych, Part 1, AKLLO pasom 3aTicHo. TpunTtunx, YactiHa 2, Not Enough Room for All. Triptych, Part 2,
umkn «KeiTkose nibpeto». 2017 series “The Floral libretto”. 2017 umkn «Keitkose nibpeto». 2017 series “The Floral libretto”. 2017

MonotHo, akpun. 90 60 Acrylic on canvas. 90%x60 MonoTHo, akpun. 90x60  Acrylic on canvas. 90x60
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Akwo pasom 3aticHo. TpmnTux, YactmHa 3, Not Enough Room for All. Triptych, Part 3, CaitaHok. Livkn «Kpiab cTpymeHi». 2016 Morning. Series “Through the Streams”. 2016
uvKn «KBiTkoBe nibpeto». 2017 series “The Floral libretto”. 2017 MonotHo, akpun. 100x80  Acrylic on canvas. 100x80
MonotHo, akpun. 90x60  Acrylic on canvas. 90x60
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HeHb. Linkn «Kpisb cTpymeHi». 2016 Day. Series “Through the Streams”. 2016 Hiy. Lnkn «Kpisb cTpymeHi». 2016 Night. Series “Through the Streams”. 2016
MonoTHo, akpun. 100x80  Acrylic on canvas. 100x80 lMonoTtHo, akpun. 100x80  Acrylic on canvas. 100x80
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TposHoa. Unkn «Keitkose nibpeto». 2016 The Rose. Series “The Floral libretto”. 2016 JlitHin HacTpin. Linkn «OdikyBaHHs». 2016 Summer Mood. Series “Expectation”. 2016
MonotHo, akpun. 10080  Acrylic on canvas. 100x80 MonotHo, akpun. 100x80  Acrylic on canvas. 100x80

16 L
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OunilenHs. Lykn «3umosi eTrogn». 2017 Sublimation. Series “Winter Etudes”. 2017 ouw, Lvkn «fposa  Rain. Series “Thunderstorm
MonotHo, akpun. 90x60  Acrylic on canvas. 90x60 Hag MicTom». 2016 Over the City”. 2016
MNonoTHo, akpun. 70x80  Acrylic on canvas. 70x80
18
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Jlapuca KagoyHnkosa Larysa Kadochnykova
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Came uen ceivHKK i3 i Exactly this candlestick made of linden

(1867 poky cTBOpeHu) ByB y kaapi  (created in1867) was in “Shadows of
«TiHen...» B enizofax y uepksi. Xyctka i  Forgotten Ancestors” in episodes in the

HaMKCTO 3 cena, e npoxoaunn 3nomMkn.  church. A scarf and necklace from the village
XyCTKy po3dapbyBann HaTypanbHuMmn  where the shooting took place. The scarf
BapBHMKaMM MICLIEBI MACTPKW Ha mModaTky — was painted with natural dyes by local masters

«AHKI Npy aBopi ApTypa» Ta «HopHa kypka  “Yankees at the court of Arthur” and “Black
abo ninzemHi xxuteni» — Le ganeko  hen or underground residents” — this is not XX ctonitra. Pama go konaxky —  at the beginning of the 20t century. Frame
He BecCb [peck. 2015  the whole Gres. 2015 3 Toro x cena. 2015 to the collage — from the same village. 2015
21
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MpucesaTa IsaHy Mukonandyky, SKoro

S 3aBXaW Ntobuna K HyqoBy OOMHY i FeHis.
Konaxx 6yB CTBOPEHWIA HA OOHOMY OMXaHHI.
MNonaBcs nogapoBaHnii IBaHOM BypLUTUH

Ta 3HaAMAEHWUM Y MaNCTepHI XyLOMHNKA

Iropst TOPAHOMO MantoHOK Ha KapTOHIi —

Ha OVBO PIBKO i «XKOPCTKO» Nopi3aHnin. Y
3axVICHE CKJ10 3 Iropem BXUBUIIN iICKOPKU —
3ipoykmM 3 KpuLTanmkie «CBapoBcki». 2015

Dedicated to Ivan Mikolaychuk, whom

| have always loved as a wonderful man and
a genius. The collage was created in one
breath. | got the amber presented by Ivan and
surprisingly sharp and “severely” cut drawing
on a cardboard that was found in Igor
Gorianogo’s workshop. Igor and | implanted
Swarovski crystals into the protective glass
which look like sparks or stars. 2015
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B ueHTpi konaxxy — hoTo i3 inbmy «Bedip
Ha |BaHa Kynana», ge s rpato [ngopky —
FONOBHY repoiHio. CyMKa-BuLLVBaHKa —
nogapyHok tOpia lnnexHka, a YepBoHe
HaAMUCTO NPUHIC akTop B. XMenbHULBKNIA,
KNI 3irpaB Y L KApPTUHI FOI0BHY

porb. 2015

In the center of the collage — a photo from
the movie “lvan Kupala Night”, where | play
Pidorka — the main character. Embroidered
bag — is a gift from Yuriy llenko, and the red
necklace was brought by the actor Bogdan
Khmelnitsky, who played the main role

in this film. 2015

23
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Konaxx Ha cnigHuLui-3anacui — came B Him - A collage on a reserve skirt — | acted the Kpisb Le «BikHO» Ha Hac avBuTbea  Through this “Window” PARADZHANOV
s 3HIManaca B poni Mapidkn y dinemi  role of Marichka in the movie “The Shadows MAPAIDKAHOB. .. | 6auntb BCix HAC.  looks at us... And sees us all.
«TiHi 3abyTunx npeakis». 2015  of Forgotten Ancestors”. 2015 2015 2015
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Lito ikoHy Ha ckni (XVIII cT.) MNapagykaHos
NPWHIC Ha 3HIMa/IbHUIN MaldaH4YVIK i3 cena.
['ig ikoHo Mi >xnBonnc 1968 poky.
CkartepTuHa, Lo po3LwmTa rmagaro, Tex

3i 3IOMOK. Pama 3HangeHa B NOKUHYTIN
LilepKBi B ceni babuHe, o Ha BykoBuHi, e
npoXoann 3NOMKM inbMy «TiHi 3abyTKX
npeakis». 2015

This icon on glass (XVIII century) Paradzhanov
brought to the set from the village. Under the
icon is my painting made in 1968. Tablecloth,
embroidered by satin stitch is also from the
filming. Frame was found in an abandoned
church in the village of Babino, in Bukovina,
where the shooting of the movie “Shadows
of Forgotten Ancestors” took place. 2015
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Llen robeneH mMeHi mogapysas
Ceprin NapamyxaHoB. Bee, Lo cTBOPEHO
B konaxxi — Le BiH. 2015

This tapestry was presented to me
by Sergei Paradzhanov. All that is created
in a collage — is He. 2015
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CtoppeanictnyHi «[1ga 4oboTu» peanbHO — Surrealist “Two Boots” really symbolize
CUMBONIBYHOTb HaLLi 0COBUCTI 1 TBOpYi  our personal and creative relationships
cTocyHkM 3 FOpiem InneHkom. 2015 with Yuri llenko. 2015
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B nopTtpeTi Benuki MyLUfi, WO 9 npuBesna
i3 mogopoxi lpedjeto. bycu i3 nepnvH Ta
YEePBOHI ByCK 9K i MENOCTKM TPOSIHA, —
MoaapyHOK MOIX LLAHYBaNbHUKIB, KX

A Wmpo nobnto! 2015

In the portrait there are large shells, which |
brought from a trip through Greece. Pearls
necklace and red beads as well as rose
petals are a gift from my admirers, whom

| sincerely love! 2015
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Binnia nTax 3 YopHoto BigsHakow. 2015 White bird with a black mark. 2015
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XYCTKYy, LLIO B OCHOBI KOMaxky, Mofapysas
meHi Ceprin NapamkaHoB Mig 4ac MOro
TBOPHOro Be4opa B byauHKy KiHO. BiH
LLIOHO MOBEPHYBCH i3 YB'A3HEHHA. Ha
KOmnaxKi, 3HM3y cepen KOIOCKIB, 6inun,
PO3LLNTUIM BICEPOM MOSIC 3 KOCTIOMY
Mapiyk — opuriHaNIbHUIA PEKBISUT

i3 pinbMy «TiHi 3abyTnx Npeakis». POToO

B KOJTaXKi 3 MOro apxiBy Ta Bif, MOIX BIM3bKMX
i KoxaHux nogen. 2015

The scarf, at the heart of the collage, was
presented to me by Sergey Paradzhanov
during my performance night at the
Cinema House. He had just returned
from prison. At the bottom among the
hay, white, beaded belt from the costume
of Marichka — the original props from the
movie “Shadows of Forgotten Ancestors”.
Photos in a collage from my archive and
from my loved ones. 2015
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CgiTnaHa JleoHThbeBA

Svitlana Leontieva

Moi Buaybnui. 2015 My Vydubychy. 2015

[NonotHo, onig. 50x90

Qil on canvas. 5090
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LlepkBa Mukosnu Mputuckn.  Church of St. Mykola Prytyska.
Cepis «Min Mopgjn». 2015 Series “My Podil”. 2015
MNonoTHo, onia. 50x70  Oil on canvas. 50x70
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3unma. B odikyBaHHi Pisga.  Winter. The Anticipation of Christmas.
Cepia «[lopu poky». 2017 Series “Seasons”. 2017
MonotHo, onig. 50100  Oil on canvas. 50x100
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BecHa. JlaBaHga ugite.  Spring. Lavender Blooms.
Cepia «[opu poky». 2017 Series “Seasons”. 2017
[MonoTHo, onig. 50x100  Oil on canvas. 50x100
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Jlito. Manesu 6ing o3epa.  Summer. Mallows near a Lake. Mockoscbkui MicT. Cepia «MocTtu». 2016 Moscow Bridge. Series “Bridges”. 2016
Cepia «[opu poky». 2017 Series “Seasons”. 2017 MonotHo, onisi. 60x50  QOil on canvas. 60x50

INMonotHo, onig. 50x100  Oil on canvas. 50x100
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Tpiwkn Pumy. Mict 4epes Tibp. A little bit of Rome. The Bridge over the Tiber. OwmpisiHe... MNiBaeHHWA MicT. PaHok.  Cherished ... Southern Bridge. Morning.
Cepia «Moctn». 2017 Series “Bridges”. 2017 Cepia «<Moctn». 2016 Series “Bridges”. 2016
MonotHo, onis. 70x50  Oil on canvas. 70x50 MonotHo, onis. 40x60  Oil on canvas. 40x60

38 39



Mornag Ha npasun 6eper. MiwoxigHu micT.  View of the Right Bank. Footbridge. MowTosa nnowda. MiwoxigHnia MmicT.  Poshtova Square. Footbridge.
Cepia «<Moctn». 2015 Series “Bridges”. 2015 Cepia «Moctn». 2016 Series “Bridges”. 2016
[NonoTtHo, akpwn, onid. 40x60  Acrylic and oil on canvas. 40x60 MonoTHo, akpun, onig. 40x60  Acrylic and oil on canvas. 40x60
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PaHok Hag Knesom (Mockoscebkui MicT).  Morning of Kyiv (Moscow Bridge). 3axig coHusa Hag Knesom. Ocokopkun. 2017 Sunset over Kyiv. Osokorky. 2017
Cepia «<Moctn». 2016 Series “Bridges”. 2016 MonoTHo, onist. 50x40  Oil on canvas. 50x40

[MonotHo, onig. 40x60  Oil on canvas. 40x60
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Hatana ®ypciHa Natalia Fursina

NacTiBka. 2017  Swallow. 2017 AroB: Mimo3a. 2016  Peekaboo: Mimosa. 2016
[MonotHo, onig. 120x90  Oil on canvas. 12090 [MonoTtHo, onig. 70x50  Oil on canvas. 70x50

44 45



46

Byskosi Mpii Ne1. 2016
[NonoTHo, onid. 165x60

Lilac Dreams Ne1. 2016
Qil on canvas. 165x60

Byskosi Mpii Ne2. 2016
[NonoTtHo, onisg. 165x70

Lilac Dreams Ne2. 2016
Oil on canvas. 165x70
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Aros: Bonowikn. 2016 Peekaboo: Cornflowers. 2016 AroB: Bysok. 2016  Peekaboo: Lilac. 2016
MonoTHo, onia. 90x60  Oil on canvas. 90x60 [MonoTHo, onist. 70x50  Qil on canvas. 70x50
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TpaseHb. 2017  May. 2017 Kpuwtanesa cumdoHia. 2016 Crystal Symphony. 2016
MNonoTHo, onia. 130x107  Qil on canvas. 130x107 [MonoTHo, onist. 80x70  Qil on canvas. 80x70
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Makosun eTtog,. 2015 Poppies Study. 2015 YepBoHe cpibno. 2017  Red Silver. 2017
MonoTHo, onia. 50x40  Oil on canvas. 50x40 MNonoTHo, onis, 90x60  Oil on canvas. 90x60
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Cycigka. 2017
[NonoTtHo, onist. 165x60

Neighbor. 2017
QOil on canvas. 165x60

YHopHe cpibno. 2017
[NonoTHo, onisa. 75x50

Black Silver. 2017
Oil on canvas. 75x50
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