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«TOBl, MAOOHHO...»

Buctaska «Tobi, MagoHHo...» npeacTaBfse poboTn TpboX KMIBCbKMX MUCTKMHb - |[puHM AKMMOBOI,
CeiTnaHu JleoHTbeBo1, Hatani ®ypcuHoi- uneHiB YKpaiHCbKol acouiauii XiHoYMX foChiaKeHb B MU-
CTeLTBI, @ TAaKOX MOJSIOTHA MOYeCHOT y4acHuLi BUcTaBku, BaneHtnHn Bupogosoi-loTbe.

Lls BMCTaBKa NpoAoBXyeE BXe 3HaloMe rnsaaadesi 4ochigkeHHs aBTopkamm Temu “K-kBagpar (KoH-
CTPYKTMBHMIA KOMMNPOMic)", Wwo noB'A3aHa i3 3Ha4eHHSM XiHOYO0ro Havyana y nowyky BUXoAy 3 Npo-
TUPIY | KOHPNIKTIB cyyacHoro cBiTy. KOHAIKTM CynpoBOAXKYIOTb HAC yClOAM - B CiM'T, B KpalHi, B
CTOCYHKax MixK KpaTHaMn. BoHW HecyTb TPMBOrY i HEBU3HAYEHICTb, XBUJIKOIOTb | I9KAOTb, ane B HUX
HeMae ¢paTanbHOI MpMpeYeHOoCTi, AKLLO PO3MNoYaTo NoLwykK po3yMHoro koMnpomicy. OcobucTicHi Ta
coujianbHi po3pMBM MOXHA 3LWNTK, KONU € Hagis, i Ha cTebaax MUHYIOr0 HAPOLXKYOTbLCS KBITU Mai-
ByTHbOro. MmncTeuTBO KOMAPOMICY He € MPOCTUM. Y HbOMY € XXiHOYe Havano, TOMY L0 CaMe XiHKa
K MPOAOBXYBayka poAy CTBOPEHa MPUPOAOI Ha MOLYK CKAALHUX WASXIB MUPHOTO BUPILLEHHS
KoHPnikTiB. BoHa, Ak MagoHHa, OXOPOHSAE CBIT Ta XXUTTS.

B LeHTpi yBarn xynLoxHuub 3HaxoanTbcs 06pa3 MapoHHM, Ska 3pMMO Ta HE3PMMO MPUCYTHSA B MO-
notHax. I cgiT NPOHM3YE peasibHi XiHo4i 06pa3u, Lo BigobpaxkatoTe CkNafHy raMy NoyyTTiB i eMOLIN.
Lle nobotoBaHHA | HANpPYXXeHICTb, BUKJIMKAHI PI3HUMM colianbHMMK npobneMamu, Lo BHACIA0K
TpaHchopMyoTbCca B rnboki ocobucTicHi nepexusaHHa. Lle 3aknuk po cycninbctea 36epertu
KpVXKy 060N0HKY CMiBICHYBaHHS, L0 [O3BONSAE 3aNiKyBaTh CTapi paHw, i pyxatucs gani. Lle myapicts
i CMOKi/Ha MepeKoHaHICTb B MOXJIMBOCTI 3aXMCTUTK CBIT, B IKOMY MW XXWBEMO, Bif, HEMOMpaBHMUX
NMOMUNOK | BNeBHEHWUI Nornsagy ManbyTHe. Lle i oNTUMI3M HIXXHWX KPaEBMAIB, HAMOBHEHWX CBITNOM,
noesieto i rapMoHi€to, B Akin xoTinocsa 6 xutn. Jo MagoHHM nogm npuxoaaTb 3 MOIUTBOI MNPO 3a-
XWCT | NpoLLeHHs. MafloHHI BOHWN NPMCBAYYIOTH CBOO TBOPYICTb. B cepeaunHi KOXHOT XiHKK X1Be
NPOMIHYMK CBiTNa Bif MagoHHM SIK CUMBOY XXIHOYHOCTI | MaTEPUHCTBA, KNI BUMarae nbannneoro
CTaBfIeHHs Ta 3axucty. Mu Bci noTpebyeMo MapoHHK, a BoHa noTpebye Hac.

Lls BucTaBKa — po3MnoBifgb NMPO XIiHOK, Cy4aCHUX YKPAlHCbKMUX MafoHH, Ky BeAyTb caMi XiHKM,
XKIHKM-MUCTKMHI. KoXXHa aBTOpKa MPONOHYE CBiM TBOPYMI NiAXi4, KM BiLA3epKantoe il iIHAUBIAY-
anbHICTb, I 0COOUCTUI NOMNAA[ Ha CyYacHY XiHKY, 1T CMPUAHATTA CbOroAeHHOCTI Ta il poni B Mogep-
HOMY CBITI.

IpnHa AkiMoBa y cBOEMyY noninTuxy «Monuntea» 3BepTaETbCS A0 CyCMiNbCTBA 3aXUCTUTK MabyTHe
Bif 30poMHUX Tparefin i 3rybHMX HacNiAKiB rocTPMX coLiaNbHO-NOMITUYHUX NPOTUPIY. Y LLeHTpi KOM-
no3uLil — NOPTPET MOSIOAOT BiBYMHM, YKpaTHCbKOT MagoHHM, LLLO CUMBOI3YE XIHOYHICTb | MaTEPUH-
cTBO. B i ycMiwui- Hawe ManbyTHE, HanmoBHeHe Hapfielo, BMNEBHEHICTIO i oNTUMi3MOM. BoHo
HapOLKYETLCS B HEMPOCTUX yMOBax i noTpebye 3axucTty. Cepist nersaxiB aBTOPKM NPOMNOHYE TBOpYe
noegHaHHsa ¢inocodCbKoro NOrasay Ha XXUTTH 3 BATOHYEHMM CTUIEM Ta EMOLLIHO KOJIOPUCTUKOH.

HaTans @ypciHa npeacTaBnsie rasgady LUK XXiHOYMX NOPTPETIB, AKi HANOBHEHI HEAbUSAKUM BHYT-
PiLLHIM S pamMaTn3MoM. BoHM 3 NCMX0NOriYHO MaNCTEPHICTIO BiAKPMBAOTL BHYTPILLHIN CBIT XKiHKK.
B Hux Hanpyra Ta b6inb, 9Ky HeCyTb NPOTMPIYYSA Cy4aCHOro CycninbcTBa. B HMX cuna i MyXHiCTb,
fka [oMoMarae XiHui WykaTu rapMoHito.

CeitnaHa JleoHTbeBaA Yy cepil NipUYHMUX Ner3axiB NPONOHYE eMOLiiHI HApUCKU FrapMOHIT NOANHM Ta Ha-
BKOJIMLLHBOTO CBITY. [1iTW, 3aHypeHi B irpy, MopcbKa AanediHb, TUXi ByULI MiCTa — BCe Lie fuxae ntobos’io,
CMOKOEM i XiHOYHICTHO. |1 KapTUHM HaNOBHEHI ONTUMI3MOM i MOLLYKOM rapMOHii NOBCKAEHHOMO XNTTS.
BaneHTuHa Bupoposa-loTbe — BU3HaHUI BipTyo3 nopTpeTis. [i nopTpeTn - Le MaiicTepHa i Big-
KpuTa po3MoBifb MPO CAPABXHI MUTTI XXUTTS, | KOJIM BOHO TiNIbKW HAapOLXKYETLCS, | KONU BXe Ha-
MOBHEHO MYAPICTIO | [OCBIAOM.



“TO YOU, MADONNA...”

This exhibition presents works by three Kyiv artists - Iryna Akimova, Svetlana Leontieva, Natalia
Fursina who are the members of the Ukrainian Association of Feminist Studies in Arts (UAFRA],
and works by the Honorable Guest of the exhibition, Valentina Vyrodova-Gotje.

The exhibition continues the authors’ reseach on "C-squared (constructive compromise]” that ex-
amines the role of women in a search for a peaceful way out from various conflicts of the modern
world. Conflicts are everywhere - within the family, within the country, on the global level. They
bring anxiety and uncertainty, they excite and frighten. However, they do not contain a fatal doom
if a search for a constructive compromise is on the way. Both personal and social splits can be
sewn together when flowers of the future grow on the stems of the past. The art of compromise
is not easy. It has a feminine touch, since woman as a progenitor has been created to search for
peaceful conflict resolution. Woman, like the Madonna, protects the world and the life.

This exhibition is devoted to the Madonna, who is visibly and invisibly present in the canvases.
Her inner light penetrates the female portrates, which are full of diverse feelings and emotions.
All fears and tensions caused by social problems are transformed into the deep personal expe-
riences. It is an appeal to the society to protect a fragile shell of our existence, which allows to
heal the old wounds and move forward. The pictures also reflect the authors” deep belief in the
ability of the people to prevent irreparable mistakes while building our joint future. These opti-
mistic notes are pronounced in gentle landscapes, filled with light, poetry and harmony. People
come to the Madonna to pray for protection and forgiveness. They devote their works to the
Madonna. Inside every woman there is a ray of light from the Madonna who is a symbol of fem-
ininity and motherhood. We look for advertency and protection. We all need the Madonna, and
the Madonna needs us.

This exhibition is a story about women told by women. Each author offers her own creative ap-
proach to the study of women'’s role in the modern world.

The polyptych "The Prayer” by Iryna Akimova is an appeal to the society to protect our future
from the military tragedies and disastrous sociopolitical conflicts. In the center of the polyptych
there is a portrait of a young girl, modern Ukrainian Madonna. She is surrounded by war, poverty,
greed, hypocrisy and intolerance- the pains of the modern era. However, the Madonna’s smile
is full of hope, confidence and optimism. She believes that we are able to protect our future. The
author also presents series of landscapes with the philosophical outlook and emotional colors.

Natalia Fursina presents series of female portraits filled with extraordinary dramatism. These
are psychological sketches of the women'’s inner world. They reflect pains and tensions of the
modern society. They tell about the women’s courage and force, which help them in seeking har-
mony of the world.

Svetlana Leontieva offers series of lyrical landscapes with the emotional stories about the har-
mony between the mankind and the nature. Playing children, seascapes, quiet streets of the city
- everything radiates love, tranquility and femininity. Her paintings are full of optimism/ They
represent a romantic search for the beauty of the everyday life.

Valentina Vyrodova-Gotje is a recognized virtuoso of portraits. Her portraits are skillful and frank
stories about the life ,when it starts and when it is already filled with wisdom and experience.



BaneHTnHa Bupoposa-fotee Valentina Vyrodova-Gotie

BaneHTtuHa [aBpunisHa Bupogosa-loTbe

BaneHTtnHa Bupoposa-loTbe Hapogunacs B 1934 poky B M. Kuei. 3akiH-
ynna KniBCcbknin fep>KaBHUM XyLOXHIN IHCTUTYT, B AKOMY | CbOrOAHI MpaLloe
npodecopoM kadenpu xmnsonucy. BoHa uneH HauioHanbHOI crinku xypox-
HWKIB YKpalHu, 4yneH-KopecnoHAeHT HauioHanbHoi Akagemii MucTeuTs
YKpaiHu, 3acny>keHnin fisy MucTeuTB YKpaiHu, naypeaT MUCTeLbKOI npeMil
«Kuis» iMm. Cepria LLnwka. BoHa y4acHMLA YNCNEHHUX YKPATHCbKUX Ta MiX-
HapoAHMX BUCTaBOK. || TBOPM 3HAXOAATLCH B NPMBATHMX KonekLisx B ba-
ratbox KpaiHax cBiTy. BaneHTuHa BupopoBa-loTbe- BipTyo3 nopTpeTiB, B
AKUX rMnbuHa BifobpaxkeHHs xapakTepy NoAnHM NoeAHaHa 3 be3foraHHUM
MOYyTTAM KOJbOPY.

Valentina Vyrodova-Gotje was born in 1934 in Kyiv. Graduated from Kyiv State Institute of Arts, where
she still works as a professor at the Department of Painting. She is a member of the National Union
of Artists of Ukraine, Corresponding Member of the National Academy of Arts of Ukraine, Honored
Critic of Arts of Ukraine, the winner of the Kiev Art Prize named after Serhiy Shishko. She participated
in numerous Ukrainian and international exhibitions. Her works are in private collections in many
countries around the world. Valentina Vydodova-Gautier is a virtuoso of portraits, in which the depth
of reflection of the human nature is combined with an impeccable sense of color.

CaweHbka. 1993 Sasha. 1993
[TonoTHo 46x52, oniq Oil on canvas, 46x52



BaneHTnHa Bupoposa-fotee Valentina Vyrodova-Gotie
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Bina putavoro nixeuka. 2011 Near the crib. 2011
[MonoTtHo 85x81, onigda Oil on canvas, 85x81



BaneHTnHa Bupoposa-fotee Valentina Vyrodova-Gotie

3eneHa xyctka. 1997 Green scarf. 1997
[MonoTtHo 70x60, oniga Oil on canvas, 70x60



IpvHa Akimosa  Iryna Akimova

| l'

I[pnHa MuxanniBHa AkiMOBa - yKpalHCbKa Xy40X-
HUUS, NpeacTaBHULSA cydacHoro ¢irypaTuBHOro
MucTeuTBa. Hapogunaca B XapkoBi, 3akiHYMna
XapKiBCbKUI Oep>XaBHUN yHIBEpCUTET, KaHAMAAT
€KOHOMIYHUX HaykK, foueHT. InupekTop rpoMasch-
Kol opraHisauil AHaniTmyHunm ueHTp «HoBa
colia/ibHO-eKOHOMIYHa nofiTuKa». 3anManacs
BUKJIaAaHHAM | HayKot B YKpaTHCbKMX i 3apybix-
HWUX HayKOBMX LieHTpax. Mae Benukuni foceig no-
niTKa i pepxaBHoro gisya. OgHoYacHo ycnilHo
3aiMaETbcs XuBonucoM. bpana yyacTb B konek-
TUBHWX BMCTaBKaX >XMBOMWUCY B XYLOXHiX rane-
pesax i My3eqax YkpaiHu. [lepcoHanbHi BUCTaBKM B
2016 Ta 2017 pp. Ii poboTu 3HaxoAATLCS B yKpa-
THCbKMX Ta EBPOMENCbKUX MPMBATHUX KONeKLisX.
2016 poui 3acHyBana Ta o4ofMNa rpoMafCcbKy opraHisauit «YkpalHcbKa acoLlialis XXiHO4MX fo-
CNifKeHb B MUCTELTBI».

Iryna Akimova is a Ukrainian artist, a representative of contemporary figurative art. She was
bornin Kharkov. Graduated from Kharkov State University, PhD in Economics, Ass. Professor.
Director of the NGO Analytical Center "New Social and Economic Policy”. Taught and con-
ducted research in Ukrainian and international scientific centers. Has a great experience in
politics. At the same time, she was successfully engaged in painting. Participated in art exhi-
bitions in Ukrainian art galleries and museums. Had personal exhibitions in 2016 and 2017.
Her works are in private Ukrainian and European collections. She is the leader of founded the
public organization “Ukrainian Association of Feminine Research in Art (UAFRA), which she
founded in 2016.

YuacTb y BucTaBLi «Tobi, MagoHHa...» - Lile HoBa MOXJIMBICTb MPELCTaBUTM Pe3ybTaTn CBOIX TBOP-
4ymx pocnigxeHb. [oninTuxoM «MonutBa» 9 NpofoBXyt poboTy Haj TeEMO KOHCTPYKTUBHOMO
KOMMpPOMICY 9K LLAAXY BUPILLEHHS CKNAAHUX KOHGIKTIB Cy4acHOCTI | posli XIHKW B LbOMY MpOL,eci.
[oNOBHOIO i4E€0 MOAINTMXa € 3BEPHEHHS [0 CYCNiNbCTBa B 3aKNMKY 3aXUCTUTU CBOE ManbyTHE
BifA 30ponHMX Tparedin i ¢aTanbHUX HACAIAKIB FOCTPMX COLLIANIbHO-MONITUYHUX MPOTUPIY. Y LeHTpI
KOMMO3MLIT NopTPeT MON0oAO0T AiBYMHM, YKpaAlHCbKOT MafoHHM, WO CMMBOSI3Y€E XIHOYHICTb | Mal-
ByTHe MaTepnHCTBO. KonopmcTMyHe pilleHHs, Ha BIAMIHY Bif iHWMWX NOAOTEH KOMMAO3ULIT — fC-
KpaBe i nerke, YkpalHcbka MafoHHa Haye ocBaYye NOACHKI A0S | BCENSi€E B HUX paficHI CBITAI
cnopfiBaHHs. Bl ycMmiwui - Hawe ManbyTHe, HaNoBHeHe Hafi€t0, BIEBHEHICTIO | ONTUMI3MOM. BoHo
HapOL>KYETbCH CbOrOAHI B HEMPOCTUX yMOBaXx | noTpebye AbanNnMBOro CTaBNeHHA Ta 3aXUCTY.

BiciM ncmxonorivyHux eTiofiB, O 0TOYYOTb LEHTPaJbHUA NOPTPET, PO3NOBIAA0TL NPO PU3UKM i
Boni cyyacHoi enoxu. BiiHa, BigHicTb, XafibHICTb, NULLEMIPCTBO | HETEPMUMICTb, IK CMEPTHI MPiXy,
0TOu4YI0Tb CBITNMI 0bpa3 MagoHHKW. KoxHa po3noBiab Mae cBivt dinocodcbkmia nigTekcT. YopHuUi
AMM BOrHMLY Ha 6apukapax («YopHuit aHren 6apmkap») i Bigbamck coHus Ha 36poiioBOMy CTOB-
Bypi HarapyTb MPO CNPaBXHIX 3aXMCHUKIB BiTunsHW. Ane LiHa cycninbHUX NOTPSACIHb Ay>e BU-
coka. TeMHi xiHoui cuayeTn Ha Tni goporn («HiuHe odvikyBaHHA») HamMoBHEHI HaMpyXeHot
HEBM3HAYEeHICTI0 04iKyBaHHS. Y1 NoBepHYTLCS [O0O0MY IXHI YONOBIKM Ta HapeyeHi? 3pyiHoBaHa
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IpvHa AkimoBa  Iryna Akimova

ByniBna LepkBu, Ky BUAHO Kpi3b NpobuTe Kyneto BikHO, TOBOPUTL NMPO ApaMu, NpUXoBaHi B 1T pyi-
Hax. [epoi i xepTBW Hepo3ninbHi. Hexa xepTBun byayTe He MapHi. Hexall ManbyTHe He 3axafaE
HOBWX XepTB.

Babycs, Wwo cupamnTh Ha cxofax 3 NPOCTATHYTOK PyKot - Le ManbyTHe MafoHHK, Halle cnifbHe
ManbyTHE, AKLLO CBITOM NpasutuMe xapibHicts («BoBkn»), HeTepnumicTb («lcTopii wMaTkm») i
nnueMipcTeo («Jlioan 6e3 0bnnyua»). Pamka 3 obpucamu xpecta HaBkono o6pasy MagoHHM
CMMBONI3YE 1 BPa3/MBICTb | MOXIINBI XXepTBU, AKi 11 [,0BeAeTbCS MPUHECTH, SKLLO CYyCMiNbCTBO
He 3MoXe BrnopaTucs 3 KOHGMIKTaMK, Wo KUMSATb B HbOMY, | 3HAWTU PO3YMHUIA KOMMPOMIC.
YoMy >x MapoHHa nocMixaeTbca? BoHa BipuTh, W0 MU B 3M03i MOBEPHYTU FApMOHIt0 | pa3oM py-
xaTucsa pgani.

A 3'epHana xynoxHi obpasun noninTuxy 3 Mesofier0 aBTOPCbKMX BipLWiB. XTO 3BEPTAETHCSA 3 MO-
nnTBO A0 TBOPLS 3 MPOXaHHAM 3axucTUTU MapoHHy, Hawe ManbyTHe? A ak aBTop? [napau? Abo
cama MapgonHa? { cnogiBatocq, Wo MonuTBa 0b6'efHY€E aBTOPCbKe i rnffaLbke CIPUNHATTSA Ha-
BKOJI0 BIYHOIO i LUANEeHOro nparHeHHsa 40 MUPY | rapMOHil.

Participation in this exhibition is a new opportunity to present the results of my artistic research.
In the polyptych "The Prayer”, | continue my work on the topic of constructive compromise as a
way to solve the complex conflicts of the modern time, and the role of women in this process.
The main idea of my polyptych is an appeal to the society to protect our future from military
tragedies and fatal consequences of the acute sociopolitical contradictions. In the center of the
composition there is a portrait of a young girl, the Ukrainian Madonna, that symbolizes femininity
and maternity. We see our future in her smile which is full of hope, confidence and optimism.
The future grows from the present and requires care and protection.

Eight psychological sketches surround the central portrait telling the story about risks and pains
of the modern era. War, poverty, greed, hypocrisy and intolerance, as mortal sins, surround the
Madonna. Each story has its own philosophical subtext. Black smoke of fire on the barricades
("Black angel of the barricades”], and the glare of the sun on the gun remind of the defenders
of the Fatherland. But the price of social upheavals is very high. Dark female silhouettes on the
background of the road (“Waiting in the Night") radiate the uncertainty of expectations. Will their
husbands and betrothed come back home? Through the window glass that is broken by a bullet
we see the ruins of the church. How many human tragedies are buried there? Heroes and victims
are inseparable. Let the sacrifices not be in vain. Let us build our future without victims.

The old woman on the stairs with a begging hand ("The shame of alms”]) is a symbol for our
Madonna’s future , for our own future, if the world is ruled by greed ("Wolves"), intolerance
("Pieces of History ") and hypocrisy ("People without a face"). The frame with the outlines of the
cross around the portrait of the Ukrainian Madonna hints at her vulnerability and potential
sacrifices, which might be necessary unless the society finds a peaceful solution (constructive
compromise) for the on-going conflicts. Why is the Madonna smiling? She believes that together
we are able to regain harmony and move forward.

| combined the artistic images of my polyptych with a poetic appeal of a prayer. Who prays to
God for protecting our Madonna and our future? The author? The viewer? Or the Madonna
herself? | hope that this prayer unites the author’s and the spectators’ perceptions around the
eternal and frantic search for peace and harmony.



IpvHa AkimMoBa
Monintux «Monutsa»

Iryna Akimova
Polyptych “The Prayer”

MonuTBa

XpaHu Moto MafoHHYy, bor,
OT BCex Hec4acTuit 1 TPeBOT.
NycTb obolpeT ee bena,

I nenen Ha ockonkax nbaa,
/M yepHblit aHren bappuvkag,
N HeHaBWCTM KaMHenag,
 ropeub nuppoBbIx noben ,
0CTaBMBLUMX KPOBaBbIN Cnep,
I oHemeBLIadA pyka

Y OPY>KeWHOro Kypka,

N oxxmpaHne BHOYN,

N noMMHaNbHbIN ObIM CBEYN.

XpaHu Moo MafoHHY , bor,
OT BCex Hec4acTuit 1 TPeBOT.
Cnacu oT y4acTu Takom:
CvaeTb C NPOTAHYTOW pyKOW
'y pa3pyLUeHHbIX LepKBel
MonnTb 0 XU3HW CbIHOBEN,

The Prayer

Keep my Madonna, God,

From suffering and misfortunes.
Let all the troubles pass Her :
The ashes on the shards of ice,
The black angel of the barricades,
The rockfall of hate,

The bitterness of the Pyrrhic victories,

That left a bloody trail,
The numb hand

On the gun trigger,

The waiting in the night,

And the funeral smoke of a candle...

Keep my Madonna, God,

From suffering and misfortunes.
Save Her from the fate

Of sitting with a begging hand,
And praying for the sons’ lives,
In the ruined churches,

B ockonkax naMaTHOM 00OCKM
MCKaTb UCTOPUN KyCKMU,
MeHdATb 1 00711K |, U 93bIK,

N 3abbiBaTh, K YeMY NPUBLIK.

Searching for the pieces of history
In the splinters of the commemorative plaques,
Changing traditions and language,
And forgetting what we are used to.

XpaHu Moto MafoHHy, bor,

M oT npy3en n oT Bparos,

OT ybexaeHHbIX fypakoB

I 0T mocnyLWHbIX Kynakos,

OT ycT yykoro myapeua,

OT yenoseka 6e3 nuua,

I oT BONKOB pasfMyHOM MacTy,
Bce paspbiBatoLyx Ha 4acTtu.

Keep my Madonna, God,

From friends and from enemies,
From convinced fools,

And from obedient fists,

From foreigh wisdom,

From men without faces,

From wolves of different colors
That tear everything apart.

XpaHu Moto MafoHHy, bor,

OT BCex cTpagaHuii U TpeBor.
[ai nyTe 3eMHOM nerko NponTy,
Yenbib, NOMMU U 3aLLNTA. ..

Keep my Madonna, God,

From suffering and anxiety...

Let Her walk peacefully along Her earthly path,
Hear, understand and protect Her...
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

Monintux «Monutea». 2017 Polyptych “The Prayer”. 2017
MonoTtHo 310x310, akpin Acrylic on canvas, 310x310
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

PyiHn uepkBu kpi3b npoctpingHe BikHo.  Ruins of the Church Through the Shot
2017. MonotHo 90x90, akpin  Window, 2017. Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

YopHuit aHren bapukag. 2017 Black angel of the barricades. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

CoHue Ha 36poi. 2017 The Sun on the Gun. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

CopoM munoctuHi. 2017 The Shame of Alms. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpvHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

YkpaiHcbka MagoHHa. 2017 Ukrainian Madonna. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

HiuHe ouikyBaHHa. 2017 Waiting in the Night. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

LLmaTkn icTopii. 2017 The Pieces of History. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpvHa AkiMoBa

Iryna Akimova
Monintux «Monutsa»

Polyptych “The Prayer”

I ‘FI

JNogn 6e3 0bnnyug. 2017
MonoTtHo 90x90, akpin

People Without a Face. 2017
Acrylic on canvas, 90x90
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IpnHa AkimoBa Iryna Akimova
Monintux «Monutea» Polyptych “The Prayer”

Bosku. 2017 Wolves. 2017
MonoTtHo 90x90, akpin Acrylic on canvas, 90x90
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IpvHa AkimoBa  Iryna Akimova
Bapiauyii Ha TeMy «[loToHyno coHue...»  Variations on the Theme “The Drowned Sun”

Bapiauia 1. 2018 Variation 1. 2018
MonoTtHo 100x80, akpin Acrylic on canvas, 100x80
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IpnHa AkimMoBa Iryna Akimova
Bapiauyii Ha TeMy «[loToHyno coHue...»  Variations on the Theme “The Drowned Sun”

Bapiauia 2.2018 Variation 2. 2018
MonoTtHo 100x80, akpin Acrylic on canvas, 100x80
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IpvHa AkiMoBa Iryna Akimova
Bapiauyii Ha TeMy «[loToHyno coHue...»  Variations on the Theme “The Drowned Sun”

Bapiauia 3. 2018 Variation 3. 2018
MMonoTHo, 100x80, akpin Acrylic on canvas, 100x80
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IpvHa AkiMoBa Iryna Akimova
Bapiaui’ Ha TeMy «[1oToHyno coHue... Variations on the Theme “The Drowned Sun”

_.1_..7.

Bapiauia 4.2018 Variation 4. 2018
MonoTtHo 100x80, akpin Acrylic on canvas, 100x80
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IpvHa AkimoBa  Iryna Akimova

Yac xiHku. 2017 The Time of Woman. 2017
MonotHo 100x80, akpin Acrylic on canvas, 100x80
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CeiTnaHa JleoHTbeBa Svitlana Leontieva

CsiTnaHa JleoHTbEBA

KuBe i npautoe y Knesi. Tenesepyya, 3acny>KeHu XypHanicTt
Ykpainu. JlaypeaT npemint «3onote nepo», «JltoanHa poky». YneH
Harnaposol pagu bnarogiiHoro ¢oHpy «Mucteubknin ApceHan».
Mepwa nepcoHanbHa BUcTaBka xueonucy —y 2017. KapTnHu Bu-
ctaBnsnucs B Ykpaini, [peuii, OAE. Y npuaTHux Konekuisx - B
Kuesi, bepnini, MoHpeani, A¢iHax, AcTaHi.

Svitlana Leontieva lives and works in Kyiv. She is a TV host and
an honoured journalist of Ukraine. She is also a winner of the
prestigious "Golden Pen" and the "Person of the Year” awards.
She is a member of the Management Board of the "Mystetsky Ar-
senal” ("The Art Arsenal”) Charity Fund.

Svitlana held her first painting exhibition in 2017. In addition to
Ukraine, her paintings were also exhibited in Greece and the
United Arab Emirates, as well as in private collections in Kyiv
(Ukraine), Berlin (Germany), Montreal (Canada), Athens (Greece)
and in Astana (Kazakhstan).

JTo6oB... BoHa Moxe byt nuiie beayMoBHoto.

| nepLuy Taky NoboB MM OTPMMYEMO Bif, HAMPIAHILLOT NtoAMHK... Mama... BoHa nopapyBana HaM xuTTs!
A Hawa bescMepTHa fgyLwa Bubpana came i, Wob naekatn nepLui pafoLi, LIHHOCTI, NpUXuUbHICTb. Lle
Bif, MaMn - noboB [0 TENOro COHAYHOTO MPOMIHHS, LLLO NPOHM3YE JINCTA AUKOro BUHOrpagy y baby-
CMHOMY CafiKy | XOBA€ETbCS 3a CTaBOK 3 naTaTTaM. Lle it nackaBi pyku caganwu i nnekanm TpOFHAM, LLO
3aBXau npukpawanu knymby nig BikHoM. Bona nobuna guBmMTUCS B fanediHb i cTaBuna KBiTU y ru-
HAHWIA rneynk. Tenep yce ue nbnto i 9. A we - Mol babyci... Ak BoHM BMinun nodutn xnTra! Ak BoHM
MeHe nbunu... BoHn npoxunu Tsxke i cknagHe XUTTs... Tpy BiliHKW, ronof, cMepTb LiTel, 6igHICTb,
>KOPCTOKI eKCNepuMeHTH Bnagu. Ane BOHW He BTPaTUAN NOASHOCTI, 4o6poTY | BMiHHS ntobuTw. Lle BoHM
ON9 MeHe - MafoHHK...

CaMme 3 ymKoto npo Moto Mamy Mapycto, 6abycto TaHto i 6abycto JTisy 9 nucana nonotHa gns Uiei Bu-
CTaBkW. BoHn MeHe Haguxanu i fjonoMaranu...

«Tobi, MagoHHo...» - Mapii AHToHIiBHI [aHaceHko, TeTaHi MpuropiBHi TkayeHko Ta EnvsaeTi [leTpiBHi
[NaHaceHKo.

Love ... love should only be unconditional.

First such love we get from the dearest of all people - our mother ... Our mother gave us life! Our
eternal soul has chosen her with whim to cherries our first joy, nurture our values and our passions. All
of it comes from our Mother: our love for a warm sunshine that passes through the leaves of the wild
grapes in our grandmother’s garden and fades behind the pond with water lilies. It was my mother’s
tender hands that planted and nurtured the roses that always decorated the flowerbeds in front of our
house windows. She loved to muse upon a distant scene and to put the flowers in a clay vase. Today, |
love doing all of the same. And my grandmothers ... they loved life so much! And they loved me ... They
lived challenging and difficult lives ... Three wars, the famine, the death of children, the poverty, the
cruel experiments of the authorities. Despite all of that, they have not lost their humanity, their kindness
and their ability to love. For me they are the Madonnas, the holiest of people ... It is with the thoughts of
my mother Marusia, and my grandmothers Tania and Lisa, | created these painting for this exhibition.
They were my inspiration and my guidance ... | dedicate it to you, Madonna ..." - To Maria Antonivna
Panasenko, to Tatiana Hrygorivna Tkachenko and to Elizaveta Petrivha Panasenko.
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CsiTnaHa JleoHTbeBa Svitlana Leontieva

HacHunucsa meHi kBiTyui pyxi... 2017 | dreamed of blooming roses... 2017
MonotHo 30x40, onig Oil on canvas, 30x40
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CeiTnaHa JleoHTbeBa Svitlana Leontieva

Litkn i Mmope. OunTtux. 2017 Children and the sea. Diptych. 2017
[MonoTtHo 40x40, oniga Oil on canvas, 40x40
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CeitnaHa JleoHtheBa Svitlana Leontieva

A kynbka netutb...Aunntux. 2017 And a balloon is flying... Diptych. 2017
MonotHo 40x40, onia Oil on canvas, 40x40

29



CeiTnaHa JleoHTbeBa Svitlana Leontieva

PaHkoBui crnokii. 2017 Morning calmness. 2017
MonoTtHo 50x60, onig Oil on canvas, 50x60
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CsiTnaHa JleoHTbeBa Svitlana Leontieva

HiBumHka i mope. 2017 A girl and the sea. 2017
MonoTtHo 40x60, onig Oil on canvas, 40x60
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CesiTnaHa JleoHTbeBa Svitlana Leontieva

HOunTaya kaB'apHa. 2017 Children's Coffee Shop. 2017
MonoTtHo 50x60, onig Oil on canvas, 50x60
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CsiTnaHa JleoHTbeBa Svitlana Leontieva

PITO i yepBoHi ctonuku. 2017 RITO and red tables. 2017
[TonotHo 50x70, onig Oil on canvas, 50x70
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CeiTnaHa JleoHTbeBa Svitlana Leontieva

O3epo. PankoBi yapu. 2017 A lake. Morning charm. 2017
[TonotHo 50x70, onig Oil on canvas, 50x70
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CsiTnaHa JleoHTbeBa Svitlana Leontieva

NataTTa. 2017 Waterlilies. 2017
MonoTtHo 50x90, onig Oil on canvas, 50x90
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CesiTnaHa JleoHTbeBa Svitlana Leontieva

Ovkunin BuHorpag. 2017 Wild grapes. 2017
[MonoTtHo 40x50, onig Oil on canvas, 40x50




CsiTnaHa JleoHTbeBa Svitlana Leontieva

>KosTun nnct. 2017 Yellow leave. 2017
MonotHo 40x50, onig Oil on canvas, 40x50




CesiTnaHa JleoHTbeBa Svitlana Leontieva

TpoaHawn y ropwmky. 2017 Roses in a jug. 2017
MonoTtHo 40x50, onig Oil on canvas, 40x50




CesiTnaHa JleoHTbeBa Svitlana Leontieva

lapby3ukn. 2018 Pumpkins. 2018
[MonoTtHo 40x50, onig Oil on canvas, 40x50
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Hatania ®ypciHa Natalia Fursina

Hatanis @ypciHa
22.10.1974 Kwnis. )XuBe i npautoe B Knesi.

3nobyna ocBiTy 3a $axoM MiXKHapofLHa ekoHOMiKa
KHEY im. Baguma leTbMaHa.

3akiHynna HAOMA, dakynbTeT MOHYMeHTanbHOro
xusonucy (maictepHa Onekcia Koxekosa, Onek-
caHppa bensHcbkoro).

She graduated from the International Economics
Faculty of the Kyiv Institute of National Economy.
She studied at the National Academy of Arts and
Architecture, the Faculty of Monumental Painting
(workshop of Oleksiy Kozhekov, Oleksander Belian-
sky).

[Mnboka kpuwTaneBo-cpibHa yalwa TepniHHg. TepniHHS, BUTpUBanocTi, MyapocTi. Kpanng no
KpanJi HanoBHIOETLCS NOrAAAaMM 0TOUYUMX, TX BUMHKaAMK. CTikatoTbCs icKpUCTi, BellKeTHi
CTPYMOYKM AUTAYMX Mpin | fobpux nobaxaHb, TArydi, B'A3Ki Kpani HENPOCTUX pilleHb, Npo-
30pi XMBI Kpanni Bipu, TeMHI, Baxki kpanni obpa3u i BTpaT, pangyXHi kpanenbku TypboT.
CKiNlbKM pi3HMX BpaXkeHb CTIKATLCS Y BENMYE3HY Yally Ni3HaHHS | TepNiHHA, popMyUn Mya-
PiCTb i CUNY XKIHOYOT CYTHOCTI... MOKW BaXKiCTb AOCBiAY HE NepenoBHIOE T Yepes Kpal i piBHO-
Bara nopyLuyetbest. XKiHka AnBYeTbCS , HamaraeTbes banaHcyBaTu, 3aKpuUTK Kpai Yallli pykamu,
Cunoto BoAi... Ane NoTik Hanpyru cnoyaTky ManeHbKUMKU CTPYMOYKAMK, NOTIM MOCUITOIYNCH
Ta NePeTBOPIOYMCH B TABMHY, LLLO CMIPSIMOBYETLCS HAKOMMYEHUM BMIHHAM Ta 3HaHHAMM , ba-
Xaluu BIAHOBUTM BTpayYeHy piBHOBAry, CBIT/ly FapMOHIit0, 3HULLYE Ha CBOEMY LUASAXY Mepe-
MOHW... MPUHOCUTb OYULLLEHHS | MiI3HAHHA ICTUHW... BBeCTN XIiHKY 3 piBHOBarnm 03Havae
NMOPOAUTN BENUYE3HY CUY, MPAarHeHHS LOCATHYTH, BaXkaHHSA 3aXUCTUTW HaWpigHilWe, Halgo-
po>xye, TeMne i XMBe, O4YUCTUTH Bif, PyNHIBHOrO BTOPrHEHHS, BUIiIKYBaTU PaHW Ta NMOAPATNUHY,
NMOBEPHYTM rapMOHito B CBIT.

Deep crystal-silver cup of patience. Patience, endurance, wisdom, drop by drop is filled with
surrounding views, actions. Sparkling, sparkling trickles of children’'s dreams and good
wishes flow, viscous, pensive, hard decisions, transparent life-giving droplets of faith, dark,
heavy droplets of resentment and loss, rainbow drops of cares come across .. Many different
impressions flock into a huge bowl of knowledge and patience, forming wisdom and the
strength of the female essence ... until the burden of experience overflows it to the brim and
balance is broken ... The woman is surprised, tries to balance, close the edges of the bowl
with her hands, willpower. But the tension flow is harsh, then intensifying and forming into
the conscious power of the will, guided by the accumulated skills and knowledge, wanting
to restore the lost balance, light harmony, sweeps the barriers in its path, ...brings clarifi-
cation and awareness of the truth .. Brings out the female patience of goodness, its out of
balance, means to generate great strength, her will to accomplish, the desire to protect the
nearest, warm native, to clean from the crippling intervention, to heal scratches, abrasions,
bruises, to return the light of harmony.
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Hatanis ®ypciHa Natalia Fursina

Pomawka. 2018 Chamomile. 2018
[TonotHo 100x80, oniga Oil on canvas, 100x80

41



Hatania @ypciHa Natalia Fursina

IHTyinia. 2017 Intuition. 2017
[MTonotHo 170x60, onig Oil on canvas, 170x60
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Hatanis ®ypciHa Natalia Fursina

Bexa. 2017 Tower. 2017
[MTonoTtHo 170x70, onig Oil on canvas, 170x70
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Hatania @ypciHa Natalia Fursina

Cmapargosuin nic. 2017 Emerald forest. 2017
MonotHo 130x65, onig Oil on canvas, 130x65
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Hatania @ypciHa Natalia Fursina

Yamban. 2017 Chamban. 2017
[MonoTtHo 120x90, onigd Oil on canvas, 120x90
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Hatania ®ypciHa Natalia Fursina

CpibHui pow. 2017 Silver rain. 2017
[MTonotHo 120x90, onigd Oil on canvas, 120x90
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Hatania @ypciHa Natalia Fursina

BeHepa.3 gHeM HapopykeHHs! 2018 Venus.heppy Birthday! 2018
[MTonoTtHo 120x70, onigd Oil on canvas, 120x70
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Hatania ®ypciHa Natalia Fursina

Kopani. 2018 Chaplet. 2018
[MonoTtHo 120x90, onig Oil on canvas, 120x90

48



Hatania @ypciHa Natalia Fursina

- i
TpaBeHb. 2017 May. 2017
[MTonoTtHo 130x107, onig Oil on canvas, 130x107
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Hatania @ypciHa Natalia Fursina

MaHqwa. 2012 Manyasha. 2012
[MonoTtHo 70x55, onig Oil on canvas, 70x55
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Hatania ®ypciHa Natalia Fursina

Himda. 2011 Nymph. 2011
[TonotHo 85x55, onig Oil on canvas, 85x55
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Hatania @ypciHa Natalia Fursina

KpuwTtanesa cumdonisa. 2016 Crystal Symphony. 2016
[TonotHo 80x70, oniqa Oil on canvas. 80x70
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Hatania @ypciHa Natalia Fursina

3agymnusictb. 2017 Pensiveness. 2017
[TonotHo 150x80, onig Oil on canvas. 150x80
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Hatania ®ypciHa Natalia Fursina

Manaxit. 2018 Malachite. 2018
[TonotHo 80x50, oniqa Oil on canvas. 80x50
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BanenTtuHa [aBpunisHa Bupogosa-loTbe

CaweHbka. 1993
bBina putavoro nixeuka. 2011
3eneHa xyctka. 1997

IpnHa AkiMoBa

Monintnx «Monutsa», 2017

PyiHW LepKBUW Kpi3b NPOCTPINsAHE BiKHO.

Monintux «Monutesa». 2017

YopHuit aHren bapukag.
Monintux «Monutesa». 2017

CoHue Ha 36poi.
Monintux «Monutesax». 2017

CopoM MWUIOCTUHI.
[ToninTnx «MonutBa».

YKpaiHcbka MagoHH.
Monintnux «Monutsa».

HiuHe ouikyBaHHS.
Monintux «Monwutea». 2017

LLImMaTku icTopil.
Monintux «Monutea. 2017

Jioan 6e3 o0bnnyyg.
Monintux «Monutesa». 2017

Bosku. Monintnux «Monutea». 2017
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Bapiauia 1, 2018.
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